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84 BOOKBINDING

ful in the north, whereas morocco was doubtless cheaper and
more easily obtainable in the south.™

Before discussing Italian gold-tooled bindings I must refer to
the origin of the Grolier, Maioli, and Canevari bindings. For
generations the opinion has been generally held and dissemi-
nated by distingished authorities on binding that a great many
of the books in these collections were bound 1n Venice on the
order of these noted bibliophiles. But this contention has been at-
tacked in recent years, and much scholarly investigation, center-
ing principally on the Grolier bindings, has served to demolish
this long-held theory.

Jean Grolier, the distinguished collector, was descended from
the Italian Grolers, originally from Verona, who came to France
and settled at Lyons during the early part of the thirteenth cen-
tury. Grolier was born at Lyons in 1479. For many years he
spent much time 1n Italy 1n the capacity of Civil Servant for the
French Government. He has been regarded as one of the most
erinent bibliophiles of all time and is believed to have num-
bered among his friends Aldus the Venetian printer, Erasmus
the scholar, Geoffroy Tory the artist, and many other men cele-
brated for their learning and artistic achievements. Until re-
cently it was thought that the books bearing Grolier’s name
and motto were bound for him 1n Venice under his personal
superviston and that the books which he accumulated after
about 1540 were bound for him in France. But the origin of
huis bindings and the length of his sojourn 1n Italy became
moot points after Dr. Gottlieb cast doubt on the previously
held theortes on the subject.’” Since then, scholars have been ex-
tending their researches and have come to the conclusion that all
the Grolier bindings with simple wterlacings and solid tools,
bearing his name and &r AMIcoRUM, were bound in France, prob-
ably Paris, not much earlier than 1535." Furthermore, it is con-
tended that these bindings were not executed by workmen
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brought by Grolier from Italy, but represent the work of French
binders.

That there were two main types of bindings owned by Grolier
which were supposed to have been of Italian origin must not be
lost sight of. Those belonging to one classification have his name
and motto on the covers, and those without the name and motto
fall into another category. The first-mentioned group are those
which have now been 1dentified as the work of French binders,
and are thought to be not earlier than 1530-1535. The second
group, among which are the “plaquette” bindings, have been at-
tributed to Itahan binders working in the early part of the six-
teenth century, and are believed to have been ordered by Grolier
before he conceived the 1dea of having his name and motto tooled
on his bindings. Former binding specialists, basing their conclu-
sions on Libri and Le Roux de Lincy, seem to have been quite
wrong, for they all believed the books stamped with Grolier’s
name to have been of Italian workmanship.”® They furthermore
held that the early Grolier bindings without distinctive marks
were bought by him n Italy already bound, though the more
recent wnvestigators find this theory untenable and believe that
Grolier probably ordered these bindings made for him, as well as
most of his later ones.

Thus 1 the light of critical analysis we must reconstruct our
1deas about the origin of the Grolier bindings and must deny
Italy the prestige she has so long held in the world of bookbind-
g for having produced such matchless specimens of binding
for Grolier. At the same time, there must be added to the already
great fame of French artists and craftsmen the distinction of be-
ing the creators of these bindings for their illustrious bibliophile.

Among other evidence that served to establish the fact that
certain Grolier bindings were of French origin was that found in
the strips of parchment containing French handwriting on
which one of these books was sewn, and in the French waste
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used to line the back of another book. The opportunity to ex-
amine books so critically is not often afforded the book collector,
as 1t means either tearing a binding apart or finding a specimen
already partly demolished, but there are certain surface charac-
teristics of books that offer distinguishing 1ndications of the
origin of bindings, and collectors will find them helpful in ap-
praising the authenticity of some dealer’s claim. Among them
are the kind of leather used and the character of the bands ap-
pearing on the back of a book.

The kind of leather used on the Grolier bindings proved to be
a telling point n establishing their origin, for during the period
in which the Grolier bindings were produced the French binders
covered their books in smooth calf and the Italian binders used a
fine-grained moracco leather. Hence these calf bindings of Grol-
ier’s seem to pomt to the workshops of the French binders. This
matter of leather should always be one of the first things to ob-
serve in a binding when attempting to identify 1t, for, as in this
case, 1t mught be quite conclusive evidence. Different kinds of
leather may be characteristic of bindings produced i certain
countries, and individual binders in the same country have a
tendency to use distinctive leathers.

The other surface feature helpful in the 1dentification of bind-
ings, which is found on the backs of books, 1s not so distinctive
always as 15 the kind of leather used, though both physical and
decorative characteristics of backs often assist in building up evi-
dence.

A third surface indication of the source of a binding, that of
decorative style, is fraught with difficulties, owing to the fact that
styles of decoration were so frequently imitated. French bindin gs
were often imatated m Italy, and Italian bindings 1n France. Like-
wise, French bindings were imitated rather freely i other
countries, especially in England and the Low Countries during
the time when the Le Gascon style of decoration was at its height.



BOOK DECORATION Sy

However, most tooling can be distinguished from the French, re-
gardless of the design, owing to the mimitable French technique.

The earliest gold tooling in Italy is thought to have come {rom
the binderies of the Neapolitan workmen about 1480. Until then
the Italian binders were gilding their designs after the Orzental
fashion and not gold-tooling them. Orjental bookbinders are
known to have been working in Venice during this period and
the Italians continued the Oriental technique of polychrome
decoration of books well into the sixteenth century, even though
the Oriental workmen in Italy appear to have practiced the
Western art of gold tooling as early as the last part of the fifteenth
century That many foreign binders were working in Italy 1n the
fiftcenth century 1s quite certain. Saracenic workmen {rom Sicily,
Greek and Oriental workmen, a few French binders, and, later,
German and Netherlandish printers and booksellers who came
to Italy and settled there, all introduced different styles of orna-
mentation which appeared on Italian bindings.*®

Mr Fumagalli, the well-known bibliographer, has written a
monograph on the bindings at the Court of the Este at Ferrara
and Modena (see Selected List of Books), in which he gives a
description of the Este bindings and mentions several of the Este
binders. He describes the books bound in leather, silk and dam-
ask, and it has been pointed out that on one of the bindings,
bound by a Ferrarese binder, appears a leaf exactly like that al-
ways attributed especially to the bindery of Aldus Manutius,’
which, as I have already mentioned, Goldschmdt believes never
to have existed.

Though Aldus may not have had a bindery 1n Venice, there 1s
abundant evidence pointing to the fact that much beautiful work
was done 1n Venetian binderies (see Plate 1%7). The Ducali in the
Museo Civico Correr 1n Venice are among the finest examples of
Venetan bindings, exhibiting a combination of Oriental and
Western techniques in decoration. These Ducali bindings ac-
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quired their name from the fact that they covered manuscripts on
which were written the decrees of the Doges. They were written
on vellum and were elaborately illuminated and beautifully
bound, often with the Lion of St. Mark on their covers.*

A style of binding originating in Italy about the end of the
fifteenth century is the so-called cameo binding. This style spread
to France and England, but has not been identified with Ger-
many. These bindings were first produced 1n northern Italy, dat-
ing between 1490 and 1530, and they are known also as “pla-
quette bindings.” I quote in part an elucidation of plaquettes ap-
pended to the British Museum collection: “Plaquettes are small
metal tablets in relief, usually produced by casting 1n a mould
from a wax model. The finest plaquettes are of the Italian school
of the end of the fifteenth and beginning of the sixteenth cen-
turies. Some of them reproduce motives by the famous sculptor
Donatello though none can be attributed to his hand. Briosco of
Padua called Riccio (1470-1532) is however, well represented 1n
the art. Two of the most charming plaquette modellers are Fra
Antonio da Brescia and the artist who signs I O.F.F. The non-
Italian schools are of less artistic importance, though mention
should be made of Peter Flotner of Nuremberg (died 1546).”

These cameo, or plaquette, bindings have a center medallion
stamped with an intaglio-cut die producing an embossed design,
the background of which 15 painted in gold and colors. The
carlier plaquette bindings were stamped with dies copied from
antique cameos. Later, plaquettes portraying mythological and
allegorical scenes were used on bindings (see Plate 18), and we
also find plaquettes especially designed for bibliophiles, which
appear on their books as emblems indicating their ownership.
One of the most famous of these emblematic plaquettes is that
representing Apollo driving his chariot over the waves toward’
Pegasus standing on a rock in the sea (see Plate 19). The medal-
Lion 13 surrounded by a Greek inscription. Bindings bearing this
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.Apollo plaquette have long been associated with Demetrio Can-

evart (born 1559), a physician and book collector who was ap-
pomnted chief physician to Pope Urban VIL Hobson, who calls
these bindings the “masterless bindings,” has now identified
them as the work of Roman binders, and he has also established
the fact that the original owner was Pier Luigi Farnese, and not
Canevari. The identity of this Pier Luigi and a sketch of his life
will be found 1n Hobson’s book on Canevari*® (see Plate 20)

The Roman binder who is thought to have made the “master-
less bindings” worked for several popes, Pier Luigt, Filareto, and
a number of cardinals, though almost all the bindings attributed
to this binder have heretofore been described in book catalogues
as “Venetian bindings ” A very beautiful example of a Farnese
binding and one bound 1n similar style for Apollonio Filareto,
his confidential secretary, are given 1 Goldschmidt's Gozhic &
Renaissance Bookbinding, Vol. II, Nos. 204 and 205.

In the early Renaissance many beautiful bindings were pro-
duced in Italy. The tools used were gracefully and originally de-
signed and are expressive of a new spirit 1n book decoration (see
Plate a1).

Bookbinding 1n Italy after the seventeenth century, like that
in other countries, suffered a decline; but to thisdayithas a certain
appeal to the uninitiated. The Italian binders have a knack {or
turning out trim-looking bindings lavishly decorated with gold
at an amazingly cheap price. However, present-day Italian bind-
ing is not taken seriously by professional binders or collectors.
The Italian tooling is not done in the manner of the French “d
petits fers.” It 1s surface tooling with engraved fillets, and now
that calf is easily procurable in Italy, the Italian binders have be-
come master makers of boxes and portfolios in highly polished
calf, fashioned wath extraordinary skill, but they no longer pro-
duce decorated hand-bound books comparable to those produced
in Italy in the fifteenth and sixteenth centuries.
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SPAIN

The study of Spanish bindings seems to have been neglected
by most authorities writing on the subject of bookbinding. The
turbulent history of Spain makes it difficult to follow the develop-
ment of book production in that country and to differentiate be-
tween the purely native bindings and those executed by foreign-
ers whose work shows the influence of the craft of the country
from which they emugrated

There are only a few specimens of artistically decorated Span-
ish bindings predating the twelfth century This may be due to
the destruction wrought by the early invaders of this country, for
it is thought that a greater number of these early bindings prob-
ably existed. Two single book covets of this 1arely represented
period are now in the Metropolitan Museum of New Yoik. They
are undoubtedly from Gospel books, and each consists of a
wooden board overlaid with silver gilt and with ivory figures in
a central panel. They are both studded with cabochon jewels and
pieces of enamel, and date from the second half of the eleventh
century (see Plates 22, 23).

Beginning with the twelfth century, the Spanish binders
bound books with uncovered wooden boards. There are ex-
amples extant of these bindings with the covers carved 1n high
relief. Then we find books of this period with wooden board
sides overlaid with silver and gilt plating, frequently adorned
with gems. Large decorated center panels with surrounding
borders characterize this type of binding These Gospel and
missal books, written on vellum, have bindings of rare beauty
and origmality in design. Like the other European metal and
jeweled bindings, they are for the most part creations of the
metalworker, possibly 1n conjunction with some independent
artist. Also, 1n this century books were bound in Spain in full
leather and weie decorated with blind designs in the monastic or
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Gothic style and under the French influence. This decoration
was done by hand with blunt tools and stamps.

Their mudéjar bindings, showing the Arab influence, were
characterized by interlaced strapwork patterns (see Plate 24).
The small stamps used in these designs were merely supple-
mentary to the interlacements. Some were Arabic in character
and others purely Christian Dots and 1ings and various forms of
knots were freely used. The roundels were often stamped over
gesso, giving the stamped impression a metallic luster similar to
the Italian bindings of the fiftcenth century, though these mudé-
jar bindings were produced a century earlier.

It has been asserted that the technique of cuir-ciselé was em-
ployed on the Mauresque bindings,” but this theory has been
controverted by an eminent authority who holds that the tech-
mique employed 1n decorating these bindings was the same as
that used 1n the Gothic stamped bindings, namely, by lines
diawn with a blunt tool, and by impressions of stamps; and that
the difference between the Gothic and mudéjar bindings 1s a
matter purely of art, and not of technique.*® The mudéjar style of
binding flourished 1 Spain from the thirteenth to the fifteenth
century. There are many examples of these Hispanio-Arabic
bindings to be found in Spain and a few in England (see Plates
25, 26)

In comparing the Gothic with the mudéjar style of book deco-
ration there appears to be a fundamental difference. In the Gothac
style, the cover of the binding is ruled off with lines forming
compartments, and the stamps play an important part in the dec-
oration and were arranged so as more or less to fill the compart-
ments. In the mudéjar style, the lines forming interlacing pat-
terns express the basic motif of the design, and the tools are
merely accessory to the strapwork interlacement. The Gothic
stamps were greatly varied, representing grotesque forms of ani-
mals, flowers, and conventional ornaments of various kinds,
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whereas the mudéjar stamps were for the most part forms of
knots, and these binders followed the Arabic tradition of using
no representations of living objects in their art. To relieve the
monotonous effect of these constantly repeated knot forms, the
binders interspersed dots, rings, and roundels 1n the background
of the designs.

Panel stamps, a development of the late fifteenth century, are
rarely found in Spanish bindings. They are even rarer in Spain
than 1n Italy. I have already pointed out that the attractive panel-
stamped bindings were identified chiefly with England, France,
the Low Countries, and Germany.,

Though the art of gold tooling is thought to have been first
practiced in Spain, surprisingly few specimens of early Spanish
gold-tooled bindings have survived (see Plate 27). A splendid
example 1s represented in Mr. Thomas’s Early Spanish Book-
bindings, Plate Lxxxvin, This book is bound 1n brown goatskin
with wooden board covers. The decoration 1s in the mudéjar
style, showing a large cross on a sort of pedestal, which is blind
tooled 1n a cable pattern, parts of which are set off with gold tool-
ing. The large cross motif, outlined with a narrow cable border,
covers the entire surface of the cover except for a narrow margin
outlined by a triple fillet. This rare binding formed part of Sir
Sydney Cockerell’s collection. The binding is of the late fifteenth
or early sixteenth century. w

A Cordova binding of the seventeenth century is shown 1n
Quaritch’s Facsimiles of Bookbindings, No. 66. 1t is clearly an
imitation of the Eve style of decoration with a strong Spamish
feeling The design is confused, showing no originality and little
purpose, though the dotting of small stars throughout the back-
ground is arresting.

In the fifteenth century, bindings were made in Spain in full
vellum with the vellum extending over the fore-edge of the cover
and nearly half across it on the upper side, with an envelope like
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flap. The cover was decorated with lacings of thongs by which it
was fastened with a sort of elongated button, and the book was
laced into its cover with the thongs over which it was sewed.
While this binding is not of great interest as an example of the
art of binding, it has been often imitated, and is an item of his-
torical interest to the collector, since it illustrates a type of binding
used in Spain on account books and registers (see Plate 28).

Not only are there exceedingly few specimens of Spanish
book decorations available for inspection, but scarcely any refer-
ence is made to Spanish bookbinding 1n the books written on the
history of binding, Nothing of interest can be added with refer-
ence to the recent development of bookbinding in Spain, as there
is little available information on modern Spanish binding.

FRANCE

Few specimens of early French monastic bindings have sur-
vived the destruction of the Revolution, when raids were made
on everything related to the Church and anything medieval was
connected with superstition and consigned to the flames. An-
other fact which accounts for the disappearance of early stamped
calf bindings in France 1s the seventeenth and exghteenth century
custom of needlessly rebinding old manuscripts and 1ncunabula
in order to dress up books and make them fit into the elegant li-
braries of the huxurious baroque period. This was an age when
the exterior of a book was often of more importance than its con-
tents.

The specimens that remain, however, have a style of decoration
distinctly French. Those decorated with an arrangement of small
stamps have their covers divided by a series of vertical lines; the
ones 1n the center are quite close together and form a sort of
panel, which 1s not nearly so prominent a feature as is found in
the German stamped bindings. Between the lines, the spaces are
decorated by repeating the same small stamp their entire length,
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although different stamps are used for the various spaces. The
whole eflect is a mass of vertical lines and stamps and 1s not
broken up into prominent compartments. It 1s very rich and
homogeneous, and the stamps themselves are often charming in
design. There is nothing crude or heavy about these bindings,
most of which have been traced to Paris binderies, and they have
a style that 1s as Parsian as most styles ecmanating from that
French capital.

The French blind panel-stamped bindings also have grace and
imagination. They were not produced in France until the last
quarter of the fifteenth century, but from extant examples 1t
would appear that binders from various parts of France adopted
this method of book decoration. Except for panel bindings iden-
tified with the region north of Paris, which resemble some of the
Flemish panel-stamped books, there seems to be no particular
style characteristic of localities. Most of the subjects represented
are of a religious nature, the Annunciation occurring frequently.
Intermingled with figures of saints and religious motifs are
found hounds, stags, huntsmen, and other secular subjects fanci-
fully interwoven to depict some suggestive idea. No other
stamped bindings represent such distinctive art as the panel
bindings, the peculiar technique of which I have already noted.

About the year 1500 engraved rolls appeared in France to re-
place the small stamps. At first these rolls contained patterns
which were merely repeats of two alternating motifs, and then
rolls were developed having on their surface continuous designs
composed of flowers, foliage, fruit, and animals, interwoven in
the style of the Renaissance. During the reign of Louis XII,
ermine and fleurs-de-lys crept into the roll pattern, and they be-
gan to be commonly used in borders on books of this pertod

The first binder of the University of Paris, Guillaume Eustace,
was probably binder to Lows XII along with Giles Hannequin,
a priest from Blois.*® There is nothing outstanding in the bind-



BOOK DECORATION 05

ings made for this French monarch, apart from certain 1dentify-
ing characteristics His symbol, a hedgehog, appears on his bind-
ngs together with his arms and the arms of his queen, Ann de
Bretagne Fleurs-de-lys and ermine often dotted the center field
of the design and this was enclosed by boidets in the Italian style.

The history of bookbinding in France is closely connected with
the great collectors of that country, for it was the patrons of this
art and craft who served to develop 1t. There are several promi-
nent figures 1 the Renaissance period connected not only with
careers but with scholarship and art, and among them were a few
bibliophiles such as Jean Grolier —a man who has come down
to posterity chiefly as a collector of books and beautiful bindings,
though he held high rank as a statesman (see Plate 29).

Heading the list of famous Fiench collectors in importance
are Grolier and Thomas Mahieu, for many years known as
Thomas Maioli. The bindings on which Tromar Marour Er
Ancorum is inscribed are well known to all bibliophiles, but the
owner of these bindings had been unidentificd for several cen-
turies until Mr. Seymour de Ricci discovered that Thomas
Maiolus was none othe1 than Thomas Mahieu. It has been estab-
lished that this mysterious book collector was a Frenchman who
was principal secretary to Catherine de Medici [1om 1549 to 1560.
Little more 1s known about him, except that he was alive in 1572,
though he 15 thought to have been a friend of Grolier’s. Mahieu
was believed by some authorities to have been an Italian, and his
name has been given an Italian flavor by some writers who have
referred to him as Tommasso Maoli His bindings, ike some of
Grolier’s, had always been considered the work of Venetian
workmen until scholars recently discovered that they came from
Paris workshops.

Grolier, Mahieu, a Belgian collector by the name of Marc
Louwryn, Sir Thomas Wotton, René Thévenin, and a few other
collectors had the words T AMIcorRUM tooled on their bindings in
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a center cartouche, or interwoven in the design (see Plate 30).
This seems to be a peculiarly French practice, and all the bind-
ings on which this mscription appears are now considered to have
been made 1n France. In addition to their names with this dedi-
cation to therr friends on the upper covers of their books, both
Grolier and Mahzeu often had the lower covers marked with a
distinctive motto. Among the mottaes employed by Grolier are
the well-known ones PORTIO MEA DOMINE SIT IN TERRA VIVENTUM
(O Lord, be Thou my portion in the land of the living) and
TANQUAM VENTUS EST viTa MEA (Nevertheless, O remember that
my life 15 wind), apparently adopted from the Psalms and Job.
There are various other mottoes which are listed and explained
by Miss Prideaux 1n Bookbinders and Thewr Craft, pp 248-249.
Mahieu used among others the mottoes INGRATIS SERVIRE NEPHAS
(It is useless to help the ungrateful) and NiMICT MEI MEA MiHI
(or mrcer) Non ME a1 (or micHr) (“My enemies may rob (or
have robbed) me of my lands, but not of my soul”).*” Although
something of a cynic, Mahieu was not discouraged from follow-
ing ardently the quest of collecting books and beautiful bind-
ings (see Plate 31).

The French bindings of these contemporary collectors, along
with others of this time, are regarded by many connoisseurs as
exhibiting the highest attainment of book decoration 1n gold-
tooled designs. This 1s all the more remarkable since gold tooling
had been practiced a very short time 1n France when these bind-
ings were produced (about 1535). The Italian gold-tooled books
of earlier and contemporary dates lack the creative quality dis-
played in the designs of these early French bindings. The French
designs were produced by the use of straight lines, a variety of
curves, and a very few flowered tools which were woven into a
pattern created by an artist. On the other hand, the Italian
binders of this period employed a greater number of tools than
the French, and many of their designs seem often to have been
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built up by an arrangement of these tool forms rather than to
have been origmally created and developed with the use of tools
only as accessory to the central pattern. There are, however, nu-
merous examples of Italian gold-tooled bindings which exhibit
originality and great taste and sumplicity, such as the Venetian
binding shown by Hobson in Ma:oli, Cancvari and Others, Plate
18. The designs on many of the eaily Grolier and Mahieu bind-
ings consisted of simple flowing interlaced double lines and
curves, with a few small tools worked into the pattern. The
artist who conceived them had great taste and inspiration, and
the hand that tooled them made them alive

Many of the designs on Grolier and Mahieu’s bindings are very
similar, as might be expected, since some of them probably repre-
sent the work of the same binder, though his identity is un-
known. A few of the Mahieu bindings are somewhat more elab-
orate than those of Grolier, and there is a type of Mahieu binding
with dotted background that is rarely {found on Grolier books.
The tools on Mahieuw’s bindings, instead of being solid as they
generally were on Grolier’s, are either azured or merely outlined.
Another distinctive characteristic of some Mahieu bindings 1s the
effect produced on the background of the design, which Miss
Prideaux attributes to rubbing gold into the grain of the leather.
These bindings have been described as “the powdered bindings.”
I have already pointed out the smooth backs characteristic of the
bindings of this collector.

The simple geometric Grolier bindings are well known, as are
those colored by some so1t of painting process. But a less known
type of binding and one not so popularly associated with either
Grolier or Mahieu, though bearing their mottoes, 1s that on
which classical temples or porticoes appear in three-dimensional
representations (see Plate 32)."* Examples of sixteenth century
portico bindings are comparatively few in number. Their origin
appears to be both Italian and French. It may be of interest to
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note that the same manner of portraymg a portico 1n perspective
which 1s tooled on these bindings 1s likewsse found printed 1n
books by Simon de Colines.

Almost all writers on this subject have arbitrarily divided the
Grolicr and Mahieu bindings into groups, analyzing each group
1n detail, but I have not attempted to make an exhaustive classi-
fication of all the types of bindings represented 1n these two fa-
mous collecttons, as they have already been amply described and
analyzed by many authorities. I have merely pointed out some
outstanding types with a description of their main characteristics.
There are quite a number of reproductions of Giolier and
Mahieu bindings easily accessible, and a goodly number of speci-
mens may be found in both private and public libraries 1n this
country.

Geoffroy Tory in his Champflenry states that he was employed
by Grolier to design some letters for him, and it is thought that
these letters may have been used on Grolier’s bindings and that
Tory might have been connected with the designing of some of
the Grolier bindings, as he 1s said to have been a bookbinder as
well as a writer, engraver, printer, and artist. The famous “pot
cassé” bindings of Tory are outstanding examples of Renaissance
gold-stamped bindings. The center panel design in which the
pot cassé is introduced is composed of flowing curves and small
leaves. The border is in the Italian style with a running repeat of
a single motif. Tory explains the pot cassé device in his Champ-
fleury. He 1nterprets the broken vase as signifying our body,
which is a vessel of clay (pot de terre), and the toret, or wimble,
as Fate, which pierces both the weak and the strong. The toret,
which is in the form of a T, doubtless represents a verbal quibble
on his name. In this style of binding Tory achieved an entirely
new and original manner of artistic decoration in bookbinding.
There is an example of a pot cassé binding in the British Museum
collection without the wimble, a facsimile of which 15 produced
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by Fletcher, and another binding in the Bibliothéque Nationale
which has the vase pierced by the wimble. There are, however,
few examples extant.

This new type of panel stamping 1 which the design was
purely ornamental and was executed in a manner that gave an
effect very like gold tooling by hand was in marked contrast to
the fifteenth century panel stamping representing pictorsal sub-
jects and impressed on leather coveis in relief. It was used by
Tory both 1n blind and in gold, and later, gold-stamped bindings
after the Tory method were produced 1n several countries. Men-
tion has been made of these as trade bindings. The French ex-
amples, especially the small Lyons bindings, have considerable
artistic merit, though the designs are obviously adaptations from
hand-tooled books. Not only trade binders but extra binders were
designing and tooling books by hand in Lyons early in the six-
teenth century. In fact the extra Lyons binders are celebrated for
the artistic bindings they are thought to have executed (see
Plate 33).

Frangois I, the luxury-loving Renaissance king, was a generous
patron of the fine arts, and he indulged himself in collecting
beautiful bindings. His binders are known to be Etienne Roffet,
called Le Faucheur, and Philippe Le Noir. They created a
number of distinguished bindings for their royal patron. Some
of these bindings are decorated with semis patterns of fleur-de-lys
and the King’s initial in gold or silver. Others are in the style of
Grolier bindings, but almost always this king’s device, together
with his arms, will be found on his books (see Plate 34). The de-
vice usually depicts a salamander surrounded by flames of fire
with the motto NuTRisco ET ExTINGUO The books bound for the
Dauphin during the life of Frangois I have a dolphin in addition
to the salamander. It is thought likely that one of the binders to
Francois I also worked for Grolier.'

During the reign of Henri II (1547-1559) a great variety of
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beautiful bindings was produced. Grolier and Mahieu were still
collecting, and “the unknown binder of the King” was executing
exceptionally graceful designs on the covers of books. Two of the
most famous femme bibliophiles were Catherine de Medici, the
Queen, and Diane de Portiers, the mustress of Henri I, created by
him Duchesse de Valentinois These two ambitious women vied
with each other to secure the most distinctive bindings obtain-
able, and by their patronage fostered the art of fine binding.
Diane 1s sa1d to have influenced Henri I to 1ssue an edict which
obliged every publisher to deliver three copies of each publica-
tion to the Crown, and one of each of these books was placed in
Drane’s library at Anet. This edict constitutes a forerunner of the
copyright law which was later established ™ (see Plate 35).

‘The ciphers on the bindings of Henri I and Diane are per-
plexing These bindings are adorned with the royal arms and the
crowned initials of the King as well as the interlaced crescents
and the bows and arrows supposed to represent the devices of
Diane. They are also stamped with a monogram composed of
what is thought to be the initial of Diane and that of Henr1 (see
Plate 36). There are some who doubt that the King would have
permutted his 1mitial to be so openly entwined with that of his
mistress, and it is suggested that these letters are not HD but HC,
representing Henri and Catherine, his queen. However, this
same monogram with both the arms of the King and those of his
mustress appear on the Chéteau of Anet built by Diane, which
contained her famous library, and there are various evidences to
confirm the opinion that the letters in the cipher represent those
of the King and Drane, though this same cipher is found on a
necklace of Queen Catherine MM. Marius Michel support the
opinion that the ciphers are those of Henri and his mustress **

Catherine’s bindings are richly tooled and were evidently de-
signed by the most able artists of the time They bear the arms of
France with a crown, under which 15s a monogram formed by an
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H and two C’s. Catherine de Medici had a large library 1n her
Chéteau of Chenonceaux near Paris, but few of her bindings
survive, as she died deeply in debt and her library suffered many
vicissitudes. It would have been seized by her creditors had 1t not
been for the efforts of her chaplain, Abbé de Bellebranche, and
others, who finally rescued it, and it afterwards became the pio-
perty of the royal library. Later most of the books were rebound
with the royal arms placed upon their covers to indicate that they
were the property of the Crown, and consequently there are few
of Queen Catherine’s bindings extant, The King’s books, which
he kept 1n his library at Fontainebleau, are now in the Biblio-
théque Nationale, and those of Diane were sold at auction 1n
17244

Few of the carly French binders have been identified We
know the names of a number of binders connected with panel-
stamped books, such as Jchan Moulin, Johan Dupin, Julian des
Jardins and others, and I have mentioned Guillaume Eustace, the
first binder of the University of Paris, the Roffets (Pieire and
Stephen), and Philippe Le Noir, all of whom have been associ-
ated with the binding of books for sixteenth century collectors.
But there is a long list of binders’ names known to us, taken
from records of various kinds, whose work cannot be definitely
connected with particular bindings.

Claude de Picque, bookbinder and bookseller, 1s known to
have been binder to Charles IX. Charles had two interwoven C’s
for his monogram, and this cipher was crowned and appeared on
the sides of his books, usually with the arms of France. During
his reign, the Eve family came into prominence as bookbinders
with the introduction of what is known as the “fanfare” style of
decoration (see Plate 37). Both Nicholas and Clovis Eve were
binders during the reign of Charles IX and continued binding *
while Henri III, Henri IV, and Louis XIII were on the throne of
France. Whether Clovis Eve was the brother or the son of Nich-
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olas is apparently not certain. The style “a 1 fanfare” consisted of
a geometrical scrollwork design formed by interlaced double
lines and single curves, with the introduction of small flower and
leaf forms and wath the Jarger spaces filled with branching foli-
age (see Plate 38). Several excellent examples of Eve bindings
are reproduced 1n Quaritch’s Facsimiles of Bookbindings.

During the reign of Henri IV, bindings “powdered” with
monograms and fleurs-de-lys were in vogue, and dots began to be
used more generously. Jacques-Auguste de Thou (1553-1617) was
the famous bibliophile of this period (see Plate 39). His bindings
were usually quite plain, wath his armorial bearings in the center,
though a few of his bindings were in the fanfare style. Even his
plainer books often had their spines quite elaborately decorated
in accordance with the style of the period. A reproduction of a
very beautiful example of one of de Thou’s late bindings in the
simple style will be found in Fletcher’s Bookbinding i France,
p. 39. Thus binding shows the charming use of the dotted fillet
which came in with Le Gascon

Clovis Eve was succeeded by Macé Ruette (1606-1638) as
binder to Lous XIIT. Ruette, in addition to being a bookbinder,
was a printer and bookseller. He is said to have invented the art
of marbling paper, though this is probably not true. However, he
evidently found out how marbling was done and produced some
very attractive comb patterns, which he used as end papers.

The greatest French binder of the seventeenth century was the
mystertous Le Gascon, who produced pointillé bindings unex-
celled in delicacy and workmanship (see Plate 40). He had
countless 1mitators 1n his own country and i foreign lands as
well, but there 1s something inimitable in Le Gascon’s bindings
that to the trained eye makes them distinguishable from even the
most meticulously executed copies. There is also something that
excites one’s delight and wonder, and 1n my opinion Le Gascon
should rank with the greatest masters of book decoration, for
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not only is his style entirely original and apparently untram-
meled by conventions but his “all-over” designs are very delicate
and beautiful, his tooling 1s extraordinarily precise, and he
showed unrivaled taste in his simple designs, if the de Thou
binding found in Fletcher, which I have already pointed out, is a
veritable binding of Le Gascon’s. What appears to be Le Gascon’s
early work was characterized by an outlined framework, but 1n
his later designs the pointillé ornament carried the motil without
distinctive outline. In this manner he achieved a most brilhant
and delicate tracery effect. He used red morocco almost exclu-
sively for his bindings and frequently 1nlaid them with various
colored leathers. He had all his ornamental tools cut 1n dotted,
instead of solid, outline (see Plate 41). His bad habit of cropping
the edges of the text does not appear somehow to be consistent
with his fine feeling in the matter of design, though probably
his forwarding was done by someone other than himself.

For a time 1t was doubted whether Le Gascon ever existed, but
it has been established through an entry in the register of the
Guild of St. Jean that he bound a missal for the Guild, and in the
letters of correspondence between certain well-known men Le
Gascon's name has been found. His identity, however, has been
debated by several authorities on binding. M. Gruel in his Maz-
uel Historique leans toward the opinion that Le Gascon is 1den-
tical with Florimond Badier. MM. Marius Michel in La Reliure
Frangaise insist that Badier cannot have been Le Gascon, judging
from a signed binding of Badier’s which exhubits a kind of work-
manship they deem unworthy of Le Gascon, and M. Thoinan, in
Les Relienrs Frangais expresses the opinion that Badier 1s an en-
tirely different person from Le Gascon, and he believed that the
“couped head” which appears on these pointillé bindings and has
been constdered a sort of binders’ mark is the signature of Baduer.
I[ this be so, then all the so-called Le Gascon bindings are the
work of Florumond Badier, and the mystery about this Le Gas-
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con, who evidently worked in 1622 as a binder, still remains un-
solved. The most successful imitators of Le Gascon were Magnus
of Amsterdam and Badier, if one considers him not Le Gascon
himself.

Inlays of colored leather are not uncommon on French bind-
ings of the sixteenth century. An unidentified Patisian binder,
working between 1560 and 1570, 15 thought to be the first to
practice to any extent the art of mlaymng bindings with different
colors.” This method of introducing several colors into the dec-
oration of binding is much more durable than the polychromatic
eflect achieved by painting.

Heading the list of the eighteenth century French binders are
Bayet, or Boyer, the Padeloups, the Deromes, Le Monnier, and
Duseutl. The surnames of Padeloup and Derome without a pre-
fix mean little, for there were many bookbinders 1n both of these
famnilses, as there were in the Eve famuly before them. The most
celebrated of the Padeloups were Nicholas and Antoine-Michel.
Of the Deromes, Derome le jeune 1s best known.

The Boyet family, which began binding 1 the seventeenth
century, was celebrated for 1ts excellent work. One of the Boyets
1s said to have introduced elaborately decorated doublures. Luc-
Antoine, who was appowmted binder to the King in 1698, 1s per-
haps the best known. The Boyets tooled the backs of their books
more elaborately than the sides, which were left {airly plain ex-
cept for gold lines and corners tooled in a delicate dentelle pat-
tern. Augustin Duseuil 15 thought to have been a pupil of the
Boyets. He used wide dentelle borders and doublures decorated
even more lavishly than those of the Boyets. His work was excel-
lent, and his bindings elegant in style though delicate 1n design.
Le Monnier was a popular binder of his time, who came to fame
for his skall in inlatd designs. A. M. Padeloup 1s known chiefly by
his “masaic” decoration of bindings which were inlaid in colored
leathers (see Plate 42), though he produced bindings in many
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styles, some often quite sunple. His work is technucally almost
faultless (see Plate 43), but his taste is often florid and his art 1s not
always above criticism. Among many collectors, he worked for
Mme. de Pompadour. The Deromes’ work is similar to that of
Padeloup. Derome le jeune won great renown for his dentelle
bindings (see Plate 44). His designs are very lacelike in effect and
one loses consciousness of forms of tools, which seem to be lost in
the design. In Thoinan’s Les Relienrs Francas will be found a
full account of all these binders and their work, and under
“Etude sur les Styles de Relwure,” Thoinan illustrates his text with
line cuts showing various French styles of design. The second
volume of this valuable work is entirely devoted to a ciitical
biogiaphy of French binders up to the nineteenth century, and
constitutes a veritable dictionary on the subject.

After these binders ceased working, bookbinding in France
lost most of 1ts claim to fame until Thouvenin appeared, binding
books in the late 10mantic style, and Vogel and Simmuer 1n the
style “4 la cathédrale” (sce Plate 45). Then followed Trautz, a
man born in the Grand Duchy of Baden, who came to Paris,
worked 1n the bindery of Bauzonnet, mariied his daughter, and
succeeded him in the middle of the nineteenth century (see
Plate 46). Meanwhile there were other binders such as Bozérian,
and Capé, all excellent workmen, but of the plodding type who
were not great artists, Trautz’s workmanship was of the highest
order He used excellent leathers and other materials and did not
copy too slavishly the designs of his predecessors, but he showed
little creative ability, though his work has been much sought
after by collectors.

Later came Cuzin, Duru, Loitic, Chambolle, Mercier, Gruel,
and others — all honest and able craftsmen living in an age that
was past but making a valiant eflort to keep French binding ona
high plane. These men were often inventive and always pain-
staking, but they were not creative. Some of their designs were
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pitifully sentimental and trite, all the more so because they were
executed with such perfect mastery of technique and exhibited
superlative skill and finish. We unquestionably owe much to
them for their forthright integrity as craftsmen and for the
standards they set and maintained.

The master binders of France were not young when the war
broke out 1n 1914, and their places had soon to be taken by the ap-
prentices being trained mn thewr workshops. But most of the
young apprentices never returned from the war, and conse-
quently the perfect French techmque of binding was in danger
of being lost. This 1s not an exaggeration, for the empty work-
shops 1n Paris after the First World War were obvious and
French binding establishments were concerned about being able
to carry on worthily the craft of binding in France. There was a
great effort made to staff the technical schools with competent
mstructors, and the best of the remaining craftsmen were sought
for and were made attractive offers to teach their craft in these
schools. Excellent “modern artists” were put in charge of the art
departments of the technical schools, and students of binding
were encouraged to attend their classes as well as those of the
older craftsmen teaching the technique of the craft.

As a result, nearly twenty years later, Paris was having contin-
uous exhibitions of “modern bookbinding” in its salons, and the
periodicals such as L'Illustration and Mobilier et Décoration
were filled with reproductions of contemporary French bindings.
M. Silvan Savage, the talented French designer, was made Direc-
tor of the Ecole Estienne, which devoted 1tsclf entirely to the art
and craft of the book. This institution is a municipal school very
claborately equipped to teach printing, design, type cutung,
bookbinding, and all other book arts, but takes in only male
pupils. The Arts Décoratif, however, recently under the direction
of Mlle. Langrand was open to both male and female pupils and
gave excellent courses in bookbinding. In the summer of 1938 at
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the closing exhubition of the binding work done by the pupils in
this school during the year, the character of the designs made by
the pupils and the quality of their work were amazing The old
conventional type of book decoration was absent, and the pupils
were actually creating new designs.

Before this time, Pierre Legrain had brought a collection of his
bindings to America for exhibition and many of them were sold
for very high prices. It was this modern binder who did much to
make the bibliophiles in this country conscious of the advent of a
new art in book decoration, and from then on our collectars were
eager and waiting to secure superior specimens of modern book-
binding (see Plate 47).

Along list of modern French binders could be named, among
them both men and women, who were active in binding books
just before World War IL There 15 Rose Adler, who paced the
women binders and who insisted, from the time she began to
bind books, on a new formula for book design. She worked cease-
lessly to proclaim a new era in the decoration of books, and cap-
tured public attention soon after World War I by her original de-
signs. Among French women binders deserving of mention are
Marguerite Fray, Antoinette Ceruti, Suzanne Regnoul, Mme.
Weill, Geneviéve de Léotard as well as others who have produced
creditable bindings decorated wath a refreshing disregard for
traditional linc and form.

A binder by the name of Creuzevault introduced a style of dec-
oration that is architectural in effect which is not achieved by a
design drawn in perspective, as in the case of the portico bind-
ings made in the sixteenth century for Grolier and others, but by
raised panels and other raised forms that gave a structural ap-
pearance to lus covers and took the decoration of binding out of
the two-dimensional. He uses very thick boards, which ae
beveled at the fore-edge, and his designs are mostly tooled “a
froid ” Georges Cretté, a former head workman in the Marius
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Michel bindery, does all his own designing and tooling and even
some of his forwarding. He has produced simple line designs,
some semis patterns with a modern interpretation, and some
quute original, fanciful designs of great merit. His tooling is ex-
tremely brilliant and perfect, and his forwarding painstaking
and substantial. Paul Bonet does his designing in his apartment
on the Rive Gauche and in 1938 had an atelier where workmen
carried out his designs under his supervision Itis this last-named
binder who evolved an entirely new style of book decoration —
totally original, amazingly clever, and really “modern” in spurit,
with a mouvement radiant (sce Plate 48). His great swirling
designs are so ingeniously drawn that, although they are carried
out on a flat surface, they represent a third dimension purely
through an illusion created by the drawing, and not by means of
an alteranon mn the surface of the cover as was practiced by
Creuzevault. The tooling on hisbindings is faultless and brilliant,
It has a machimelike precision with a quality that can only be
achieved by “striking” each tool separately by hand. Paul Bonet,
1n my opinion, is without a rival today.

As for the celebrated ateliers of Gruel and Mercier, they have
been practically closed. Just before World War II Gruel’s work-
shop was 1n operation only between the hours of nine and eleven
in the morning and M. and Mme. Gruel were spending their
time as “patrons” of a very elaborately appointed bookshop in
Paris. Mercier, installed in a tiny workroom, complained of hav-
ing had nothing to do for three years. He insisted sadly that he
had no feeling for the modern, and he contmued to bind his
books usually in the fifteenth century fashion, using impeccable
technique. It 15 truly sad that such accomplished craftsmen
should have failed to live in the present. ¢

Modern French binders show no paucity of imagination, nor
any lack of present-timed consciousness. They are not bound by
conventions nor are they lacking in inspiration and verve. On
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the eve of World War II there was in France an amazing vivacity,
a veritable wita nuova among the rank and file of bookbinders,
and it was evident that the talent for creating styles, so singularly
peculiar to the French, could not fail to make itself manifest in a
new art of book decoration. In no other country at that time was
there to be found such creative art in the decoration of books as
in France, and it made one feel that de Laborde’s statement “La
relieure est un art tout frangais” was an excusable exaggeration.

ENGLAND

A very tiny volume, bound between two thin lime-wood
boards which are covered with red leather and decorated with an
nterlaced design, was found 1n the tomb of St. Cuthbert at
Durham when his shrine was opened 1n 1104 St. Cuthbert died
in the year 687 on an island of Farne off the north coast of Eng-
land. He was buried at Landisfarne, and a few years later his body
was taken to Durham. The book found in his coffin is a manu-
script of the Gospel ol St. John, unornamented and written 1n
uncial letters, The binding on the obverse cover is decorated with
interlacements and a leaf ornament in relief, the incised lines still
showing traces of color. The reverse cover has just a simple deco-
ration of lines. The binding has been pronounced by English ex-
perts on Anglo-Saxon art to be not later than the ninth or tenth
century, and it 1s thought possibly to be an example of seventh
century Northumbrian binding.™ In either case, 1t is the earliest
English binding extant. It 1s now 1n the Jesuit College at Stony-
hurst, England, and not easily accessible for inspection, as it is
closely guarded, but a reproduction of both covers is shown by
Mr. G.D. Hobson."™

On the St. Cuthbert book we have an example of a binding dec-
orated freehand with a sharp mstrument like an engraving tool,
and not stamped by the use of cut dies. This little binding seems
to be an 1solated specimen, and a gap of several centuries occurs
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before decorated bindings were produced in the monasteries of
England. I have already referred to the twelfth century Roman-
esque English stamped bindings in a previous chapter, and have
indicated their general characteristics, Mr. Hobson has made a
special study of these brown leather bindings, produced princi-
pally at Winchester, London, and Durham, and he describes
them 1n detail 1n hus book English Bindings Be[ore 1500, giving
many excellent reproductions of them. Some of his facsumiles of
the curious dies used on them afford an opportunity for a fasci-
nating study of the imaginative conceptions of the artists who
drew the designs for the stamps.

A Romanesque binding now owned by the Society of Anti-
quaries, London, is a superb example of one of these twelfth cen-
tury English bindings. It is bound in dark-brown goatskin and
ornamented in blind with intaglio-cut stamps.”® In a rectangular
panel on the obverse cover are two large circles, one above the
other, both the circles and the outline of the panel formed by re-
peating small stamps. These circular patterns are characteristic
of early English designs and are found later in some of Berthelet’s
work and, still later, 1n English seventeenth century book decora-
tion.

England is often represented as lacking 1n originality and ini-
tiative in producing decorated leather bindings, but this group
of twelfth century English work should retrieve her reputation,
for while a few decorated bindings were produced in France and
possibly some 1n Germany during this period, England probably
produced the greatest number and seems to have justified a repu-
tation for decorating books in an original manner at a time when
binders on the Continent, except in France, were doing little or
nothing. It has been hinted, but not conclusively proved, that
the stamps used on English bindings were cut, and possibly de-
signed on the Continent. In view of the fact that England today
is so expert in the cutting of dies for designs that require perfect
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register for reproduction in colors, this suggestion does not, in my
opinion, merit consideration without further proof.

The production of Romanesque bindings, on which most
beautifully cut stamps were used, appears to have ceased very sud-
denly, and few examples are known of etther English or Conti-
nental stamped bindings representing the period between about
1250 and the fifteenth century. It should be noted that with the
reappearance of stamped bindings in England there 15 a very ap-
parent difference in the stamps used The later stamps are far less
imagmative and are more commonplace in design; they are also
less numerous and not so expertly cut. The sudden cessation of
binding activities 1n the thirteenth century may conceivably be
explained by the demoralization of monastic life which was tak-
ing place at that time; and the vigorous revival of the art and
craft of binding in the fifteenth century 1s doubtless due to two
factors — the regeneration of the monasteries, with the conse-
quent return of the monks to their former pursuits, and the tre-
mendous development of the book trade after the invention of
printing.

The monks at Canterbury are thought to have been among the
first to revive the art and craft of binding in England, and several
of their late Gothic bindings are now in the Bodleian Library.
Like other English bindings of this period, the decoration on
them shows unmistakable evidence of foreign influence. After
Canterbury, the abbey at Salisbury and numerous binders at Ox-
ford became active in binding. In some of their work the use of
the French manner of arranging stamps in vertical rows 1s ap-
parent. The London binders, on the other hand, show the influ-
ence of the Low Countries. The first London binder has not been
identified, but he 1s referred to as the “Scales binder,” since one of
his most frequently used stamps represents a pair of scales. This
binder not only used decorative stamps on his bindings but is the
only English binder to have used both the stamped- and the cut-
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leather method of decoration.”® G. D. Hobson has a fondness for
naming things, and he calls onc of the Cambridge binders of this
period the Demon binder, another the Unicorn binder, and still
another the Greyhound binder, giving them these appellations
because of their use of certain stamps bearing a reproduction of
a demon, a unicorn, and a greyhound, respectively

Caxton returned to England from Bruges in 1476, and evi-
dently brought with him not only the necessary equipment to set
up the first English printing establishment, but bookbinding
tools as well, and possibly Continental workmen. The few speci-
mens of his bindings that have survived show a distinct Conti-
nental influence, and the stamps he used are totally different from
those cut in England Richard Pynson, a Frenchman by birth
and one of Caxton’s successors, often used a large rose 1n the
center of his panel-stamped bindings, and smaller roses with foli-
age and clusters of grapes will be found interwoven in hisborders.
John Reynes (see Plate 49), bookseller and binder to Heniy VII
and Henry VIII, employed the Tudor rose frequently, as did
other English binders of the time. He used scrolls enclosing
mottoes and placed the sun and the moon 1n his panels, 1n addi-
tion to shields and coats of arms. He also employed a distinctive
roll stamp on which weie engraved his trademark: a bird, a
flower, a bee, and a dog. A book ornamented with this roll is now
in the Gloucester Cathedral library * There were numerous
binders working 1n England at this time, and they all used en-
graved rolls and panel stamps, producing more or less the same
type of bindings. They did not use pictorial panels very exten-
stvely, but were fond of employing nstead panel stamps with
heraldic devices cut on them

This period is not marked in England by any great contribu-
tion to the art of binding. No national style was developed, and
almost all the decoration appears to be imitative of the styles of
book decoration on the Continent. Undoubtedly this is due to the
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fact that, after foreign books were allowed to be imported into
England in 1484, booksellers from the Continent opened estab-
lishments in London and in the university towns of Oxford and
Cambridge, whete they not only sold books but bound them;and
they probably brought both stamps and workmen with them
when they emigrated to England. It was not unul the following
century that English binders began to display once again any
signs of a distinctive style of their own.

There were in England no bibliophiles quite like the inimi-
table Jean Grolier, nor was England distinguished by so many or
such discriminating femmes bibliophiles as was France, but it
is a mistake to think of France with its Grolier, de Thou, and
royal collectors as totally eclipsing England in this respect. In ad-
dition to the royal bibliophiles there is a long list of English col-
lectors who merit recognition, beginning with Archbishop
Cramner, the Earl of Arundel, the Earl of Leicester, Lord Lum-
ley, and others in the sixteenth century (see Plate 50) and con-
tinuing 1n increasing numbers down to the present century. The
books in English collections attest the fact that these bibliophiles
were not only book lovers but ardent patrons of binding as well.
In the British Museum alone, we find among others such noted
collections as those of Lord Hatley and the Rev. Mr. Cracherode,
and bindings which belonged to Thomas Wotton, called the
English Grolier. Some of the eighteenth century collectors, like
the Duke of Devonshire and the earls of Oxford and Sunderland,
are said to have been bibliophiles embued with a great passion for
acquiring books, and they apparently spent much of their time
searching 1n obscure bookshops for some item to add to their
libraries.”

Among the English kings who had an interest in collecting
books, Henry VII was the first to form a library. All the bindings
still existing that once belonged to this king are thought to have
been originally bound in velvet.” Some of these are now in the
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Westminster Abbey Library, but the finest specimens are in the
British Museum.

Velvet, silk, and satin were used for book covers 1n various
countries at an early date, but England has no rival in the produc-
tion of embroidered bindings (see Plate 51). A Psalter belonging
to Anne Felbrigge, an English nun, and probably embrordered
by her during the latter part of the fourteenth century 1s the earli-
est known example of an embroidered binding. On the upper
cover of this manuscript 1s a graceful design depicting the An-
nunciation, and on the lower cover is a representation of the
Crucifixion, embroidered in colors and having a groundwork 1n
gold thread. Tlus binding 1s now in the Bratish Museum Most of
these embroidered covers represent the handiwork of the English
nuns, but the Tudor princesses were fond of making embroid-
ered book covers 1n gold and silver studded with pearls, and 1n
the reign of the Stuarts many covers for Bibles and prayer books
were made by noblewomen outside the convents, and the books
were bound 1n velvet and.embroidered with Bible scenes or floral
designs, and even with portraits of the King. The little prayer
books were often decorated with engraved gold and silver orna-
ments and fastened with elaborately chased precious metal clasps.
These English bindings are not without chaim, and I think they
are worthy of mention, though I have made no attempt to do
more than that, since the subject has been amply covered by Mr.
Cyril Davenport (see Plate 52).

The art of gold tooling was not introduced into England until
about 1540, or over fifty years after 1t had been practiced 1n Conti-
nental countries. Thomas Berthelet, or Bartlet, printer and
binder to the King, was the first English binder to tool his books
in gold (see Plate 53). His tools were cut “solid” like those used
in Italy at the time, and 1t 15 generally recognized that his designs
were inspired by foreign models of that period. In fact, he even
described them in his bills as “being bound after the Italian
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“fascion.” It is not known whether Berthelet was actually
taught the art of gold tooling by an Italian workman or whether
he acquired his knowledge through his own trial-and-error ef-
forts to learn this art from foreign examples. However that may
be, he quickly gained a mastery of gold tooling and some 1ndi-
viduality in design, for the tooling on most of his books 15 excel-
lent, and his designs became less Italianesque as he continued to
bind. The best examples of his work are his royal bindings.

None of the bindings attributed to Berthelet were signed, so
that 1t has proved difficult to 1dentify his bindings with certainty.
English binders rarely signed their work on the outside of the
binding, but, with the passing of time, they used the method of
pasting tickets on the inside of the book or of placing initials on
the lower edge of the inside of the cover.

Before printing was introduced into England, the leathers
most frequently used for binding books were sheepskin and goat-
skin, and Berthelet 15 thought to have been the first English
binder to use calfskin almost exclusively for his bindings.”® He
also used a whute leather, p1obably deerskin or doeskin prepared
with lime, whach has proved very durable, That his calf bindings
are still in a marvelous state of prescrvation after all these years
bears witness to the fact that tanners and dyers of leather in
Berthelet’s time understood their craft far better than those of the
present, as the calf prepared today for binding lasts barely fifteen
or twenty years and is not suitable for the binding of valuable
books.

Berthelet succeeded Richard Pynson in 1530 as printer and
binder to King Henry VIII and was the first binder to be honored
by patent mn England, recerving the magnificent allowance of
four pounds a year for life.

The influx of foreign bookscllers and binders into England in
the sixteenth century grew so serious that measures were taken to
control it. Among other expedients an “Acte” was passed in
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1533, which restricted the importation of bound books into Eng-
land in order to encourage the home production of books and
bookbinding. However, this act did not prevent foreign book-
binders from entering the country and setting up their work-
shops, and since these workmen were evidently superior to those
of England, they captured a great deal of the binding trade. Asa

- consequence, there were grievances presented to the Lord Mayor
of London, where the greatest number of foreign binders seem to
have settled, and a decree was enacted 1n 1597 which lumited the
number of foreign workmen “who intrudded into the trade and
workers of the bookbinders.” This seems to have effectively con-
trolled the situation, as there 1s apparently no mention of further
grievances recorded in the “Stationers’ Company.”

After the middle of the sixteenth century, bindings decorated
with a stamped center and corners, with either plain or tooled
border, replaced the geometrical compartment designs used
previously. The binders of Archbishop Parker, a noted collector,
who 15 said to have established a printing shop and bindery in his
residence of Lambeth Palace, have been credited with having
introduced this style, though I have failed to find any conclusive
evidence in support of this theory.

During the reign of Queen Elizabeth the bindings made for
Thomas Wotton are the most noteworthy. This well-known col-
lector has been called the English Grolier, owing to the fact that
some of his books were bound in the Grolier style with the -
scription THOMAE WOTTONI ET AMIcoruM. His bindings were
decorated in several different styles, and those similar to the Grol-
ier bindings with Wotton’s name and the inscription on them are
believed to have been bound by French workmen, either in
France or in England (see Plate 54). A distinctive characteristic
of the Wotton bindings is that of the color combination, for
Wotton used brown leather for his bindings with the decoration
tooled on black. Some of his bindings are very plain, with merely
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an elaborate armorial stamp in the center. The bindings of this
noted biblioplule probably exhibit the best work done in Eng-
land in the sixteenth century, much of which was of a hugh
standard.’

Though the Little Gidding’s bindings represent for the most
part the work of amateurs, they are not without merit, and cer-
tainly the story of their production 1s not lacking in interest. It
was during the reign of Charles I (1625-1649) that Nicholas
Ferrar, an English theologian, organized a small religious com-
munity composed of his relatives at the manor of Little Gidding
in Huntingdonshire. These pious people, mostly women, oc-
cupied themselves with a variety of useful pursuits, among them
bookbinding, and a teacher was employed to instruct them in the
craft. The Lattle Gidding’s nuns, as they were called, were
thought to have produced embroidered as well as gold-tooled
bindings, but no embroidered bindings have ever been identified
as their work. They bound several “Harmonies” of Biblical books
in leather, very elaborately tooled, and their velvet bindings were
decorated with gold ornaments. These were the first English-
women to bind books. A niece of this learned Mr. Ferrar, by the
name of Mary Collet, is known to be one of the Little Gidding
binders. She produced some excellently tooled books."

Beginning with the seventeenth century, English technique in
binding improved, and a less heavy style of decoration came 1nto
vogue (see Plate 55). The tools used were smaller and more ex-
pertly cut, but there is every evidence of the influence of Parisian
designers on the English binders of this period The English
work 15 not so perfect as the French in technique, but a large va-
riety of designs is found on the English bindings, and the so-
called “Mearne bindings,” which were produced toward the end
of the century, display an effect of great richness, though perhaps
they are less delicate than their French models.

All the finest binding produced in England in the latter part of
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the seventeenth century had been attributed to Samuel Mearne,
bookbinder to Charles II, until 1917 when “The Great Meaine
Myth” was uprooted by Mr. Gordon Duft, who read a paper be-
fore the Edinburgh Bibliographical Society exposing the fallacy
of regarding Mcarne as a great binder.”® That Mearne was an 1m-
portant bookseller and publisher 1s not questioned, and like most
publishers of his time he must have had a shop in connection with
his publishing business where workmen were employed to bind
his publications — hence his appointment as the royal binder of
the Restoration, but Mr, Duff expresses doubt whether Mearne
himself ever bound a book, and cites convincing proof that
Mearne’s son Charles could not have bound certain books attrib-
uted to him.

Probablyonly the plainer royal bindings weremade in Mearne's
small workshop, and the more elaborate ones were executed for
him by other binders Bagford and Dunton, who appear to be the
first English writers on the subject of binding, mention several
noted binders who worked for Mearne, among them a workman
from Holland by the name of Zuckerman, o1 Suckerman It 1s
this binder who 1s thought by some authorities to have produced
the most elaborate of the bindings formerly accredited to Mearne
But thus theory has been attacked as a mere conjecture, and who
the Mearne binder really was does not seem to have been con-
clusively established.

It 1s certan that Mearne was mentioned in state papers and else-
where as a royal binder, and he 1s thought to have been book-
binder to Charles ITand James I from 1660 to 1674.™

The so-called Mearne bindings have been fully described by
Mr. Cyril Davenport in his book on Samuel Mearne, and extra-
ordinarily good reproductions are given of these bindings, but
for those to whom this book 15 not accessible I will buielly describe
the work of this “bindet to the King.” In referring to the book on
Mearne by Mr. Davenport, 1t should be borne 1n mind that the
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book was written before Mr. Gordon Duff’s evidence about the
Mearne bindings had been established.

It is generally conceded that the binder of these books was in-
fluenced by the mysterious French pointillé binder Le Gascon,
or Badier, as some authorities believe the pointillé binder to
have been, but if the Mearne binder imitated Le Gascon 1n his
designs and in the form of some of his tools, he certainly evolved
a style of his own, and many of hus tools are distinctly original.

There is great variety displayed in the decoration of the
Mearne bindings. They have been classified into three mam
groups — the “rectangular,” the “cottage,” and the “all-over ” In
the rectangular style the lines, most often thin double ones, are
usually placed some distance from the edges of the book, form-
ing a rectangular panel, the four corners of which are orna-
mented, often with a crowned cipher or with a spray of flowers.
This 1s one of the plainest types, but it is a style that has great dis-
tinction, owing to the artistic sense displayed in the proportions
of the design The backs of thus style of binding are richly tooled
with a mass of delicate tool forms — a fashion that 1s character-
istic of all Mearne bindings.

The cottage style 1s the one for which this binder is most cele-
brated (see Plate 56) In these designs the large center panel 1s a
broken rectangle with a peaked top and bottom resembling a
cottage roof. The broken outline of the panel is often inlaid in
black leather in strong contrast to the leather of the binding. The
whole center is elaborately decorated with leaf forms and an n-
termingling of small delicate tools, and is filled 1n with dots,
rings, and frequently with small curves piled one on the other in
the form of waves, likened to fish scales in some descriptions of
Mearne bindings. I find no convincing evidence for doubting
that this broken-gable design was invented by the Mearne
binder, though 1t 1s contended that it originated in France.*

The all-over designs are very suggestive of the Le Gascon style,
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although quite different in treatment. The Mearne all-over
designs are bolder and more imposing, if less delicate, than Le
Gascon’s, and they have larger spaces left undecorated. In these
designs the Mearne binder outlined large rectangular {forms
often made up of a double-horned curve, inlaid with coloied
leather or pamted, and he used silver and black paint frequently
to fill the outline of small tools and flower petals. These repeat
forms occupy the whole side of the book, merging into the book
edges 1n a variety of ways most expertly managed. This style
does not suggest Le Gascon to me, except 1n a very general way,
and it is certamnly uniquely distinctive (see Plate 57).

The Mearne binder used a great variety of ouginal flower
forms 1n both dotted and unbroken outline, and his pineapple
tool, cut 1n several sizes, seems to have been a favorite with him.
His double-horned curve, which he often employed to form his
motifs and frequently used in other ingenious ways, was cut in
several sizes and 1n different outlnes, His tulip and tulip-bud
tools, of which there are also many sizes and various “cuttings,”
are very siple outline tools, the petals of which are often colored
with paint, 1n hus designs. Then there are in the Mearne designs
stars, rings, and dots, roses and other flower forms, and leaf
sprays suggesting the fanfare style of Clovis Eve. All these tools
are used lavishly but not promiscuously. There is always pur-
pose as well as restraint in this binder’s use of his great variety of
tools (see Plate 58).

The Mearne binder usually used black, blue, or olive morocco,
less frequently red morocco, and occasionally calf. He is cele-
brated for his decorated book-edges and is said to have discovered
the process of decorating his fore-edges with hidden pamntings.

The Mearne bindings seem to me to be the work of a creator,
not an imutator, though a binder unconsciously absorbing the
mnfluence of some particular style of binding 15 certain to show
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traces of that influence in his work. This influence, in the case of
the Mearne binder, 1s manifest, but that it was absorbed and
utilized in a creative manner seems equally manifest.

In the eighteenth century there were several good Englsh
binders, such as Eliot and Chapman, trade binders, who are said
to have been employed by Lord Harley; James Edwards of Hali-
fax, the inventor of transparent vellum bindings; John Whit-
aker, who bound in the classical Etruscan style late in the cen-
tury; and Roger Payne, the genius who infused originality into
the decoration of English bindings after nearly a century of
rather uninspired performance.

Roger Payne was a most versatile individual, and a veritable
artist. He has been much written about and his peculiarities
have been emphasized, along with his reputed fondness for
strong drink. There is no doubt that the man was eccentric, but
that he “died a drunkard” has only been surmised. Mr. Cyril
Davenport, who was probably the greatest Roger Payne expert,
doubted this alleged fact and offered an interesting refutation.’
He pointed out that if Payne had been an habitual drunkard he
could never have cut his beautifully delicate small tools nor
could he have used them with such precision, for both tool cut-
ting and gold tooling require the most amazing steadiness of
head and hand. It 1s known that Richard Weir, who was Payne’s
assistant for about eighteen years, was given to intemperance,
and it is possible that Payne may have been led astray by his asso-
ciate on occasions, but if he had been an habitual user of “barley-
wine” or other intoxicants, he certainly could not have continued
to turn out work that exhibits such a sure and steady hand. Dib-
din, who describes Payne as an habitual drunkard in his Biblio-
graphical Decameron, oflers no conclusive proof of his conten-
tion. It 15 possible that Payne’s own humor may have fanned the
flame which injured his reputation, for he was given to writ-
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ing observations on his bills or on notes which he tucked in with
his bindings. He bound a copy of Barry’s Wines of the Ancients
and on it he wrote:

>

Falernian gave Horace, Virgil fire
And bailey-wine my British muse inspire

This luttle jest might well have set tongues wagging. Although
Roger Payne was apparently a weak and possibly a slovenly man
(a reputation that scems to have been overemphasized), 1n all
probability he does not ment the representation of his person-
ality that has been bestowed upon him. In the repioduction of an
etching of Payne, the broken wall of his workshop and his tat-
tered clothes could casily have been due to the artistic license of
the etcher seeking to depict such an eccentiic individual as Payne
was known to be. Since the etching was made alter Payne’s
death, 1t cannot be considered a portrait (see Plate 59).

Roger Payne not only designed and cut his own tools and
created the designs for his bindings, but unlike Berthelet and
Mearne 1n the previous centuries, he did most of his own work.
He was st up i a small workshop 1n London about 1768 by his
friend Thomas Payne, a prosperous bookseller, who, though no
relation, befriended him all his life and cared for him when his
health began to fail after about twenty years of hard work.

Payne employed his own biother Thomas to assist him with
the “forwarding” of his books during the first six years of his
career as a binder, and in 1774 he took a binder named Weir
(either Richard or David) into partnership. Weir was a very
skallful workman who, besides being a competent “forwarder”
and “finisher,” was noted for his ability in repairing and restor-
ing old books Mrs Weir also had a reputation {or her dexterity
in book restoration, and she worked with her husband f{or Payne.
The Weirs, while in his employ, are thought to have bound sev-
eral books which have been attributed to Payne, but the master’s
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hand probably put many touches on the work, and he may well
have planned and designed all the bindings produced in his
workshop. His output was necessarily very limited, but he
worked for a few noted collectors, such as Lord Spencer, the Rev.
C. M. Cracherode, and the Hon. Thomas Grenville. The great-
est number of specimens of Payne’s binding are in the Crach-
erode collection 1n the British Museum and 1n the Ryland Li-
biary in Manchester, which contains the Loid Spencer collection.
In this latter collection are many bindings by Charles Kalthoeber,
who was an imitator of Payne and who bound for George 111
Curtously enough, Payne was never made a royal binder.

Payne was most carcful and precise 1n all matters connected
with his work. He chose his leathers with great care and was the
first to use straight-grain morocco, which he originated and pto-
duced by dampening the leather and then “boarding” it in one
direction (rolling 1t one way). This is a process that was after-
ward copied by the leather manufacturers. He used morocco 1n
various colors, among which was a greenish gray, sometimes de-
scribed as olive, that 1s peculiar to him and is evidently a color he
managed to make himself. Payne used mostly straight-grain
morocco and russia Jeather The russia leather he always “diced™
by ruling it with diagonal lines. His headbands were made over
flat vellum strips with green silk thread and his lining papers
were the sole features of his work in questionable taste. They
were usually matsurfaced purple papers and rather thick,
though he used several other colors equally unattractive, His
books were heavily lined up 1n the back and therefore did not
open easily. This was a natuial consequence of the sound binding
method used by Payne, though one would expect a binder of his
mnventiveness to have overcome this difficulty if 1t could be done
without sacrifice to structure

Payne’s tooling, which was almost impeccable and very bril-
liant, makes 1t caster to detect the work of his imitators, for few
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English finushers attained his skill 1n tooling. All his tools were
small, except his heraldic devices. Many of them were cut in
dotted outline, or pointillé, which Le Gascon originated, but the
designs were drawn by him and most of them are entirely o11g-
inal. Even the compound pomntillé curve, which 1s very like a Le
Gascon curve, has an unmistakable Paynesque qualaty.”

Roger Payne’s greatness as a designer of book decoration lies
not only in his creative ability but m his eclectic sclection and
artistic arrangement of hus tools 1n making up a design. It was he
who like Derome, first used small single tools so successfully and
with such delicate charm 1n making elaborate borders, instead of
using an engraved roll for the purpose as had been the previous
custom in England (sce Plate 60). His rectangular and square
corners, which were later imitated by Cobden-Sanderson, are
purely original, and the manner in which he edged his triangu-
lar corners with wavy outlines is refreshingly distinctive (sec
Plate 61). When he left the sides of his book quite plain, he
tooled the spine with a solid effect, using very small tools, and he
tooled not only the panels between the bands, but the bands
themselves. On the Jeather covering the fore-edges of his boards,
he often tooled diagonal lines for a space of an inch or two from
the corners. In his elaborate designs he left undecorated even
larger spaces than did the Mearne and most other binders, so
that his beautiful leathers were utilized to give a certain éclat to
the book cover. He always showed consummate taste and much
reserve and finesse 1n his designs, and his versatidity seems to me
to exceed that of any other English binder.* Theie appcar to be
many figments of imagination in regard to noted bookbinders,
but none more lacking in proof than those about this physically
frail binder, poor in material possessions, talented and rich in
artistic endowment, and withal a painstaking, honest workman
who created many beautiful bindings.

After Roger Payne’s death there were a number of German
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binders who settled in London and worked after the manner
and style of Payne, among whom were Baumgarten, Stagge-
meier, and Kalthoeber. This last-named binder revived the art of
hidden paintings on fore-edges and appears to have been a
talented workman. Then there were Lewis and Herring, both
imitators of Payne’s style, who did excellent work technically
but who lacked the genms inherent in Payne.

I have already referred to the universal waning of ousginality
and the perversion of sound structural methods prevalent in the
art and craft of binding in the nineteenth century, but there were
some excellent “trade binders” in England dwing this time, such
as Bedford, Revicre, and Zaensdorf, who, though they some-
times indulged i bad practices in construction, were all binders
of technical skill. They bound books in the Edwardian style
with great care and fimish, and their work exhibited a certain
conventional elegance that 1s pleasing, if not too inspired. Later
Sangorski and Sutcliff became the popular trade binders of
London.

It was Mr. T. J. Cobden-Sanderson who exposed the faulty
work of English binders of his time. He set an example of sound
workmanship and mnspired his followers with high ideals, en-
couraging them to attempt to express themselves in an original
manner. This binder’s work is too well known to need detailed
description, His few simple flower tools were designed by him
direct]ly {rom nature, and he used them with good taste and in a
manner which, if not altogether original, was at least very distinc-
tive (see Plate 62).

Both Mr. Cobden-Sanderson’s work as a binder and his virile
and interesting personality attracted to him many followers and
devotees. Among them was his pupil of greatest distinction, Mr.
Douglas Cockerell Mr. Cockerell continued his master’s prac-
tices 1n forwarding, adding many innovations of his own, for he
has always been an extremely inventive craftsman. This was
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shown not only in his forwarding but in his decoration as well,
since he developed a manner of ornamenting his books quite as
distinctive as that of his teacher (sec Plate 63). Since his semure-
urement as a binder, he has shown his urge for experimenting
by evolving a new style of marbled end papers and by having
white leather prepared with lime, somewhat after the {fashion of
Berthelet. The work of the firm of Douglas Cockerell & Son was
carried on before the war by Mr. Cockerell’s son, Sydney Cock-
erell, and Roger Powell, a partner.*

Mention should be made of several English women binders,
among them the late Miss Sarah Prideaux, one of the pioneer
Englishwomen 1n the craft i recent years and an able scholar
and writer on the history of binding. Then Miss MacColl de-
serves recognition for her ingenious invention of using a very
small wheel for tooling small curves. Miss Woolrich 1s another
woman who has turned out very creditable work 1n the past, and
Miss Katharine Adams (Mrs Webb) has recently scored con-
siderable success mn the binding woild. One of the English
women binders to break away from the convention 1n design is
Miss Madeleine Kohn, who has exhibited some bindings de-
signed in a manner departing from the traditions of the past.

It has been frequently affirmed that the English have been un-
original 1 their decoration of bindings— that they are not
creative but imitative, I think it 1s undoubtedly true that they
created few styles in binding that were totally original, but they
certainly have had a way of putting a truly English stamp on
their designs, even on those where traces of foreign influence are
quite obvious. If there were space I could illustrate my conten-
tion by pointing out the distinguishing differences between a
Berthclet design and one of some Italian or French binder whom
Berthelet is said to have imitated. A comparison of the designs
of the Mearne binder with those of Le Gascon would be equally

* Since this book was wiitten word has come of Mr Cockerell’s death
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frustful 1n proof of this point. Almost every binding of English
origin 1s recognizable by something about it that 15 thoroughly
and pccuhzuly English, and I think that the English have rarely
been slavish 1mitators 1n any period of bookbinding. It would be
strange indeed 1f foreign influences had not crept into English
art, as they have done in Italian, French, and German.

We hear it said that Mcarne copied or imitated Le Gascon.
But one wonders whom Le Gascon imitated. The saying that
there 1s nothing new under the sun appears to be so Le Gascon
got his 1dea for his curves and his Iittle flowerlike forms {rom
somewhere, and certainly not from nowheic Then he dotted
these cuves and the flower petals instead of using them 1n con-
tinuous line So 1t 13, Le Gascon adapted the curve and the flower
form to his usc and modified them by breaking up the solid out-
line. Or geometrically speaking, the line of continuous dots be-
came a line of intcriupted dots, and a new style of tool was
created. Then the Meaine binder appropriated these modified,
or dotted, curved tools and {lowers of Le Gascon’s and used them
1n his designs, changing the outlines in some mstances and using
the tools not as Le Gascon had used them, but in a Mearne
manner. And so goes the story of borrowed 1deas. In the last
analyszs, all 1deas scem to be borrowed, and often stem {rom an
unknown souice, but creation takes place in using these ideas
and forms 1n a diffezent and a new manncr

It is dufficult to say what 1s “original” 1n design. It 15 equally
difficult to define “creative,” and yet we use both these adjectives
with a gieat deal of gusto and authorty with 1eference to design.
When one pauses to analyze the designs created by Le Gascon, the
Mecarne binder, Nicholas Eve, Roger Payne, and others, I think 1t
is evident that each one 15 1n some way entirely dufferent from the
others. There may be actual bor1owing of tool forms, and even
similarity of arrangement, but what constitutes onigmality 15 the
question. If everything about a desgn must be created in order
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to be stamped or labeled “original,” then there are no original
designs, for everything starts from something and that some-
thing must have existed before 1t could be used.

I do not mean to be academic 1n discussing this subject, but it
would seem as though there has been a great deal of blithe label-
ing of “unoriginal” and “uncreative” 1 the field of appiaising
art in book decoration. In consequence, considerable 1njustice has
been done, 1n my opinion, and because of these arbitiary taboo
labels much beautiful work has been passed up as unworthy and
has not been appieciated or impartially evaluated.

The question is: Must a thing be entirely new in order to be
beauti{ul ? If so, there is no beauty, for, again in the last analysis,
there is nothing absolutely and entirely new. I take it that beauty
does not reside wholly in newness. There 15 a law outside of time
which governs form, and I believe that beauty resides largely in
form.

SCOTLAND

There is not a great deal known about Scottish binders prior
to the last part of the seventeenth century. In the time of James
VI, John Gibson of Edinburgh was the royal binder, but no
particular bindings can be definitely attributed to him, though
1n records of his balls he describes his books bound for the King
as “gylt,” “in vellum,” and “in parchement ” There was a binder
by the name of John Norton, who bound books for the King
“with velvet coverings,” and one named Robert Barker, who
bound “in Turkie leather” and “vellum.” But which books they
bound 1s not known

The style of decoration used on bindings for James VI was
characterized by “semis designs” made up of small stamps, such
as thistles, fleurs-de-lys, small tridents, smrounding a center
royal escutcheon, and with nariow decorated borders Among
the best examples of these bindings 1s the Pontifical of 159s. It is
tooled with a large semis design of alternate thistles and fleurs-
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de-lys interspersed with a smaller tool. The narrow border con-
aists of flowing decorative curves, and the back is smooth and 1s
decorated the full length with small tools, except for the tile
space. In the center, almost buried 1n the semis, is the royal escut-
cheon with the arms of Scotland and Ireland It is probable that
John and Abraham Bateman were the binders of this imposing
folio binding *® This Scottish style of binding 1s apparently in
imitation of the Louis XIIT semi designs.

Some of the ordinary bindings are decorated with oval centers
of strap and scrollwoik in a semis field of small floral sprays.
Many of them have rather banal corners of overbearing propor-
tions which add to the heavy elaborateness of the design and
matk them as trade bindings. They 1epresent a showy but un-
imaginative type of decotation.

During the eighteenth century the Scottish designs were
lighter, suggestive of the Mcarne and Payne styles. One recog-
nizes the Payne small tools and 10settes and the Mearne mounds
of curves and branching leaves Four excellent examples of this
style will be found in Quaritch’s Facsimiles of Book-bindings.
The small dots and tools used produce an effect of great builliance
in these designs, but they aie rather stiff and overelaborate.

Since James VI of Scotland was likewise James I of England,
I think there has been a tendency to class much of the Scottsh
work of his time with the English It may be possible that, after
further research, many so-called English bindings wall be found
to be the work of Scottish binders.

IRELAND

The Iussh had a custom of keeping their carly manuscripts in
book boxcs called cumdachs, or book shines, and nstead of dec-
orating the covers of then bindings, they usually left them plain
and lavished all their umaginative ait on the boxes in which the
books were kept, mercly bestowing upon these written religious
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books a imp leather cover. I shall discuss cumdachs and book
satchels later under Miscellanea,

There were noteworthy exceptions to the Irish plain bindings,
but there have been identified only a very few Celtic bookbinders
who ornamented their bindings 1n something of the styles they
used 1 decorating their cumdachs. Dagaeus, a monk living in
Ireland during the sixth century, 15 said to have been not only a
skillful scribe but a bookbinder as well. And 1n the ninth century
an Irish monk by the name of Ultan was made mcntion of 1n a
letter written by one Ethelwolf, of Lindisfarne, to Bishop Eg-
bert.” Ultan was praised 1n this letter for his accomplishment in
productng beautiful bindings. These early Irish bindings weie
covered with gold and silver, studded with jewels. There are few
intact examples of them extant, though fiagments of early Celuc
bindings are preserved, the largest number of which are found
Irish museums.

An example of a Celtic book cover 1s found on a MS. of T'4e
Four Gospels frequently referred to as “The Gospels of Lindau.”
This MS. was discovered 1n the Abbey of Lindau on Lake Con-
stance, and after having been bought by the Earl of Ashbuinham
and taken to England, it was later added to The Picipont
Morgan Collection, where it 1s now known as MS. No. 1. The up-
per cover of the binding 15 thought to be of ninth century work-
manship (ca. 875) and 1s considered one of the finest specimens of
Carolingian work 1n existence (see Plate 64). The Celtic decora-
tion on the lower cover represents a beautiful example of artistic
workmanship, also of the ninth century (ca 825-850), possibly
executed at St. Gall, Switzerland, by an Irish emigrant to the
Continent™ (see Plate 65). This cover 1s an example of the art of
the jeweler and metalworker, containing a large beautifully de-
signed gold patée cross covering almost the entire side of the
book, which 1s studded with garnets and cnamels in colas. In
this connection it may be noted that Ireland had native jewelers
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and enamelers of great repute at an early period, and it is not 1m-
probable that their services were 1n demand beyond the borders
of their own country.

Celuc interlacings are found on extant Irish polaires, or book
covers, which were ornamented with designs executed by means
of hard styles or by impressing ornamental stamps on their sur-
faces.”™ These bindings were of course later than the metal
jeweled cover of the Lindau Gospels.

In the esghteenth century some handsome and gracefully de-
signed bindings wete produced in Dublin, usually in red mo-
rocco wnlaid with large diamond-shaped centers of white or
cream-colored leather, richly tooled in gold. Irish binders con-
tinued to produce very creditable work in binding, under the
English influence, from the time they began to practice the art of

gold tooling. They have always shown much taste and skill 1n
their work (see Plate 66)

LOW COUNTRIES

The Low Countries occupy the same position 1n regard to
originality and beauty of stamped bindings as the French do in
gold-tooled decoration of books. The panel-stamped bindings
produced in the towns of Flanders are incomparable. They ex-
hibit an 1magination and beauty in design, a style, and a skill-
fully developed technical excellence that 1s unsurpassed

The creative conceptions shown 1n the imagery of the carly
art of the Netherlands has a pecuhar storytelling quality that
evokes delight It 1s apparent in all the art emanating [rom these
foggy, must-enshrouded countries— in paintings, choir stalls,
silver boxes, and even 1n the small trinkets that weie made That
this vividly imaginative quality which was shown by these artists
repeatedly 1n their designs for book covers should have left 1ts
mmpunt on bookbinding design throughout most of Western
Europe is not surprising.
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Panel-stamped bindings which originated in Flanders some-
time after the muddle of the fifteenth century and continued to
be made there until the latter half of the sixteenth century offered
anideal opportunity for the play of imagination. The 1dea of panel
stamps was appropriated by binders outside the Low Countries,
and we find stamped bindings with pancl designs coming {rom
Holland, several patts of France, England, and Germany, as well
as from Flanders. Most of the Flemish panels were too small to
cover the whole side of a large quarto or {olio volume, and they
were therefore repeated on the cover as many tumes as was
necessary to complete a full design sufficiently large 1n scale to be
appropriate to the size of the book (see Plate 67). These designs
had to be registered just as the designs of the goldsmiths were
registered, and the facsimiles of them were kept in the gwmid
archives, as were the trademarks of merchants, 1n order to protect
them by law from being reproduced. They could not be used
by anyone but the designer unless they were changed in some
way."™

There were probably few professional bookbinders in the
towns of the Low Countries before the fifteenth century. All the
binding was done in the monasteries, and by the lay clergy. The
principal bindei s of Flanders were 1n the abbeys of the Augustin-
ians at Bruges, Ghent, Louvain, and Utrecht, 1n the houses of the
Crutched Friars at Namur, and in those of the Brothers of the
Common Life at Ghent, Brussels, Wesel, and elsewhere. The
binderies in the univesity town of Louvain produced some inter-
esting bindings as early as the last quarter of the fifteenth cen-
tury, but owing to the large-scale destruction of the Louvamn
archives in World War I, there will be, unfortunately, no further
possibility of 1denti{ying bindings {rom this source One of the
panel stamps often found 1s attributed to a Louvain binder who
signed his bindings IP™ (see Plate 68).

The earliest Bruges binder appears to be James van Gavere
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(1454-1465), probably of the family of the same name which mu-
gratcd to England. Several of his bindings are described in detail
by Weale 1n his Bookbindings and Rubbings, pp. 158-206, as are
those of other Low Country binders, of which there were many.
The earliest dated panel (1488) is one owned by Jacques Moet-
art, a native of Flanders who became a bookseller and printer 1n
Paris."”

A great variety of spiral panel stamps, horlzontally placed,
were used 1n designs. These designs contained foliage, fruits,
birds, beasts, and many other subjects, which were often enclosed
m arcles and were surrounded by a border containing some
legend. In a single Biuges design are found a stag, a hound, a
lion, a unicorn, a monster, an angel, two Tritons, and a monkey
and the Holy Lamb with cross and banner. This seems a weird
combination, but the Bruges artists were equal to resolving such
diverse and incongruous subjects nto most entrancing designs.
The people of the Low Countiies possessed a talent for cxpress-
ing their fantasies in pictures that were alive with meaning and
harmonious in effect, no less 1n art than in literature, Of all the
Flemish panels those of Bruges and Ghent are the most beautiful.

There were three noted Bruges collectors, Philip, Duke of
Burgundy, Louts Grunthuuse, and Mark Lauweryn. The Duke
of Burgundy’s books were usually bound in velvet. Those of
Louis Grunthuuse, who was a friend of Edward IV of England
and a patron of the Bruges printer Colard Mansion, are said to
have been mostly rebound Mark Lauweryn, of Watervliet, was
the most famous of the three collectors His binder has not been
identified, but many of his books were bound n the style of
Grolier and bore the Er amicorum label, together with his
Latinized name Maicus Laurinus, and one of his mottoes His
collection passed to hus nephew Mark, who was a collector of
coins and medals and who was banushed from hus estate just out-
side of Bruges 1n 1578, when his palatial Renaissance residence
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was destroyed by order of the Bruges magistrates because of anti-
Catholic prejudices.

I have already remarked that many of the tools used 1n Eng-
land were brought over from Holland and Flanders by work-
men who emigtated to that country and settled there The van
Gavere family from Ghent and the van der Lendes of Bruges
were among the number who introduced Low Country designs
on English bindings, though there were other Dutch and Flem-
1sh binders working in England in the late fifteenth and early
sixteenth centuries.

It has been said that during the period between 1400 and 1550
“1n all matters pertaining to books, England, Belgium, Holland,
North-western France, and the German provinces of the Lower
Rhine and Westphalia formed one region of moie o1 less uni-
form or at least closely related character,”™ but ceitainly very
strong local characteristics in bookbinding may be discovered 1n
the various countries just mentioned. However, bindings pro-
duced in England at that time were often 1n the style of the Low
Countries, and the Flemush influence 1s strongly evident in the
panel-stamped bindings of Cologne, which resemble closely
those produced in Bruges, Ghent, and Louvain. It would seem
as though the influence of the closely related countries of France
and the Low Countries was the most dominant in the mattcr of
book decoration 1n the fifteenth and the early part of the six-
teenth century.

Panel bindings were likewise produced in Holland, but they
were less attractive than those made by Flemish binders. How-
ever, the Dutch appear to have had excellent binders, and one,
Magnus of Amsterdam, working in the seventeenth century, was
a very skillful gold tooler He was probably the most success{ul
imutator of Le Gascon. This talented binder evidently had many
clients, among whom were the Elzevirs, the Dutch family of
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celebrated printers, whose workshops in Leyden and Amster-
dam had a tremendous output.

Belgium has continued to {oster the craft of binding down to
the present tume, but there are few binders there who do work of
exceptional excellence. Professor Henry van de Velde, who was
Director of the Insutut Supérieur des Arts Décorataf 1n Brussels,
made a great effort to stumulate the Belgian binders to forsake
conventional decoration of books and follow in the footsteps of
the more recent French binders, but without marked success.
René Laurent was one of the best Brussels binders who did
modern work befoic World War II, and de Doucker was an-
othet Brussels binder who specialized 1n binding books 1n the
antique style, sumilar to Mercier of Paris

In Holland at the end of the nineteenth century there was a
small group of excellent binders like John B. Smits of Haarlum,
5 H de Roos in Amsterdam, and | G. Loebér who decorated
then books in an unconventional manner. Later followed a
number of young binders who went to Paris and London for
further naining And after the war, 1n 1921, 2 movement was
started in Holland to stimulate interest in modern hand binding,
resulting 1n the formation of a society called the “Boekband en
Bindkunst.” A. M Oosterbaan, P. d'Huy and Jan Wansik were
among the well-known binders at that time. Cralt schools put 1n
courses of bookbinding, and J. H. ] de Vries, A. M Kupeis, and
D. N Esveld taught in the Amsterdam school, while Professor
Qosterbaan was an instructor 1n Utrecht, and F. Mesman in
Rotterdam. These schoels turned out pupils who produced some
very creditable work, among them several women whose bind-
ngs have been 1n a number of exhibitions in Holland where one
might find represented the work of Geertruid de Graaff, Annie
Abresch, Elizabeth Mendalda, and of several other women.
Doubtless, if Holland continues to stimulate interest in the craft
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of bookbinding and gives that craft an important place in the
curricula of its craft schools, we may hope to see developed a
national type of modern book decoration 1n that country. A
comprehensive survey of modern bookbinding in the Nether-
lands, written by Elizabcth Mendalda of Amsterdam, wall be
found 1n the Jahrbuch der Emnbandkunst of 1928, pp 187-192.

GERMANY

Germany 1s especially distinguished for the gieat variety and
excellence of decorated bindings produced by her binders 1n the
fiftcenth century, and fortunately there are a large number of
specimens of this work extant. In fact, the gieater proportion of
monastic bindings still surviving are of German origin.

It has already been noted that 1n France many old bindings
were deliberately destroyed at the time of the Revolution, and 1t
1s a matter of record that England suflered a like fate during the
reign of Henry VIIT and through the fanaticism of the Puritans
On the other hand, only 1n the center and the north of Germany
was there any great destruction of monastic bindings duming the
Reformation. Along the Rhineland, in Bavaria, Austria and
Westphalia, the monasteries escaped the wrath of the reformers,
though later, at the beginning of the nineteenth century, the
wealthy Bavarian abbeys were suppressed, and the valuable old
bound manuscripts reposing 1n their libraries were dispersed.
Then, too, in Germany as 1n France, a factor which reduced the
number of examples of early bindings 1n their original condition
was the disregard of their artistic and historical value by those
who did not hesitate to mutilate them in order to fit them 1nto
thewr baroque libraries (see Plate 6g).

Nevertheless, the partial escape from wholesale destruction 1s
one reason why Geiman fifteenth century bindings are so
numerous, and an added reason 1s that in the fifteenth century
probably more bindings were produced in German monasteries
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than 1n any other monasteries of Europe Among the surviving
specimens, south Germany 1s represented with a greater number
than north Germany, and this 1s probably due to the fact that
fewer south German monasteries were despoiled, though 1t 1s
quite possible that the southern monastic binders were more
numerous and more productive.

As Dr Goldschmudt’s work Gothic & Renaissance Bookbind-
ings is the most compiehensive treatise on the subject written 1n
English, I shall make 1t the chuef basis of my observations on
German bindings of this period, linking the Austrian and Ba-
varian. It 1s both because of 1ts scholarly approach and because of
1ts convenience as a source of information for augmenting the
following brief summary that I have chosen it as the mamn
nucleus of refetence on thus period of German book decoration.

German bindings of the fifteenth century were of two distinct
types — the one stamped and the other cut lcather o1 cun-cisclé.
Because of the peculiar excellence and profusion of stamped bind-
ings produced 1 Germany, I shall outline the distinctive charac-
terssties of the various types of decoration repiesentative of
certain bookbinding centers in that countiy (see Plate 70)

In common with all other stamped bindings, those produced
by the Germans have wooden board sides covered with leather,
and the earliest specimens are decorated with blind lines which
divide the whole cover up into compartments. To decorate these
compartments a variety of stamps was used, ranging from simple
floral subjects to animals and grotesque figures. It 1s by means of
identifying these tools with a certan region or a particular
binder, 1f possible, and by noting peculiar characteristics and the
genetal plan of dividing up the design into spaces that the origin
of bindings can often be established. For example, many of the
bindings made either 1n the monasteties or by binders working
in the towns near Cologne and 1n the vicinity of the Lower
Rhine may be recognized by their boards, which are beveled.
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This is a singularly distinguishing characteristic, since it seems to
have been confined almost entirely to this particular region (sce
Plates 71,%2).

The Erfurt bindings may be recognized by the scheme of deco-
ration used, which follows the plan of dividing up the whole of
the book cover by a double border wlich encloses a long narrow
panel, The outer border is nartow, with a broader inner border
separated from it by several parallel lines. Paralle] lines also out-
line a center panel. All the lines, horizontal and vertical, cross
near therr extieme ends and form squares at the corners of the
cover The central panel is usually decorated with a pattern com-
posed of small, almost touching tools, and both borders aie like-
wise decorated with a succession of tools, those of the broad
ner one often being interrupted with a scroll bearing the
binder’s name,"”

Augsburg bindings are charactenized by certain stamps, such
as the heart-shaped palmette, and by large square or diamond-
shaped stamps used 1 the spaces foimed by a framework, the
crossing lines of which also form square corners.

The Nuremberg type of binding 15 easily distinguishable by a
central diaper pattern on the obverse cover made up of a flotiated
“ogee” tool. The panel containing this pattern 1s outlined by a
border composed of rather layge foliage designs, and in the
border running across the top, the title 15 often lettered in large
gilt Gothuc letters. The reverse cover of the binding does not
usually contain the diaper pattern, but 1s decorated in both the
center panel and borders with characteristic lozenge or square
tools containing grotesquely drawn animal forms.

Bavarian monastic bindings are not so easily recogmizable,
since they exhibat a less rigidly {ollowed manner of decoration
and more varying characteristics, but on most of these bindings a
peculiar decorative motif is used, like that employed by binders
from south Germany, Austria, and the Upper Rhine and Mo-
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selle regions. This type of decoration is achieved by the use of 2
“cusped-edge stamp,” or “headed-outline tool.” It was adroitly
used to form a leaf e(Tect, making for great richness 1n the deco-
ration.” Line sketches of all these distnguishable types of
stamped bindings will be found in Dr. Goldschmidt’s Gozhic
and Renaissance Bookbindings, pp. 18-23.

The first binder to sign his bindings with his name was Johan-
nes Rychenbach of Geslingen. Rychenbach was the famous
binder-priest who was chaplain of a chuich 1n Wiirttemberg He
was the best known of the German clerics who bound baoks
commercially, and he began using rolls before 1500™ (see Plate
73). There were many binders 1n the university town of Erfurt,
at least twelve of whom signed their names, a practice which at
that time was not too common Johanncs Fogel (1455-1460) was
onc of these, and he 1s among the most celebrated of the German
binders and 15 often refeired to as having bound several copies of
the Gutenberg Bible Onc of these bindings, which 1s on a 42-line
edition and which was signed by Fogel with his name in a scroll,
1s now 1n the Eton College Library Fogel used a rope knot and a
lute player stamp, and he 15 described by Schwenke as “Der
Buchbinder mit dem Lauten spieler und dem Knoten” (the
bookbinder with the lute player and the knots).* All of Fogel’s
bindings arc decorated in the manner just desciibed as being
charactetistic of Erfurt bindings, having the long nairow center
panel enclosed 1n a broad border, which is surrounded by a
narrow outer border, with all lines crossing at the ends to form
squares 1n the corners (sce Plate 74). Johannes Hagmayr of Ulm
was a talented German binder who used a large number of
beautiful small stamps and two very well-cut panel stamps. One
of these panels contained figures of animals, such as apes and
dragons, and the other one was engraved with fourteen birds and
a dragon, enclosed within curves of foliage. The animals are
copied from playing cards engraved in 1466 (see Plate 75).
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Ambrose Keller was an Augsburg binder of some repute, whose
stamps were well designed and well cut.

Tt was at Augsburg that the first gold tooling was done in
Germany, though the German binde1s usually decorated their
books 1n blind until about 1540. The gold titles on their stamped
books were first stamped 1n blind and then gilded with a brush,
after the Eastern manner. The celebrated Fugger family of
“baron bankers and merchants” living in Augsburg established
the first important bindery 1n Germany where gold tooling was
done. This patriarchal family had wide connections outside of
Geimany, and the Fuggers doubtless imported workmen from
Italy to bind therr large collection of books, since many of them
are gold tooled after the Italian fashion of the time. Jacob Krause,
binder to the Elector of Saxony, learned his craft in the Fugger
bindery, and his gold tooling 15 considered the best produced in
Germany and 1t 1s thought by some experts to rival the work of
the French binders in technical perfection Krause not only
bound books 1n calf and morocco which he decorated with gold-
tooled designs, but also bound 1 pigskin and he blind-stamped
hus designs, using both panels and rolls Whule his technique was
excellent, his taste was not always above reproach, for many of
his designs were overelaborate and lacking in artistic balance and
finesse.®

Erhard Ratdolt, the celebrated fifteenth century German
printer, employed several binders, and a number of liturgical
books printed by him, which retain thewr original bindings in
both calf and pigskin, still exist. They are decorated wath 1nter-
lacing strapwork, rosettes, dots, foliage, and birds, even a hunt-
ing scene adorns one of them Though this may be considered a
strange sort of decoration for religious books, it appears that
liturgical books were frequently decorated with hunting scenes,
especially by south German binders, and a twellth century
authority writes 1n explanation of this curious custom® (see
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Plate 76). From this ancient source we learn that an allegory was
built up 1 Germany around the Christians’ efforts to convert
sinners This religious pursuit alter the unrighteous is likened to
the worldly sport of hunting hares, kids, wild boars and stags;
and these amimals arc personified in this metaphorical concep-
tion by identiflying the hares with the incontinent, the kids with
the proud, the wild boars with the rich, and the stags wath the
worldly-wise. Continuing the allegory, these peisonified sinners
are struck with the ariows of good cxample 1n an endeavor to
convert them {rom their evil ways and are chased by the dogs of
preachers’ voices in order to frighten them. Thus they finally be-
come caught 1n the “nets of {faith” and are led to the “practice of
Holy Religion.”** Tlus mode of allegorical expression was not
confined to the graphic arts at this time but was used as well by
contemporary Writers.

Bindings coming {rom the prosperous Baltic town of Lubeck
have considciable merit, but are less purely German than bind-
ings hutherto mentioned, as ther designs exhibit an admixture of
influences due to the proximity of this “fiee city” to northern
countrics The sunts of the Netherlands and the floral ogee-
shaped motifs of Nuremberg, as well as the winged gryphon of
Scandinavian art, are all used by the Lubeck binders in book
decoration.

The towns and monasteries 1 Germany that produced fif-
teenth century bindings ate too numerous to mention in this
slight sketch. The subject, if dealt with at all comprehensively,
even using the incomplete available data, would requure at least
a full volume or more, and I have merely attempted to mention a
few of the most celebrated binders and to 1efer to several out-
standing types of stamped book decoration coming from some of
the chief sources of German stamped bookbindings of the period.

It sbould be noted that the regional types of bindings just de-
scribed are 1epresentatve of the production of binding both by
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the monks in the monasteries and by the lay binders 1n the towns.
The two towns conspicuous for the quality and quantuty of their
bindings are Nuremberg and Augsburg. Many of the monas-
tertes had their own special stamps of identification, bearing re-
ligious emblems and names of their patron saints, some of which
were elaborate and imnteresting Reproductions of these stamps
are shown 1n several books listed 1n the appended Selected Last of
Books.

The Germans were doubtless the greatest masters of the art of
cwir-ciselé as applied to book decoration. This technique was
probably not practiced for more than one hundred and fifty
years (about 1350-1500) and was confined to certain localities.
Most of the extant examples come cither from the southeast of
Germany or the adjacent countries eastward, that is, {rom Fran-
conia, Bavaiia, Lower Austria, Bohemia, and Hungary.® The
finest work of this kind produced in Germany comes {rom Nur-
emberg and apparently, for the most part, from the workshop of
a single artist, who has been 1dentified as a Jew from Ulm by the
name of Mair Jaffe, or Meyerlemn (little Jew).* According to a
Nuremberg deciee of 1468, permussion was given a certain
“Meyerlein, Jew from Ulm” to remain in Nuremberg for a spect-
fied time, and Matr Jaffe has been identified with this Meyerlein
mentioned in the decree. This talented Jewish artist-binder
bound a Hebrew Pentateuch manuscript, now in the Munich
State Library, which was decorated with beauti{ully designed
anumal figures, and he also bound books for wealthy Nuremberg
patricians. The Jewish cuir-cisclé binders excelled all others 1n
this particular art of book decoration, and 1n spite of the known
restrictions imposed on the Jews at this time, they were evidently
not prevented from competing with Gentile binders in practic-
ing this art in Germany, for a large proportion of the earlier cuir-
ciselé bindings were the work of Jewish artists. It 1s notable that
none of Jaffe’s bindings contain any Christian symbols, but they
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were decorated with heraldic and ornamental designs composed
of unicorns, flowers, hounds, and other motufs of like nature.

Panel stamps were rarcly used 1in Germany until after 1550.
The eailier panel-stamped woik coming {1om the Ulm binder
Johannes Hagmayr, to whom I have referred as having copied
his animal figures from playing cards, 1s an exception However,
after 1550, pancl stamps came 1nto general use 1n Germany, but
many of the designs are not especially inspu ing. They exhibit a
sameness of chaiacter, and frequent use was made of such sub-
jects as allegotical figures and portraits of famous men. The
panel bindings coming fiom Cologne are the most imaginative,
showing somewhat the influence of the Flemish binders, though
few of the designs on these German bindings compate 1n 1mag-
mation and artistic treatment with those of the Low Countries
and France. While panel stamps made it possible to achieve al-
most the enure decoration of a book cover with one single im-
pression, thus saving much time and labor, I imagine they were
not mere laborsaving devices, as they seem to represent in great
measure an attempt on the part of the artist-binder to express
greater ficedom and originality in the decoration of books than
could be arrived at by metely 1epeating set tool forms The de-
signs of German artists wete frequently copiced by the makers of
panel stamps, but it is interesting to note that a reproduction of a
Direr design appeats only once on a German binding It1son a
sixteenth century binding in pigskin with a panel reproducing
the woodcut title page of the 1511 edition of the Lattle Passion,
and 1t 1s dated 1577.%"

German sixteenth century unidentified bindings often display
beautiful workmanship and designs, and those with coats of
aims in the center are liequently of historical interest (sce Plate
77). Othets, even though they may not be unique in design, ex-
hibit great perfection in technique (see Plate 78). When the Ger-
man binders began to practice the ait of gold tooling, they pro-
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duced some bindings decorated 1n a simple and chaiming map-
ner (see Plate 79)

About the middle of the sixtcenth century the Germans de-
veloped a new kind of engraved roll for decorating their books.
Instead of having an uninterrupted design on the entire cylinder
which they used for impressing the leather with decorative mo-
tifs, they divided the suiface of thus circular whedl, or 10ll, nto
segments, and engraved a sepaiate motf on each segment This
lent an entitely new character to the designs, and 1n consequence,
they became less flowing and more compartmented Some of
these rolls bore the signatute of the artist or of the bookbinder,

After the sixteenth century, when Jacob Krause produced
gold-tooled bindings of great technical excellence, there were no
outstanding German bindeis until of a very recent date. How-
ever, some German bindings were produced in the seventeenth
century that compare favorably in technique with those of other
Euwopean countries (see Plate 80). The Germans evidently neg-
lected the craft of bookbinding for a long period of time. They
were of coutse occupied with one war after another, and both
internal dissensions and strife with neighboting countries kept
Germany in such turmoil that peaceful arts and crafts had litile
opportunity to develop, The art and cralt of bookbinding ceased
to flourish, and a strange indiflerence about reclaimung her pos-
tion in the world of bookbinding persisted in Germany longer
than 1n etther France or England. Even at the beginning of the
twentieth century there were no binderies 1n Germany turning
out such creditable work as was being done 1n these other two
countries. The German craftsmen wete clumsy 1n their for-
warding, and they exhibited the most wietched taste in decorat-
ing therr bindings. Ir was not until the technical schools in
Germany turned their attention to the ciaft of binding that book-
binding began once again to exlubit some of the talent inherent
m the Germans This movement started shortly before World
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War I and was acceleiated after the collapse of the monarchy.
Technical schools were financially suppoited by the government
with liberal allowances, and binders were sent to England,
France, and Switzerland to perfect therr craft in order to teach
in these schools. Rigorous rules regarding the length of ap-
prenticeship were enforced, and no binder was allowed to prac-
tice his craft untal he had quabified under stipulated regulations
and had received his diploma, which cntitled him to set up an
establishment as a bookbinder or to teach his craft

Eight years of training were piescribed in Germany in order
to become a bookbinder. Fust, there wete four years spent 1n a
wotkshop as a pupil, during whuch time the learner received a
very small stipend Then, after the four years were completed,
the worker came up for an examination in one of the technical
schools, and 1f he qualified, he was made an apprentice and was
given a certificate entitling hum to finash hus tramung, Thus train-
ing had to be completed partly in a workshop as an apprentice
and partly in a technical school. After another four years he was
allowed to come up for a sccond examination before a commis-
sion of the so-called “Handwoik Chamber,” and 1if he passed thus
test successfully he was made a master binder, received hus di-
ploma, and was allowed to practice the craft of binding. This
system of apprenticeship 1s similar to that used in both Fiance
and England, though the term of training has recently been only
seven years i1 these two countiies, and theie is less regimentation.

It 15 very evident that the thoroughness with which the
Germans attacked the situation with regard to the craft of bind-
ing 1n therr country during the first quarter of this century has
been most fruitful of results. Once again German binders’ names
have come 1nto prominence, and Getman bindings of great merit
may now be found 1n intcrnational exhibitions. In1egaid to both
forwarding and finishing, as well as to design, the modern
German binders are turning out cxcellent work, Not only with
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reference to the extia hand binding, but in the job and trade
bindings as well, standards in construction and design have been
noticeably raised.

Probably the two best-known German hand binders of the
present time are Otto Dorfner and Ignatz Wiemler, both pro-
fessors in craft schools and binders of repute (see Plate 81). Then
there 1s Professor Weisse, who was formerly director of the Ham-
burg Craft School, and Professor Joseph Hoffman, 1n the princi-
pal technical school of Vienna, both of whom have contributed
greatly to the furthering of better binding methods 1 Geimany
and Austria. Paul Adam is another German binder who merits
distinction, not only as a binder but as a teacher, scholar, and
author, and Bruno Wagner of Breslau has exhubited some 1n-
tetesting bindings, as has Otto Pfaff of Halle, who has bioken
away from the traditional in his designs

The craft of binding has quie a large following among
wotmen in Germany, several of whom have been partially trained
in England. Among the women binders of southein Germany
who have exhibited some interesting and distinctive bindings are
Frieda Tiersch, Frau von Guaitta, Frl. Lederhose, and Frl. Jacob.
Frl. Ascoff and Frau Frieda Schoy, who have their workshop in
the vicinty of the Rhine, are talented prolessional binders who
have ganed a reputation for expert work. Without question, the
German binders have recently been asserting their abulity to take
a distinguished place 1n the art and craflt of bookbinding.

HUNGARY

Hungary is especially noted 1n the world of books because of
its famous royal bibliophile, King Matthias Corvinus, who
reigned from 1458 to 1490 This collector was a learned man and
a patron not only of the art of bookbinding but of other arts as
well. He brought together an extensive library of manusciipts
and had books transciibed and dluminated especially for him
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by Italian artists, such as Attavante deglt Attavanti and other cel-
ebrated Florentine miniaturists. The Italian Renaissance master-
pieces which he collected rivaled 1n beauty and magnificence the
famous collections of the Medict and the Urbino dukes, and
Corvinus built a library fitting in elegance to hold his treasures,
which wete placed on elaborately carved shelves of the finest
workmanship and protected by gold-embioidered velvet cur-
tains. After a time, this bibliophile king brought to Hungary the
most skillful scribes and talented miniature painters from Italy
and created a scriptorium in his own palace at Buda for them
to work 1n.*®* Such was his enthusiasm and love for the art of
bookmaking and binding that he also established a bindery
workshop m his palace.

In 1526 the famous Co1vinus libtary was pillaged, many books
were burned and others were cartied away to Constantinople.
Most of those still existing are now in Vienna, though a few are
to be found principally in Germany, Paris, and Venice A small
number were returned f1om Constantinople to Budapest and are
now n the Natonal Hungarian Museum. There 1s at the present
time a movement on {oot to have some of the Corvintana MSS.
returned to Budapest

Since the discoveries about the otigin of gold tooling resulting
from the scholarly reseaiches of Dr. Gottlieb and Baron Rud-
beck, which have been passed on to the English-speaking world
by Dr. Goldschmidt with valuable deductions, King Corvinus
has grown 1n stature and 1mpo: tance to the student of bookbind-
ing. It has been substantiated that this royal bibliophile had the
knowledge and the sagacity which prompted him to import
from Italy binders who understood an art of book decoration
that had hitherto not been in general use anywhere in the world.
These workmen, in all probability fiom Naples, understood this
new art of tooling book covers in a manner that is generally char-
acterized by the French term “d petits fers,” namely, by the use of
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heated tools impressed by hand over gold leaf. Most informed
authorities have concluded that the art of gold tooling & petus
fers as distinct from gilding with a brush 1n the Oriental fashion
was introduced from Spain into Italy at Naples. So 1t appears that
this connoissewr of art discovered that a superior kind of book
decoration was being practiced 1n Naples and theiefore imported
workmen from that town to decorate the bindings of his price-
less manuscripts in the new manner, before the method was gen-
erally practiced elsewhere. Since King Corvinus had married
Beatrix, the daughter of Ferdinand of Aragon, King of Naples, it
is not surprising that he should have discovered the new art of
gold tooling 1n Naples, for he certainly must have visited that
city frequently, on account of his conncction by mat riage with
the King, who was alsb a scholar and a book collector. The whole
story woven about this Hungarian king forms a romance of s1g-
nificance tn the hstory of bookbinding and certainly adds pres-
tige to Hungary.

The Corvinus books were bound 1n velvet or morocco leather.
They were often decorated with colored leather inlays, inset
cameos, or colored enamels Some are rather Oricntal 1in char
acter and others ate in the Italian style of the period. All exhibat
the most expert workmanship *

It scems probable that the Italian workmen in the Corvinus
bindery traincd native helpets to assist them, and thus gold tool-
ing was learned and practiced al an early date by Hungarian
binders. There was apparently a generally high level of work-
manship in Hungary, and the mtermixture of gold tooling with
the added color and luster introduced by the Oriental enamel
technique made for a splendor peculiar to book decoration 1n
Hungary at this ume. But it must be remembered that this ait
was imported and that it was chiefly pracuced by foreign work-
men at this early period. The native Hungarian workmen who
learned from Italian binders to tool books in gold continued to



BOOK DECORATION 149

follow foreign models, and no national style was evolved Ap-
parently the Hungarian binders have never succeeded, certainly

up to recent times, 1 developing a style of book decoration en-
tirely frec {rom foreign influence.

POLAND

The Jagellonic Libiary in the University of Cracow and the
Czartoryski Museum, also of Cracow, contain many bindings of
Polish origin that exhibit some excellent fifteenth century work
and a variety of artistic designs These bindings are simular to the
German bindings of the period Both the stamps used and the
character of the designs display rather generally the influence of
German binders, though Tialian influence also 1s apparent. This
Jatter influence 1s shown in the use of gold tooling at a time when
blind stamping was prevalent in that part of Europe, and in the
use of certain Italian tool forms

The carly penetration of the art and techmque of gold tooling
into Poland, before they were practiced to any extent outside of
Spain and Italy, 15 doubtless due to the proximuty of Poland to
Hungary. Following the reign of Corvinus, Poland, Hungary,
and Bohemia were united under one king (1490-1516). Buda-
pest was the political center of these three countries, and Cracow
was the center of learning and book production. With this 1n
mind, 1t does not seem strange that the technique being prac-
ticed in Budapest in the Corvinus bindery should have found its
way into Cracow, where the art of binding was well advanced.
The Poles not only practiced the arts of blind stamping and gold
tooling on their bindings, but evidently also used the cuir-ciselé
technique, which they probably learned from the Jewish Ba-
varian and Austrian workmen.

Judging from the Wislocki catalogue of incunabula in the
Jagellonic Library, which ascribes many bindings to Polish
workmen, there must have been a number of talented binders
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connected with the University of Cracow 1n the fifteenth century.

That the Poles felt both the German and the French influence
i therr art and craft of binding may be partly explained by the
fact that Henrl of Valois, or Henra HI of Fiance, was King of
Poland 1 the stxteenth century, as was Augustus the Strong, the
Elector of Saxony, in the esghteenth century It seems doubtful
that Henr1 of Valors should have excrcised much influence on the
art of book decotation during his brief reign as monarch of
Poland (15731574), except through his mother, Catherme de
Medicy, who, being an ardent lover of beautiful bindings, might
well have extended her live interest in binding to Poland through
her son, whom she put upon the thione. The German influence is
more reacily understood, since the proximity of Germany to
Poland and the continual cffoirt of Germany to take a hand in
Polish affairs are well known.

The later Polish binders appear to have copied the German
schools of binding in thar technique, and i design they have
Jeancd toward the traditional eighteenth century or the modern
French schools until recently, when Polish binders began to de-
sign the covers of their books in a manner suggesting a national
COIISCIOUSNESS.

SCANDINAVIA

The fifteenth century Scandinavian bindings were decorated
with stamps stmilar to those used in Germany, though some of
the animal forms used show the influence of Byzantine art. Later
work 1s after the French fashion, and the French models of tools
were doubtless either copied by native tool cutters or were pos-
sibly engraved in Paris It 1s reported in the catalogue of the
National Libiary of Stockholm that Christina of Sweden, who is
known to have becn a book lover, imported French and Italian
binders into Sweden In all the Scandinavian countites there has
been for many centuries a persistent effort to produce well-bound

books.
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During the middle of the eighteenth century the art and craft
of binding 1n Sweden was flourishing, but Swedish bookbinding
languished soon afterward, until toward the end of the nine-
teenth century. It was at about this time that Gustaf Hedberg
went to Paris and London to study and work 1n these foreign
binderies, and upon his return to Sweden he evidently stimulated
the Swedish binders to work along less conventional lines. His
designs exhibit no more marked originality than 1s shown by
other binders of his time but he displaycd ingenuity i making a
few tools carry out his designs. Countess Eva Sparre is a noted
Swedish binder who has shown originality and independence of
traditional styles. Fler decoration is usually simple and always 1n
excellent taste. Miss Greta Morssing 15 another well-known
Swedish binder who has generally bound and designed books
after the English fashion.

The Danish binders Petersen and Petersen, Oscar Jacobsen,
and Anker Kyster have exhibited extensively. These men have
all produced bindings decorated in a conventional manner, but
they have also departed {rom the conventional and have deco-
rated their books with fieely drawn line designs that are pe-
culiarty Danish 1n feeling. Among the several women binders in
Denmark producing intercstingly designed bindings 1s Inge-
borg Borjeson of Copenhagen who is noted as a malker of charm-
ing decorated end papers.

Hand bookbinding in Norway has developed as great activity
as 1n the other Scandinavian countries. Among the most versa-
tile Norwegian binders are Rander Naess, Signe Bjerke, and
Ruth Arnes.

Just after the beginning of the twentieth centuty the binders
in all the Scandinavian countiies began decorating their bind-
ings with stmple lines, showtng the influence of a modern trend
in their treatment of book-cover designs In these North Euro-
pean countries functionalism was stressed in architecture soon
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after 1ts conception and, in keeping with this influence, the book-
binders evidently sought to break away from the traditions of the
past i decorating their books. In many instances they have be-
come ultramodern in their {ree treatment of unconventional
line motifs.

One often hears the term “functional design™ applied to this
sort of book decaration, but since functional design, as 1t 1s
usually understood, must be adapted to structure, 1t 15 difficult
to see how 1t can possibly be applied to book decoration with-
out stretching the term illogically. Decorative art and functional-
ism would appear to be almost cntirely divorced from each
other by their very natures; the one belonging to the realm of
aesthetics and the other basically bound up with utilitarianism. I
fail to see how decorative art, as such, can possibly serve a utili-
tarian purpose in the generally accepted use of the term, and
therefore how it can be constiued to be functional, though it is
apparent that thiough the manner in which stiucture is adapted
to function an aesthetic result may be produced.

NORTH AMERICA

The field of hand bookbinding in Ametica has been neglected
by writers presenting the history of the craft of binding, and our
information about the work of the early American binders is
spotty and incomplete, though recently some interesting data
have come to light.

As our earliest settlers came mostly from English stock, we
find immigrant binders 1n the seventeenth century practicing
the art and craft of hand bookbinding 1n colonial America after
the fashion of their English ancestors, with modifications im-
posed by limitations due to scarcity of matersals. However, immi-
grant binders came not only from England 1n the colonial period,
but also from other foreign countises, particulaily Scotland,
France, and Germany. These skilled woikmen influenced styles
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and technique in this country, and the early work of our binders
exemplifies the traditions of Western Europe, though at length
American bindets developed a style of binding marked by char-
acteristics of some independence as to both technique and design.

The colonial binders had no direct legacy from monastic
binderies, fo1 they began practicing their craft after that craft had
been in secular hands for nearly two centuries, but medieval
practices in general continued to be used in binding in colonial
America until mechanization quickened the pace of bookbind-
ing and made hand binders 1esort to various expedients in order
to compete with the machine,

Most of the caily Ameciican bindings were blind tooled on
sheep and calf covers over wooden boards. Wood such as oak,
maple, and birch was used for book covers instead of pasteboard,
because pasteboard was not casily obtainable 1n America during
the colonial period, while wood was plentful. But these Ameri-
can wooden boaid covers were different from those used abroad
on the thick folio fifteenth century volumes. Of necessity, they
had to be much thinner 1n order to be suitable for use on the thin
books first published 1n this country. They were scarcely thicker
than pasteboaid and werc called “scaleboard” or “scabboard.” It
is obvious that these thin wooden boards were considerably more
durable than the pasteboard then in general use for book covers
on the Continent and in the British Isles. Not until the exghteenth
century was wood superscded by pasteboatd 1n this country for
the sides of books, as pasteboard had to be imported, at least until
after the first paper mull was established in Phaladelphia in 16g0.

The colonal binders sewed their books after the soundest
method, over rased cords which were laced into the covers, but
they also followed the less sound practice of sewing over rawhide
thongs and sinking them into grooves sawed out in the back of
the sections, 1n order to produce a smooth back uninterrupted by
bands. When hcad and tailbands were used, they were usually
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made of linen thread, and book-edges were colored instead of
being gilded. But books were not at first rounded and backed,
though this highly desirable feature of book construction came
1nto practice somewhat later, obviating the tendency of backs to
cave 1n.

One of the Grolier Club catalogues mentions a bookbinder by
the name of John Sanders,” who opened a shop in Boston 1n
1637, though nothing further 1s known about him or his work.

We have no record of the fact, but 1t is p1obable that the Ameri-
can colonial binders were connected with primting and booksell-
ing shops, and that books came to the booksellers of New Eng-
land in sheets, as they did to the booksellers abroad, and were
bound 1n these establishments, where tools and materials for the
work were provided. Sanders may well have been absorbed by
one of these firms, who employed him to bind their books.

The two early American binders most frequently mentioned
are Edmund Ranger and John RatcliT It 1s known that Ranger
was a bookseller as well as a binder, and that Ratchif worked 1n
Boston [or about twenty years (1663-1682) and came {rom Eng-
land to bind the Indian Bible of John Eliot. Ranger was the more
conservative binder of the two, eschewing the use of sawn-in
bands and other questionable practices that Ratcliff indulged in
to the detriment of his work. Both Ratchiff and Ranger did what
1s termed “plain” binding as well as extra binding In common
with other American binders of their time, they used domestic
sheep and calf for their plain bindings, which they decorated
with blind tooling after the fashion then in vogue in this country.
But they are especially distinguished for their departure from
many of the usual practices Instead of wooden boards, we find
on their books pasteboard covers, which were doubtless 1m-
ported, and their use of imported moroceo leather, marbled end
papers, and gold tooling, at a time when plain end papers, blind
tooling, and domestic leather were used by other binders, serves to
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entitle them to a place of pre-eminence among colonial binders.
Not only did they use gold leaf for tooling their morocco bind-
ings, but 1t was used by them for gilding the edges of their books,
and Ranger added head and tailbands made of silk instead of
linen thread, thus inaugurating new colonsal practices.”

In comparison with the technique of European binders of this
period, the native American binders’ work was somewhat crude,
though their methods of constiuction were for the most part
sound and thewr bindings were characterized by qualities of
solidity and a simple style of decoration that 1s very pleasing.
Considering that many of these binders lacked long experience
and had often to rely upon homemade mateisals that were less
expertly fabricated than those manufactured abroad, their work
is amazingly creditable.

An adaptation of the English panel style of decoration, known
as the “Cambridge style,” was used by colonial binders through-
out the seventeenth century and part of the eighteenth. The tool-
ing was 1 blind, and the board edges were often bounded by
double lines, sometimes with a {lowcred 10ll running next to the
lines, and generally with some sort of flower tool at the four
corners of a central panel Thus style of decoration is character-
istic of bindings of this period and 1s to be found on bindings
made by Boston, Philadelphia, and even some southern colonial
bindets. A colonial binding on the Bay Psalm book 1s shown 1n
Plate 82.

The “backbone,” or “spine,” of a colonsal binding was not
titled or ornamented except for lines on each side of the bands,
which were tooled either 1n blind or gold. Or when bands were
absent, lines werc tooled across the spine at inteivals correspond-
ing with the position of the sunken cords on which the sections
were sewed An attractive {eature of these carly bindings, which
was almost always prescnt, was the decoration in blind or gold
on the edges of the covered boards, and the custom of decorating
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the inside leather margins with blind tooling served to make the
bindings less plain.

Sprinkled calf was in vogue at this time in England, and
American binders used this method of achieving what was con-
sidered a decorative effect. But since acids had to be applied to the
leather 1n the process of “sprinkling,” the eflect was got at the
expense of the durability of the binding

Toward the end of the eighteenth century there were bindings
produced in the American colonies by workmen who had been
traned m England and Scotland. These bindings display a style
of decoration less sumple than those produced in the earliest
period. The stdes and backs of the bindings were often decorated
with elaborate gold-tooled designs in a manner then current in
the countries where the workmen served their apprenticeship.
However, the German-trained colonial binders who worked 1n
the last part of the eighteenth century produced bindings often
medieval in character, with brass clasps and bosses and with
scant decoration 1n blind tooling

After the Revolution, when Ametica had become politically
independent of England, a new consciousness was manifest 1n
American pursuits and new influences mfiltrated into the activi-
ties of the Republic, France had been bound to America by close
ties, and the American horizon was broadened by new contacts.
Though the Republic continued to be dependent on Great
Britain for much of 1ts mspiration, as 1n colonial days, there was
evidence 1n American enterprises of a wider perspective and a
more virile independence. A new era came 1nto being.

Thus we find the art and craft of bookbinding reflecting the
less provincial and more independent outlook of the American
mind Hand binding began to be practiced 1n independent shops
not connected with printing or bookselling establishments. By
the end of the eighteenth century all materials necessary for bind-
ing purposes were made 1n the new United States, and binders
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were no longer dependent upon foreign sources for their supplies.
Pasteboard covers, marbled end papers, and imitation morocco
leather came into general use as the rapid development of new 1n-
dustries produced these articles.

However, although the industrialized United States produced
a flourishing craft in bookbinding, it did not improve the tech-
nique of the c1aft The printing houses were tu ning out books 1n
great numbers after the close of the eighteenth century, and
speed became the necessity of the binder in order o meet the de-
mands of industrialized book production. Therefore every pos-
sible means of increasing production was put into practice, often
with little regard for the lasting qualities of the binding. Sawn-in
backs with {alse glued-on raised bands were the usual order of the
day Pasted-on head and tailbands made of cloth or leather be-
gan to be substatuted for those woven onto the book with silk or
linen thread. Books weie sewed on fewer cords, often not more
than two, and even these were finally not laced 1nto the covers
but were frayed out and pasted down onto them Nevertheless,
one important improvement occurred 1n the disappearance of
concave, or sunken, backs, {or the binders began to round the
backs of their books and force them into a convex shape, a tech-
nique which was necessary if a title weic to be put on them suc-
cessfully. Whale short cuts i construction were characteristic of
the general run of bindings produced in America at this time, 1t
was still possible to get a sound binding done by the extra binder,
if one were willing to give him time and pay him for a substantial
job.

In the matter of decoration, bindings took on a greater elabo-
rateness after the colonies became a republic Gold-tooled designs
were substituted for blind-tooled ones, and decorative rolls be-
came incieasingly employed for a massed eflect of gold tooling.
These engraved rolls were often an inch wide and were used to
produce a floral border running around the outer edge of the
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cover (see Plate 83). But the most attractive bindings of this
pertod, though less frequently met with, are the ones on which a
center design 1s built up of small tools, with the book-edges
bounded by a narrow roll pattern and with a small fleuron
emerging from the four corners of the border. This style smacks
of English and Fiench mfluence, but the proportions of the de-
signs and the general effect of unpretentiousness suggest im-
medsately that they must be the products of less sophisticated
craftsmen than those binding abroad at that time. There 1s no
dash about the small books tooled 1n this manner, but there 1s a
delightful naiveté about the designs, and the c1 aftsmanship 1s ex-
cellent. In my judgment these chaiming, simple bindings repre-
sent more taste than any other bindings produced after the
American colonies were united i a republic.

Small tools were occasionally used to make a repeat border de-
sign, and very rarely an all-over design was produced, 1n which
both small tools and engiaved floral rolls were utiized Leather
inlays appear on some bindings of this period, but that technique
was practiced neither cxtensively nor too successfully by these
binders, though colored leather labels were put on the backs of
books, enhancing the attractiveness of the binding in an intrigu-
ing manner. The labels containing the title and the volume
number were often quite charmingly decorated with gold tool-
ing even on otherwise plain bindings.

Undoubtedly the imnugrant binders in the colonial period
brought with them tools for decotating their books, and tools
were probably imported for use in colonal times. Just when they
were first engraved 1n this country, 1s uncertain, though records
bear testimony to the fact that they were being made in the
United States early in the nineteenth century.” Since type was
cut in America as caily as the last quarter of the eighteenth cen-
tury, it seems probable that bookbinding tools were cut in this
country not much later.
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It appears that tanneries were established in Virginia and Mass-
achusetts as eatly as 1630, and the American leather manufac-
turers apparently supplied colonial bookbinders with sheep, calf,
doeskin, and possibly some vellum and parchment. As parch-
ment and vellum covers are rarely found on early colonial books,
1t would seem as though only a small quanuty of these materials
was manufactured here at that time, and it 1s doubtful if these
products were imported to any extent. From account books kept
by Benjamin Franklin we learn that binde1s were supplied with
gold leaf from Pennsylvania as early as 1820.

The great centers of printing in the United States weie Boston,
Philadelphia, and New York, and the craft of bookbinding
flourished paiticulaily in these cities, but there were hand
binders working in various other paits of the country. I quote
from Hannah Dustin French in Bookbinding in America:
“There were bookbinders 1n Worcester and Salem, Massa-
chusetts, Albany and Hudson, New York; Newark, New Jersey;
Baltimore, Maryland; and Charleston, South Carolina. How-
ever, information about them 1s scarce, except possibly for those
in Worcester and Salem.”

In the eighteenth centuiy, a Scotsman by the name of Robert
Aitken was printing and selling books in Philadelphia, and
though no bindings have been discovered which were signed by
him, he 1s thought to have bound several copies of the Bibles he
printed. He must have been trained in Scotland, and if the bind-
ings attributed to him are authentic, he should be credited with
extremely careful workmanshipand much taste (seePlate84).1n
the nineteenth century one of the outstanding binders was John
Roulstone, of Boston, whose bindings are signed. I have men-
tioned Ranger, Ratcliff, and Aatken as binders representative of
some of the best work done in the three first centuries of book-
binding in America, but there were scores of other binders work-
ing 1n America at this time. There is an extensive list of early
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American binders given by Hannah Dustin French in Book-
binding in America, pp. 99-116. Much other valuable informa-
tion may be gleaned from this able and painstaking presentation
of the subject of early American hand bookbinding.

Though many gold-overloaded and stereotyped designs were
produced on hand-bound books in Ameiica during the ninc-
teenth century, as was the case in European countries, occasional
examples of this period are found which display restraint and a
certain Victorian self-consciousness that 1s not unpleasing; but
the craft of hand binding was less and less able to keep pace with
the speed brought about by the industriahization of this country.
Competition with the machines, which were capable of produc-
ing covers quickly and cheaply for publishers’ editions, was too
great, and finally the machine “stole the show” from the hand
binders. They were no longer supreme, and their craft ceased to
be a thriving one.

This condition obtained 1n America to a greater extent than in
any other country, and I think was entirely due to economic
causes. Labor was cheaper abroad than in America, and therefore
the economic differential between handwork and machine work
was most pronounced in this countiy and made competition
sharper here than elsewhere. Furthermore, high tariffs, which
were designed to “protect” American industties, were imposed
upon materials coming 1nto the United States from abroad and
made them just as expensive as those produced here wath higher
labor costs, This prevented American binders from taking ad-
vantage of the cheaper prices paid by European binders for ma-
terials. With this double economic handicap, it is not surprising
that our hand binders not only were unable to compete with
machines, but lost business in competiion with foreign hand
bindets A large number of American bibliophiles had their
books bound in England and France at this time, and our book-
sellers 1n great numbers sent their books abroad to be bound, as
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they were able to get the work done more cheaply than in the
United States, notwithstanding the tariff imposed on imported
bindings These conditions produced a declining craft of hand
bookbinding 1n America at the end of the nineteenth century,
when binders 1n England and France were doing a thriving
business, chiefly because they were able to turn out bindings at a
price the public could afford to pay The foreign competition, to-
gether wath the lack of an apprenticeship system, has militated
against the development of hand bookbinding 1n America, and
it1s no wonder that superior craftsmen are produced abroad. The
few job binders that have been able to survive in this countiy are
doing creditable plain binding, but there is no 1ncentive for them
to strive for art in binding, for 1t 1s “a losing game” financially
and they cannot aflord such an adventure

Nevertheless, the revived interest in handwork that began to be
shown towaid the end of the ninetcenth century extended to all
the crafts, both 1n this country and abroad, and finally pervaded
the field of bookbinding. Collectors not only were willing to pay
high prices for specimens of rare bindings produced in the past,
but sought out contemporary hand binders who were able to take
comimissions for aitistically decorated books, and became their
patrons. In 1895 Mr. Robert Hoe, whose extraordinary collection
of bindings is well known, together with several Grolier Club
members, established a hand bindery in the city of New York,
known as the Club Bindery, where imported foreign binders
carried on the work. Several large and prosperous bookbinding
firms in this country which had previously devoted their efforts
to machine binding established departments which were solely
devoted to extra binding, and the most talented workmen pro-
curable were employed. Printing firms, such as the Lakeside Press
in Chicago and Doubleday, Page & Company of Garden Cuty,
organized hand binderies in connection with their establish-
ments and manned them with competent hand binders. The
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school for teaching the craft of binding which was instituted and
underwritten by the Lakeside Press 1s evidence of the increasin
interest 1n the United States 1n {urthering the craft of hand book-
binding. The tide was so strong that bookish people at the be-
gmning of the present century became bookbinding conscious,
as they had become printing conscious, and hand bookbinding
in American was on trial.

As a result of this sumulated interest in binding, a number of
would-be bookbinders, mostly women, set sail for Europe to
learn the art and craft of binding Whether this quest by women
for traiing in the craft was inspired by the feminist movement
then 1n piogress m this country or whether it was mostly -
fluenced by the fact that women had a lesser economuc value than
men and could afford to train professionally and practice a
poorly paid craft, 15 a question. In any case, a few of these women
worked almost religiously, and after serving a voluntary appren-
ticeship of several years, returned to America to practice and
teach their craft. One of the first American women to study
abroad was Miss Evelyn Nordhofl, who woiked in England
with Mr. Cobden-Sanderson for some time and then returned to
New York, whete she set up a bindery known as the Evelyn
Nordhoft Bindery. Among the women pioneers of the craft in
this country is Miss Marguerite Duprez Lahey, whose work 1s of
high standard. She 1s thoroughly tiained, and has made frequent
pilgrimages to Paris since her first apprenticeship there, seek-
ing to perfect her technique For many years she has worked only
for The Pierpont Morgan Library. In America at the present
time there are other hand binders, both men and women, de-
serving of mention, but I shall not attempt to present a list of
them, for the total number 1s comparatively large, and it would
be difficult to single out a few for special mention without over-
looking others.

If hand bookbinding is to develop in America as it has de-
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veloped 1n European countries, fust of all, provision must be
made {or making 1t possible to get a well-founded training 1n
both the art and the technique of the craft. In European countries
standards ate set 1n hand bookbinding, craft schools are inaugu-
rated, and apprenticeship systems arc m force which offer op-
portunities for thorough tramning in the craft of binding, while
1 Ameiica these orgamized opportunities are lacking,

In this country, where [ormerly a system of apprenticeship
was abused and hardships were inflicted on apprentices by their
masters (as they were also 1n Europe), instead of stopping these
abuses and regulating the system, we, in my opinion, very un-
wisely abolished 1t As a result, we have had to recruit our most
expett hand binders from the ranks of foreign workmen. Had
we established good technical schools, manned by practical and
well-qualified teachers, and had we comncidentally put the whole
system of bookbinding apprenticeship on a sound basis, with
proper regulation and prescribed standards, we would have been
creating our own able bookbinders instead of importing them
from abroad.

The course of ttaining for bookbinders in Europe embraces
not only the techmical and mechanical processes of the craft, but
includes sound instruction, by noted masters of ait, in the ruds-
ments of drawing and design. This 1s why the foreign binders are
equipped to become creative designers if they possess the talent
of originality. If opportunities were offered 1n America to gain a
thorough basic traming in the techmque of the craft of binding,
and if a fundamental, practical knowledge of drawing and de-
sign were insisted upon as a part of a hand bookbinder’s tramning,
there 1s no doubt 1 my mind that we should be producing
master binders and really creative work in bookbinding design.
The necessity of thorough training applies to every craft, and a
well-organized and properly regulated apprenticeship system
with standards of proficiency must be adopted in this country,
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not nly i bookbinding but 1w many other craf, i a high
standard of workmanshp isto be attained,

It 15 much easier to abolsh an apprentieshp system that has
been abused than toregulate and enforce that system; but | .
lieve that when we in America learn to substitute the diffieylt
practice ofregulating an apprentceship system for the expedient
of summery abolishment of 1t Tn our crafts, we shall improve
standards of workmanship, and at the same time achieye o
greater degtee of ustice 1n our social order,

[ staed that hand bookbunding was “on trial” n the United
State at the begrnning of this century, and I think 1t 15 sl o
tial, for the challenge of bookbinders 1n Europe 15 at the present
time strong,



CHAPTER VII
MISCELLANEA

Format, Signatures, Decoration of Book-edges, Shrines, Satchels,
Book Covers, and Girdle Books, Forgeres, Some Materrals
and thewr Manufacture, Deterioration of Bindings,
and the Care of Books

FORMAT
THE early codex is generally referred to as a square quarto

book, but as a matter of fact it 1s made up in folio format.
Though most bibliophiles are conversant with the “make-up” of
a book, some confusion seems to exist concerning the use of the
term “format.” However, the etymology of the word, as stated 1n
Littré’s dictionary of the French language, ponts to the conclu-
ston that the term comes to us through the French word formé,
from the Latin participle formatus, meaning “formed

The word 1s, at the present time, indiscriminately used by the
“trade” with comprehensive significance to describe the size and
the entire general make-up of a book, whereas by the bibhiogra-
pher 1t 15 used in a 1estrictive sense to refer only to the way in
which a book has been printed or written on the sheets used for
the text and to the consequent folding of those sheets which com-
pose the sections, or gatherings, of the book To the bibliogra-
pher, nothing with reference to size 1s comprehended 1n the
word “format.” A book made up in octavo format may be the
same s1ze as one 1n folio format, depending upon the size of the
sheet used for the text.

A folio format, in bibliographical parlance, 1s made up of
sheets folded only once, forming two leaves and four pages. Ina
quarto format the sheet 1s folded twice, making double the
number of leaves and pages By folding the sheet a third time one
has exght leaves or sixteen pages making an octavo format, which

165
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has been the usual format since about 1%700. By additional fold-
ings the 12mo, or duodecimo, format, the 16mo format, and the
32mo formats are arrived at.

The number of leaves to a section does not always identify the
format of a book, however, as each sheet does not always consti-
tute a section. For example, folios are usually composed of two or
more folded sheets, and the bibliographer looks to the grain of
the paper and to other characteristics of a book 1n determining
the format. For more detailed information on the subject, the
reader 1s advised to consult one of the many books on bibliogra-
phy

This connotation of the bibliographer 1s technically precise,
and should be adhered to when referring to books printed or
written 1n the early period when the term meant 1eally nothing
but the manner in which the sheet was folded.

In the carly days of printing the term carried a fairly definte
significance with reference o size, because the hand made paper
then used varied much less in size than paper used at a later
period, and for this reason the term suggested very definitely the
shape and size of the book A folio was then a large oblong book
from twelve to sixteen mnches m height A quarto was a square
book measuting from nine to twelve inches, and an octavo, a
small oblong book about seven to nine inches 1n height. It was
some time after the invention of printing, however, before
formats of books became standardized.

The loose use of the term “format” by our publishers seems a
bit extravagant to the bibliographer, but 1t 1s helpful 1n visualiz-
ing the size and shape of books, and if applied only to books pub-
lished after the beginning of the nineteenth century, when ma-
chine-made paper in Ia1 ger sizes came 1nto use, it should cause no
confusion In my opinion there is considerable justification for
this popular use of “format,” for, after all, “formed” seems to
permit a broader use of the word than that of merely “folded ” In
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the final analysis, usage can change the meaning of words, and 1n
this instance I think the bibliographer should not quarrel with
the publisher’s and the layman’s wide meaning of the word, so
long as 1ts technical meaning 15 not lost sight of.

SIGNATURES

The letters or numerals printed or written on the first page of
a sheet, which when folded forms a section of a book, are called
signatures. The book sections, or gatherings, were marked 1n
this manner in order that their sequence might be easily identi-
fied. William Blades has written a monograph on signatures
which 1s illuminating to anyone seeking further information on
the subject In it he sums up the matter interestingly* “The
chief use of signatures was and 1s for the binder Binding s
certainly as old as books Signatures are certainly as old as bind-
ers. It 1s concetvable that the early monastic scribe, who made his
own parchment, concocted his own writing-ink, copied lessurely,
with his own hand, the Bible or Psalter, and, lastly bound them
proprid manu, might complete lus work without wanting any
signatures to help hum, or, at any rate, might be satisfied with
placing a catchword at the end of each section as a guide to their
sequence. But the manufacture of books passed from the monk’s
scriptorum 1nto the hands of trade guilds, and the increased de-
mand {or books caused a great sub-division of labour, and when,
mstead of one, a manuscript would pass through a dozen work-
men’s hands before completion ; then signatures became a neces-
stty, as much for the scribe as for the binder, as necessary for the
collation of the early MS as for the steam-printed novel of to-
day.”®

Signatures wete purposely placed by scribes on the outer edges
of manuscripts at the foot of the page so that they would be cut
off during the process of binding This was also the practice in
early printed books, and 1t accounts for the fact that often no sig-
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natures are found on them or, when found, are sometimes
partially cut off.

The form and system of signatures varies with different scribes
and printers, but usually either a capital letter followed by a
numeral or one followed by a small letter was put on the first
leaf of a gathering. The same capital letter was followed by an-
other numeral or 2 small letter on the second leaf, and so on:
viz. A or A1, Az, or A1, Ayj, etc. Newther the letters z and 7 nor #
and » were differentiated 1n early tumes, and the letter w was
never used 1n signatures This same system continues to be used 1n
printing books at the present time with slight variations, though
the signatures are now placed close up to the Jast line of type.

DECORATION OF BOOK-EDGELS

The storing of books in medizval times flat on shelves, one
upon another, with then edges exposed undoubtedly gave rise to
the adorning of book-edges, and 1n the sixteenth century much
attention was given to decorating the edges of baoks by coloring,
gilding, gauffering, and painting, though the decoration of
book-edges dates to the tenth century.” Titles, legends, {loral de-
signs, and devices of vartous sorts were painted upon book-edges,
cither purely for therr decorative effect or to denote owner-
ship In Mexico at the beginning of the seventeenth century the
edges of books were branded to designate the ownership of a
book.

The gilding of edges was practiced soon after gold tooling ap-
peared on book covers, and it was not long thereafter that edges
began to be decorated by gauffering This was done by impiess-
ing designs on the edges already gilded, esther with a small
pointed tool or with binders’ tools slightly heated, and these de-
signs were sometimes picked out in color. After the pattern was
stamped on the gilded edge, the surface was buinished The
gauffering was done with the book closed and with the edges
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tightly compressd. The earliest examples of gauffered edges were
produced at Venice and Augsburg.

The German binders were fond of pamting their edges, and
they used figure subjects from about the middle of the sixteenth
century. They excelled in the use of color on thewr gauffered
edges, though the effect was less delicate than florid

A varsety of pleasing effects was obtained 1n edge decoration
by using gold of different shades and combining these varied
tones with silver. The Italians, at an early age, employed pale
gold in decorating their edges, and by means of its use produced
a very dainty effect The Venetians in particular, as early as the
first pait of the sixteenth century, gauffered their edges, using a
rope pattern simular to that produced on the covers of their books.

The French binders throughout the sixteenth century gilded
their edges and gauffered them 1n elaborate patterns, which they
outlined with pointed tools. These designs were usually of a
floral or arabesque natuse. They also stamped designs on gilded
edges of books and then scraped the pattein out, leaving 1t
white. This gauffering of edges was at its height of perfection
in the sixteenth century (see Plate 85).

Le Gascon 15 said to be the first binder to introduce marbling
on edges under gilt. The marbling was done by placing the book-*
edges on a marbled pattern, which was prepared in a vat. Colors
were floated onto a layer of size 1n the vat, and the patterns were
made by stirring and airanging the colois with combs or with
other implements. The book-edges were then lightly rested on
the marbled pattern, which was transferred to them n 1ts varie-
gated design. When dry, the edges were gilded over the marbl-
mng The gold on edges treated 1n this manner has a deep luster,
but when the book 1s opened, the gilding is not visible, and the
edges appear merely to be marbled. Thus is caused by the fact that
the colors 1n the marbling run very slightly into the paper, so
that they show when the leaves are not compressed, whereas the
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gold leaf rests solidly upon the surface of the edge and 15 not
visible from a side view when the book 1s opened

It was the “Mearne binder” who introduced an entirely new
manner of decorating the fore-edges of books by putting a
“hidden pamnting” on them Thus was effected by “fanning out”
the edges, painting on them a design, a coat of arms, or a portiait
when they were 1n this position, and then gilding over the paint-
ing As a result of this procedure the edges appear merely gile
when the book 1s closed, as 1s the case with the Le Gascon edges
that were gilded over a maibled pattern In order to see the paint-
ing, the baok must be laid flat with its upper cover opened and on
a line with the lower cover. In this position the fore-edge as-
sumes a beveled contour, slanting from the front page to the last
page, and thus the painting 1s exposed to view (see Plate 86).
These fore-edge paintings are usually found with the colors still
quute strong, doubtless because of their having been protected by
a coat of gold leaf.

Later, 1n the eighteenth century, James Edwards of Halifax,
who 1s noted for his transparent vellum bindings, and John
Whitaker, the binder who bound strained calf books in the
Etiuscan style, revived the art of painting book fore-edges after
the Mearne fashion This use of concealed paintings on the
fore-edges of books was practiced by other binders as well
Kalthoeber used the ait of gilding over a pamted design, though
his designs showed under the gold when the book was closed

The technique used for book-cdge paintings is not difficult,
though the painting of the designs requires the talent of an artist.
The artisan and the a1 tist, though they may be one and the same
individual, have distinctly different functions to perform. To
produce a pamnting under gold, the forc-edge of the book is first
“cut 1n boards” with a plough, so that the edge will offer a
perfectly smooth surface to work on The leaves of the book are
then “fanned out,” and they are held in this position clamped
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ughtly between wooden boards. The design is painted on the
edge with a brush held at right angles to 1t so that the paint will
remain on the surface, and the paint 1s used not too much
thinned 1n order to prevent the colors from running, When the
panting 15 finished and 15 thoroughly dry, the clamps are re-
moved, the book 1s put 1n a gilding press between gilding boards,
and after burnishing the painted edge, it is gilded like any ords-
nary book-edge, though the press must be screwed up as tightly
as possible to prevent the glaire, or size, from penetrating the
ainting.

Thus elaborate decoration on book-edges 15 appealing to many,
though 1t often appeats like “gilding the lily.” It seems to me
most appropriate on embioidered books but very often out of
place on leather-covered bindings (see Plates 87, 88).

The branding of book-edges in Mexico, which began in the
seventeenth century, was first done by monks 1n charge of con-
vent libraries 1n order to mark their property as a piecaution
against theft. Biands of red-hot iron or bronze weie used for this
purpose in a manner similar to that used for branding cattle.
Usually this branding was done only on the edges at the head of
the book, though sometimes it is found on fore-edges of books,
and occasionally on both head and tail. Unfortunately, the pro-
cess often injured the covers, title pages and flyleaves by burning
into them This owner’s mark was very effective as a protection
against thievery, for a branded msignia on a book-edge 1s almost
impossible to efface without resorting to tnmming deep enough
into the edges to cut the marks entirely away®™ (see Plate 8g).

SHRINES, SATCHELS, BOOK COVERS, AND
GIRDLE BOOQOKS

SmriNes. It was an early custom to make covers for bound
books, and 1n many instances these covers were more elaboiately
decorated that the bindings themsclves Books, as well as eccles:-
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astical sacred vessels and prized personal ornaments, were pro-
tected by coverings of various sorts,and in the early days of Chris-
tianuty shrines were made as repositories for sacred books, as they
were for other sacred objects

The boxes, or ook shrines, made in Ireland for holding their
simply bound leather manuscripts are called cumdachs The
were overlaid with pirecious metals inset with jewels, but there are
few specumens extant (sce Plate go) One of the finest examples
of the Irish cumdachs still 1n existence 15 that of the Stowe Missal
(eleventh century), which is now 1n the Museum of the Royal
Irish Academy The lid of this book 15 o1namented with a metal
cross, at the ends of which laige jewels ate set. The silver-gilt
background of the cross 1s decorated with engiaved figures of
saints, and around the edge of the cover are Irish 1nscriptions. On
the base of the box the jewels and enamels have been destroyed,
but the ornamentation of silver openwork design over gult stall re-
mains. This openwork ornamentation 1s characteristic of other
Lissh cumdachs extant " The earliest cumdach of which there 1s
any record was that for the Book of Durrow (ca 877). This,
however, has been lost, but there are several later cumdachs
to be found 1 the Muscum of the Royal Iiish Academy The
cumdachs aie usually quite small, ranging from 5% to g%
inches 1n length, and they aic made of wood, gold, silver, or
bronze and almost always have a large cross in the center, with
the background filled with vatious decorative forms. It was the
custom 1n Ireland to put their sacred books placed in shrines
under the cate of certain families, and their guardianship was in-
herited by successive geneiations. The original use of these
shrines was in later days perverted, and they were sometimes ap-
propriated as talismans for warriors A large cumdach 1s said to
have been used as a breastplate by a wartior, who cariied 1t into
battle, possibly for his protection.

Book shrines were not only of Irish usage, though they seem to
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have been peculiarly endowed with veneration by this Celtic
race. Byzantine book shrines are still extant and are preserved 1n
some of the Continental ancient churches. Mention of a book
shrine under the name of capsa is to be found in very early
records on the Continent. The celebrated gold capsa of Monza in
Italy is decorated 1n a style very like that found on the Irish
cumdachs. A few examples of Irish shrines may be seen 1n the
royal libiary of Munich. I have already called attention to the
emugration of Irish and English monks to the Continent and
have noted their influence on the production of books. It should
likewise be remembered that missionaries came from the Cont1-
nent to the British Isles. While the Celtic influence of Irish art af-
fected art on the Continent, and while the English scribes in-
fused into Continental book art a perfection of performance and
a delicacy of feeling, especially under the influence of Alquin of
York, the Continent 1n turn put 1ts stamp upon the art of Eng-
land and Ireland. It impressed on the art of the British Isles both
its forms borrowed from the East and its own peculiarly created
or adapted forms. St. Patrick, when he came from the Continent
to Ireland (ca. 1440), is said to have been followed not only by
evangelists, but also by religious associates who were skallful art
and craft workers. Through these and other foreign emigrants,

Contiental influence may be noted on extant book coverings of
Irish origin.

Book SatcmEiLs. The very early books were of a religious na-
ture, and all over the Christian world they were treasured and
kept carefully protected by coverings such as book satchels. The
Irish ecclesiastics usually kept therr books i satchels, called
polares These cases were made of leather, with straps on them
for the purpose of hanging them over the shoulder when travel-
ing or of hanging them up on pegs when they were not in use.”
Book satchels were a necessity to the bishop who had to go on
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foot to visit the various distant parishes under his jurisdiction,
and the priests likewsse had to make use of book satchels when
they toured thesr parishes on their various missions. This custom
of using book satchels 1s said to have been brought from Gaul to
Ireland, and 1t probably came to Gaul from the East. Even i
modern times, books were carried 1n satchels by the monks from
the monasteries of Egypt and the Levant,” but they were not
elsewhere 1n general use after the eleventh century.

The Irish leather satchels were probably decorated by means
of using a blunt pomnt to trace the design, and a flattened hard
surface to outline 1t. Mr. Alfred de Burgh, one of the libratians
of Trinity College, Dublin, and an authority on Irish book
satchels, came to the conclusion that the cowhide leather used for
the Irish polares was first soaked, after the pattern had been
traced on 1t with a pointed or flat bone instrument, and that the
background was then pressed down by wooden or bone imple-
ments so that the design was left in relief. He suggests that pres-
sure was also probably applied from the underside of the leath-
er.”” Aside from this manner of decorating Irish book satchels,
the techmque of cusrboullz 1s saxd to have been used by Italian
workmen 1n the fifteenth and sixteenth centuries for decorating
leather book coverings.

Boox Covers aNp Girpre Booxs. Several types of leath-
er book covers have been in use since the first flat book began to
be bound 1n leather. The usual leather binding, which 1s pasted
over the sides and back of a book and 1s then turned over the
edges of the boards and pasted down on the 1nside of the covers,
is the well-known type that continues to be made today.

During the Middle Ages and early Renaissance a protective
cover of soft leather, like doeskin, was often sewed fast to a
leather-covered book It catirely covered the sides and back of
the book and usually extended several inches over all the book-
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edges at head, tail, and fore-edge. When the book was not in use
the projecting edges of leather were {olded over the edges of the
book, and thus the covering not only protected the leather bind-
ing on the sides and back, but the edges of the book leaves as
well. Some sort of coveing was necessary for keeping book
covers from being badly worn and unstained by inclement
weather when books were cariied about 1n the Middle Ages as
they were so frequently by scholars and clerics

It 15 possible that this manner of covering bound books sug-
gested a sccond type of extra-covered book — the girdle book
(sec Plate g1) — which was peculiarly adapted for the use of the
monks and clergy who needed not only to carry books from one
place to another, but to have them convensently near for the
purpose of reciting their offices. Magistrates have been pictured
carrying girdle books, but scholars who have made a study of the
history of these books have come to the conclusion that they were
probably used only by the clergy or by someone connected with
the Church.**

The uniquely fashioned extra cover of the girdle book folded
over at head and tail of the binding, served not only for the con-
ventence of the cleric, but as a very excellent protection from soil
and wear when carrying the book about. The leather folded over
at the head of the book 1s left about two inches long, that at the
tail extends for nearly a foot beyond the book, and 1s gathered
together at the end 1nto a braided buttonlike knob, effecting a
sort of hooded gossamer bag convenient both for carrying the
book by hand or fastening it to a girdle. Hence the name “girdle
book.” Monks walking about on their various missions, in the
holy processions when they were wont to 1ead from their books
of prayer and suggested meditations, or 11 the monastery gardens
between the offices of Lauds and Vespers, must have been con-

soled by the ever-presence of their breviaries, made possible by
the girdle book.
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The use of girdle books, beginning 1n the second half of the
fourteenth century, appears to have been confined to a period of
not more than 150 years, and to the limited region which extends
from the Netherlands to the valley of the Upper Rhine. Though
these books were evidently not uncommon during that time,
since they were frequently depicted 1n prints, paintings, and
sculpture, there are few examples of them extant. Most of the
few remaining girdle books now known to be 1n existence are m
European libraries and institutions. The example illustrated in
Plate g1 15 available for inspection 1n the Spencer Collection at
The New York Public Library.

Mr. Kup, 1n his brochure A Fifteenth-Century Girdle Book,
suggests that the mysterious disappearance of girdle books may
be due not only to “wear, negligence, fire or warfare,” but to the
fact that possibly the long ends of girdle books were cut off, after
they ceased to be popularly used, in order that they might be
more conveniently placed on libray shelves.”

FORGERIES

Forgeries in bindings have been quite common in the past.
When the price of an article reaches fabulous heights, there are
always crafty and talented workmen who spend their expert
workmanship imitating the objects of art 1n demand and offer
them for sale as originals.

I have already referred to the imutation of early enamel bind-
ings, which only the well-versed specialists are able to tell from
veritable old bindings. As articles become scarce, they are more
ardently sought after by the collector, and then the imatator sets
out to take advantage of the market.

Mr. G. D. Hobson, in his book T kirty Bindings, referring to
the London exhibition held at the Burlington Fine Arts Club in
1891, writes of “the increasing struggle between the wiliness of
forgers and the wariness of collectors,” and he mentions several
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books in that exhibition that were found to be forgeries. Among
them was a Grolier binding 1n Lord Amberst’s library which
was discovered by Mr. Seymour de Rici to be an imatation. In this
same exhibition there were several elaborate bindings belonging
to the Huth library that were found to be forgeries.

Many carly Italian cameo bindings which bore impressions
taken from antique originals have been 1mutated and passed off
as originals. This type of forgery was practiced to a great extent
in producing 1imatations of Italian bindings with figures panted
on their wooden covers.

Super-ex libris bindings, like the association bindings contain-
ing the coats of arms of Madame Pompadour or some other book
collector, have been often imitated, and modern dies have been
cut with surprising faithfulness to the originals for impressing
upon the sides of books purporting to have original bindings.
The fake bindings can only be told by a study of the cutting of
the dies, the color and quality of the gold used in tooling, or by
some other technical characterstics. As a matter of fact, the list
of discovered forgeries in bindings 1s a long one.

There have been quite a number of Grolier, Roger Payne, and
other bindings cherished by collectors “floating about,” as 1t
were, and I have introduced this topic merely to cite the fre-
quency of forgeries 1n bookbindings. Since it requires the knowl-
edge of an astute binding specialist to discover an imitation of a
master binder’s work, the average collector should expect to be
doomed to possible disappointment if he purchases bindings
without first submitting them to the 1nspection of some authority

spectalizing 1n the history of bookbinding styles and workman-
ship.
SOME MATERIALS AND THEIR
MANUFACTURE

Leataer Much experimenting has been done, since the be-
ginning of the nineteenth century, to perfect methods of prepar-
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ing leather suitable for use covering books. This material has
undergone changes 1n manufacture since 1t was first used as a
protective covering for books, when it was tanned and dyed by
binders for their own use, mnstead of being manufactured as a
commetcial product.

There has been a practice among some manufacturers of im-
pressing on sheepskin an artificial grain like that of morocco or
levant, Other cheap skins are marketed which have imprinted on
their surface the gram of some skin that is foreign to them. They
are thus made to resemble skins which are commercally con-
siderably more valuable than these infeiior skins would be if
finished without the disguise of having a spurious grain put
upon them, The grains which are achieved by artificial methods
are often so skilllully put upon the surface of leathers thac it is
difficult to 1dentify the true nature of the skin, Leathers can be
identified only by studying the disposition of the pores of the
skin under a high-powered magnifying glass, for every animal
has a skin with pores of such a character and particular distribu-
tion that they form a pattern peculiar to each different breed, An
artificial grain cannot conceal this pattern and the character of
the pores if the skin 1s examined under a powerful lens, though 1t
requircs‘an expert in this field to read the pattern and identfy
the kind of skin on which the grain has been impressed.

In rgoo, by special request of the Library Association of Lon-
don, the Society of Arts began a scientific investigation into the
cause of the deteriotation of leather, and a commuttee was ap-
pownted toinquireinto leather manufacturing methods This com-
muttee was composed of representative librarians, bookbinders,
leather manufacturers, and scientists of England, who after in-
tensive investigation and study of the deleterious eflects upon
leather, formulated a report which was published by the So-
ciety." The conclusion was 1eached by this commuttee that old
bindings of the fiftcenth and sixteenth centuries were generally
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in a better state of preservation than books bound during and
after about the middle of the nineteenth century. They found
that morocco bindings earlier than 1869 were 1n a fair state of
preservation, while morocco bindings after that date showed
much deterioration, and 1n many cases the leather on them was
almost entirely rotted away. It was also reported that hardly any
sound calfskin appeared to have been used on books since about
1830. And russia leather, which is of the nature of ordinary calf,
was found to have been especially vulnerable to deteriorating in-
fluences. This leather, so favored by Roger Payne, was first pro-
duced 1n Russia and later imitated 1n other countries. Its process
of manufacture differs from that of other leathers, i that 1t is
tanned with willow bark, dyed with sandalwood, and 1s soaked
mn birch o1l, which accounts for its pleasing odor. Possibly this
special treatment is responsible for its susceptibility to rotting.

The commuttee expressed the opinion that the premature de-
cay of leather is due chiefly to improper tanning and dyeing ma-
terials and methods. It was pointed out that before 1860, leathers
were generally tanned with oak bark or sumac and were dyed
without the aid of acids, whereas leather manufactured since
that date has been tanned with inferior tanning agents and 1s
usually cleared of grease by the use of sulphuric acid. The work
of clearing skins with acids 1s a quick process, requiring far less
time than when sking are cleared in vats with water revolving
over them for six weeks or more Thus methods in tanning and
dyeing and the use of inferior tanmng and dying materials ap-
pear to have been the chief factors responsible for the inferiority
of leather recently manufactured. However, the committee came
to the conclusion that the deterioration of calf on bindings pro-
duced 1n the latter part of the nineteenth century was probably
due as much to the fact that the leather had been unduly thinned
by the binder as to the poor quality of the leather itself.

Since the publication of this report some manufacturers have
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been preparing leather 1n accordance with the recommenda-
tions of the commuttee, and as a result we are now able to pro-
cure leathers guaranteed “acid free,” but these leathers have not
been found altogether satisfactory. They, too, appear to be sub-
ject to decay, though not as quickly as leathers prepared with
acid More light on the subject must be sought, and experimenta-
tion duected toward producing sounder leathers 1s contnually
going on here by the United States Department of Agriculture
and by large libraries, as well as in Europe. The bookbinder is
eagerly awaiting the time when these investigations and experi-
ments will result in producing leathers as durable as those made
in the Middle Ages, but I have a suspicion that if books bound in
medizval times had been subjected from the first to the fumes of
gas, the intensity of heat 1n houses, and other deteriorating con-
ditions which prevail 1n modern times, they would not be found
to be so well preserved as they have been.

Parer. The hustory of paper manufacture has been covered by
various authorities and, without going into great detail, I propose
to give a brief sketch of how a sheet of paper 1s usually made,
both by hand and by machine, 1n order to bring out the man dif-
ferences 1n the manner of fabricating these two types of paper.

To make paper by hand, the rags are put into a vat 1n which
there are revolving knives. A large metal block 1s next to the
shaft on which the knives are fixed, and the rags are shredded by
being caught between this block and the revolving knives. In
order to retain a long fiber, 1t is necessary to have the knives quite
dull and to do the cutting slowly. It requires about a week to
grind up the rags for the best paper, if done 1n this way.

Having been cut up, the rags are washed and aie colored, if
colored paper is to be made. If colored stock has been used for
making white paper, the rags are bleached with a bleaching
chemical, though this process 15 obviously not desirable. Water 1s
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added to the rags, and they are then put 1n a vat and are mixed to
a pulp. When “digested” and ready to be used, the pulp 1s taken
from the vaton a form, or mould A mould is a sort of frame with
4 fine screen bottom and with four raised edges to hold in the
pulp as 1t is being moulded into a sheet of paper. A flat frame, or
cover, is placed on top of the mould and the covered mould is
shaken until the material m 1t 15 level The pulp is then turned
out, or couched, on a felt pad which absorbs the water and im-
parts to the sheet of paper its surface The felt pads used aie
rough or smooth according to the finish desired on the paper,
and the sheets of paper are piled between them one over an-
other.

The process of dipping the mould into the vat to take up just
the amount of pulp needed and that of shaking the mould re-
quire much experience before a workman 1s able 1o produce
sheets of paper uniform in thickness.

After being couched and lct to dry somewhat, the paper is
dipped by hand into a gelatin size. It 1s dipped several times if a
hard finish is desired. Papers may also be “vat sized,” in which
case the size is put 1n the vat of pulp before the pulp 1s used to
form a sheet. After being dipped 1n size, the sheet is hung up to
dry on wires that have little pins, similar to pinching clothes
pins The sheets of paper arcleft about a week and are then putin
a press, sometimes between metal plates if a “plate finish” 1s
called for. All four sides of the sheets have a deckle, o1 an wrreg-
ular edge, made when the pulp touches the sides of the mould as
it 18 being shaken On the screen 15 a 1a1sed design of some sort
serving as a mark to denote the papcrmaker The mark made on
the paper by this design 1s known as a wazermark. The paper 1
made thinner where the pulp touches this raised design, and
when the paper 1s dry, the design becomes distinguishable when
being held up to the light. The lines of the heavy wires running
fiom side to side of the mould are also 1mpressed on the paper
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and are known as chain lines, or wire marks. These wire marks
indicate the “grain” of the paper.

Machine-made paper 1s made 1n one long continuous piece on
a mould that is kept 1n motion from end to end These paper-
making machines are enormously long. The pulp 15 fed to the
bed of the mould from one end of the machine, and it comes out
as paper at the other end, where it 1s rolled up into large 10lls.
Machine-made paper can have only two deckles, which are pro-
duced during rhe process of manufacture by playing a stream of
water on the edges of the pulp.

‘When a new sheet of paper has only two deckles 1t is certain to
be machine made. This 1s one of the ways of distinguishing it
from handmade paper. The deckles on machine-made paper dif-
fer from those on a handmade sheet and can be easily recognized,
as the surface of the edges is more regular and 1s somewhat
flattened on one side.

Instead of using gelatin for a size, the cheaper machine-made
paper 1s sized with resin, which has to be mixed wath sulphur or
sulphuric acid. On this account the paper 1s likely to turn yellow
rather quickly.

According to paper experts, a machine-made paper should
have as lasting qualities as a handmade paper if the same stock
is used 1n both 1nstances, except for the fact that the fibers in the
stock of a machine-made paper tend to run 1n one direction, since
they are shaken only crosswise. In the case of a handmade paper,
the fibers are shaken four ways and thus the sheet 1s made equally
resistant to being torn crosswise or lengthwise. This 1s not true of
the machine-made paper *** The great variety 1n the methods
and designs used in making decorated papers represents both the
inventiveness and the taste of their makers. The earliest deco-
rated papers used in Western Europe for the end papers of books
were marbled."™

‘When and where the first marbled papers were made is veiled
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in. considerable obscurity. Lord Bacon, who 1n his Syloa Syl-
parum called the process “chamoletting,” believed this invention
to be a Turkish one;*” a theory which E. P. Horne apparently
shared. J. de la Caille attributed it to the French binder Macé
Ruette,*® whereas C. W. Woolnough was persuaded that the art
probably had its origin 1n Holland or in that vicinity.*” In his
book T'he W hole Art of Marbling he appears to base his opimion
on the fact that at the beginning of the seventeenth century
small packages of Dutch toys sent mnto England were wrapped
with marbled papers, for the obvious purpose of avoiding the
English duty, and that these papers were smoothed out and sold
to bookbinders for use as end papers. Although the Dutch are
credited with having been the first to marble book-edges, this
evidence presented by Woolnough seems rather fiimsy proof that
they were the first to marble papers It 1s well known that Hol-
land at that time was a thriving center for the importation and
exportation of manufactured articles. It is furthermore known
that bookbinding papers were imported from Getmany and
Italy and were exported to England and even back to the
countries of their origin, via Holland. The so-called “Dutch” toys
were not even always of Dutch manufacture, but were likely to
have been made in Nuremberg.

Mr. W. J. James Weale, 1in reviewing the various theories
about the origin of marbled papers, ascribed the 1nvention to the
Germans, though 1n a later note he mentions having found
marbled papers of Turkish origin in an album dated 1616, and he
refers to still another Oriental binding of the end of the six-
teenth century contamning marbled end papers. He does not state
categorically that his later discoveries changed his opinton about
the origin of marbled paper, though this might be inferred.”

It 15 quite possible that the Turks, Germans, and Dutch dis-
covered this method of decorating papers independently of each
other, and that Macé Ruette may have worked out the process
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through his own mitiative, irrespective of whether or not 1t had
been discovered previously.

The exporting and importing of papers has caused much con-
fusion and difficulty in the matter of identifying the origin of
bindings. Papers made on the Continent are found in English
bindings, and papers made 1n a certain Continental country are
found 1n bindings the origin of which are unmistakably that of
a different country. Foreign papers were imported into America
as early as 1679 and were used by American binders before and
after paper began to be made in thus country.

The French are credited with having made “drawn” patterned
and fine “comb” patterned marbled paper probably along the
end of the sixteenth or the beginning of the seventeenth cen-
tury."® These papers were certainly used in France in the early
part of the seventeenth century {or various purposes. Maibled
papers began to be made 1n Spain, as well as in Holland, and in
almost all other Continental countites during the seventeenth
century. Though some of the patterns, such as the “Fiench shell,”
were not made until late in the eighteenth century. The French
patterns most used at first were the “drawn” and “comb” pat-
terns, each of these patterns having been formed by means of
drawing them o1 combing them on a sized and colored surface
which was floated on water in a marbling tub, and afterward
transferred to sheets of paper by laying them over this surface.
The process of marbling paper 1s described in books recom-
mended 1n Selected Lust of Books at the end of this volume.
Rosamond B. woring in her book Decorated Book Papers, de-
scribes not only various processes of making decorated papers,
but reviews their history.

Some of the eatly wood and metal block papers were printed
in small repeat patteins. The eighteenth centuty Fiench ones are
not so decorative as the scenic patterns made in France 1n the
carly seventeenth century, the designs of which were too large to
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use for end papers. The large-patterned printed papers were used
on walls to cheer up particular spaces cut up around cupboards
and fireplaces by the French people who could not afford the ex-
penstve hangings that adorned the walls of the wealthy people of
that country. Many types of so-called “block papers” were made
in most of the Western Furopean countries 1n the seventeenth
and eighteenth centuuies, and they were used for many pu poses
besides end papers, for books, such as that of covering small ob-
jects of many kinds. Papers were also printed by the lithogiaphic
process.

The early block papers of Italian origin are less stereotyped 1n
pattern than those made n the countries fatther north, and they
display a merging of colors which tends to make one less con-
scious of the repeated forms. Probably somewhat earlier than the
eighteenth century gold was introduced into wood- and metal-
block papets in the south of Germany and in Italy Many papers
of this type are signed by papermakets of Augsbuig and Nurem-
berg. They have bright colored backgrounds, and the stamping
in gold lcaf over color impatts to them a rich effect In some of
these papers the pattern 1s printed solidly i gold and 1s slightly
rased.

Frequently gold-printed papers had fieely drawn aiabesque
designs into which figures of birds, beasts, and other subjects were
introduced 1n a fanciful manner Others, such as those depicting
religious subjects o1 the various tiades, display an equal amount
of 1magination, though they are printed in 11g1d panel forms. In
cach panel appears a figure of a saint holding some emblem, and
often :dentified by name at the bottom of the panel, or a figura-
tive conception of some craft or ttade will form the motif of the
panel. Pancl papets were 1ately used for end papers or on book
covers, as they do not lend themsclves to such use When they
have been found 1n books, the designs are mutilated by being in-
terrupted or cut into.
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Black papers of alphabets were also printed 1n gold over col-
ored backgrounds 1n panel form. The alphabets were arranged
like those found on hornbooks, with a row of digits at the bot-
tom, and they were probably used for hornbooks. Many of the
“gilt” papers were made during the eighteenth century in Eng-
Jand as well as in Germany and Italy.

There is a type of decorated papers called “paste papers,”
which have been used extensively for both end papers and for
covering the sides of books and portfolios The art of making
paste papers is not an intricate one, and it 1s taught to children n
many of ous progressive schools In Europe the processes of mak-
ing all types of decorated papers are taught 1n most of the trade
schools, along with the designing and making of wood and
linoleum blocks.

Paste papeis were uscd for end papers as carly as the late six-
teenth century,® and continue to be used both for end papers
and for book covers. They are made in a number of different
ways. The simplest technique used is that of covering the surface
of a sheet of paper with colored paste and drawing a design. on 1t
through the paste with a blunt tool, with a comb or some other
object, or even simply with the finger or thumb. In this way
striped patterns may be made, or plaids, diamonds and various
forms may be impressed through the colored paste, which show
a paler tone than that of the surface color. Engraved rolls, ke
binders’ fillets, when run over the colored paste will leave their
definite patterns, A sumple paste paper can be made by merely
applying a sponge with a patting motion over the pasted surface
and leaving a mottled effect in two or more tones.

Another sumple way of making paste papers consists in apply-
ing colored paste to two sheets of paper, pressing the two papers
together and then pulling them apart This leaves a not unattrac-
tive irregular eflect of color on the papers, and if some objects like
peces of string, coins, or flat articles of any sort are laid downina
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pattern on one pasted paper before the other one ss put down over
it and pulled away, a considerable amount of variety may be at-
tamned by this simple process. This type of paper 15 called a
“pulled” paste paper. The paste is colored for all these papers
with “show card colots,” inks or any soit of dissolved pigment.

“Sprinkled” end papers have been made by binders both with
and without paste for a long time, by using the same technique
that they use on the edges of books. A color, in hqud form, 1s
brushed through a fine sieve onto the paper with a stff brush, re-
sultng 1n a stippled effect. Frequently more than one color 1s ap-
plied, one after the other.

End papers were used by nineteenth century publishers by way
of advertisement which were printed with designs intermingled
with lists of books for sale, and frequently with insignia or a
monogram of the publishing house. Our present-day publishers
often employ celebrated artists for designing end papers that are
descriptave of the subject matter in the text. Jessie Willcox Smuth,
Maxfield Parish, Arthur Rackham, Boutet de Monvel and others
have designed end papers especially for children’s books. Walter
Crane and Aubrey Beardsley in England, and Joseph Pennell
and Howard Pyle in America, besides numerous other artists
both here and abroad, have produced designs for printed end
papers that have lent much interest to publishers’ editions Con-
temporary artists, such as Rockwell Kent, W. A Dwiggins and
Boris Artzybasheff have been using their talent n making de-
signs for the printed end papers used by publishers.

In the nineteenth century, Walliam Morris gave attention to
making patterns for end papers which were printed from wood
and zinc blocks. Principally 1n Germany, France, and Italy old
block-paper designs have been revived and new ones designed
for the making of end papers. Old marbled patterns have also
been reproduced in Buropcan countries and new ones invented.
Those made by Douglas Cockerell and Son are among the most
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original in design and pleasing in color. In the United States
there are many makers of attractive marbled and paste papers of
original design. While a number of American binders make end
papers for their own use, there 15 a long list of makers of deco-
rated end papers who scll their papers, among whom aie Mrs.
Henry F. James, a pioneer in the field, Rosamond B. Loring
(Mrs. Augustus B, Jr.), Peter Fiank, Oscar H. de Boyedon,
Dorothy B. Moulton, Janet E. Bullock (Mrs. Geoige), Jane E.
Cox (Mrs. Irving), Mrs. Thomas H. Shipman and Veronica
Ruzicka. This list does not pretend to be complete.
Gorp Lzar. The process of beating solid, thick pieces of gold
into thin sheets, called gold leaf, 1s a very spccialized one, and
there are few workmen who understand the art of gold beating.
A standard size of gold leaf was fotmerly three and one-half
inches square, and in order to make the finest sheets of gold this
size 22-carat gold is cast 1nto a bar measuring approximately
eight inches long, one inch wide, and one-half inch thick, and
weighing about thirty-five ounces. The bar 1s then rolled out 1nto
a sheet of about the thickness of a visiting card, and the sheet 15
cut 1nto preces called “ribbons,” which are made up nto pack-
ages, or “beatings,” weighing about two and one-half ounces
each. These go to the goldbeaters’ bench, and the beater first cuts
one of the “beatings” into 181 1nch-square preces and places
them 1nto a kuzeh two and one-half inches square, which 1s made
of specially prepared so-called “paper.” As he lays these pieces of
gold into the kutch the workman interleaves them wath “paper,”
and then he proceeds to beat on the kutch with an 11on hammer
weighing about eighteen pounds until the gold squares are
thinned out to the size of the kutch, or to two.and one-half square
inches Next these squares are cut in quarters and aic placed 1nto
a four-inch-square goldbeater’s skin called a shoder, and they
are beaten out with a hammer untd they are the size of the
shoder. This shoder is made from the intestines of an ox, and the
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prepared “paper” 1s made from calfskin and 1s really a sort of
parchment.

The “shoder leaves” are then cut 1nto quarters, making them
two inches square, and they are fitted into moulds which are
made of the same material as the shoder. Next the gold is beaten
out in the moulds with a lighter hammer until it 1s about the size
of the mould, and the gold beating 1s completed. The moulds are
passed on to girls who take out one leaf of gold at a time, trim 1t,
and then “book” it, or place the leaves between papers into a book
which holds twenty-five sheets These “books of gold” are then
ready for sale to the binder.

Thus an eight-inch bai of gold one-half mnch thick and one
inch wide, after being rolled, cut into thin sheets, and cut mnto
one-inch-square pieces, 1s transformed into 2,080 sheets of gold
of almost transparent thinness by successively confining its
pieces mnto increasingly larger “beaters’ skins” and beating them
until they reach the thinness and s1ze desired.

Thus process of gold beating was described to me in detail and
demonstrated by an aged English goldbeater, who had plied his
craft for over fifty years and who was considered one of the most
expert goldbeaters in England.

DETERIORATION OF BINDINGS
AND THE CARE OF BOOKS

The deterioration of bindings 1s due to a varety of causes,
chief among which are poor materials used for binding books,
faulty workmanship in their construction, bad conditions in
storing bound books, and improper handling of them.

Most extra binders use the best materials procurable, but these
are not wholly satisfactory and are subject to impaiwrment of
strength even under the most favorable conditions. When these
materials are used on a faultily constructed book, there is an un-
necessary strain put upon them, and a premature wearing out
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takes place. This is also the case when the materals themselves
are used 1n a manner not consistent wath strength. ‘The most fla-
grant example of this 1s found in bindings the leather covers of
which have been unduly pared and thinned in such a manner
that the very Iife of the leather 1s vitiated. The strength of leather
resides for the most pait in its fibers, and these cannot be cut into
without injury to the material. At the present time we are tend-
ing toward such “finish” 1n hand bookbinding that strength and
lasting qualitics are being sacrificed. It would be unnecessary to
thin a leather too diastically if the size of the skin used for cover-
ing were suited to the size of the book to be covered. Small skins
of fine grain are quite thin, and these should be chosen for cover-
ing small, slender books, for then practically the whole strength
of the skin may be left intact. This practice adds to the expense
of a binding, for small skins do not cut to advantage economi-
cally, but I think most book lovers would be glad to pay for the
extra expense involved 1n order to secure a more lasting binding.

Another practice that shortens the life of a leather-covered
book 15 that of wetting and stretching the leather when covering.
When leather is pasted 1t has a tendency to stretch, and 1f 1ts na-
tural stretching characteristic 1s increased by profuse wetting
when it is being {ashioned to the shape of a book, 1ts fibers are
pulled out to unnatural length. As a result, a strain 1s put upon
them, and after the leather has dried, 1t is far more likely to crack
than when put in place without being stretched to its utmost in
this manner.

One of the commonest faults of construction 1s the use of a hol-
low back (see Vol. IT). This type of back 1s a false back, and there-
in lies its weakness. The same weakness 1s inherent n false
headbands, which, like hollow backs, aie merely pasted or glued
on. The only type of headband that will withstand the wear and
tear of usage is one sewed thiough the sections of the book and
thus made an 1ntegral part of it.
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There are numerous minor features of construction in book-
binding, too technical to discuss here, which are important to the
life of a binding. A collector of bindings would do well to ac-
quamnt himself with them and 1s1st upon having them wncorpo-
rated in his bindings.

The matter of storing books has been the subject of scientific
study, and though experts differ about certain conditions most
favorable for preserving the life of bindings, they are unanimous
1n their opinion about the action of some agents that have a de-
teriorating effect upon bindings. It 1s agreed that ventilation and
freedom from dampness are necessary to prevent premature de-
cay of leather. We know that dampness produces mould, or mil-
dew, and that excessive dryness produces cracking and rotting
of leather. The partial answer to this has been air conditioning,
Light has been found to be a deteriorating agent, as well as dust,
gas fumes, and smoke. Tobacco smoke 15 extremely deleterious,
and gas fumes not only conduce to the deterioration of leather
bindings, but have a dulling effect on gold tooling To exclude
the direct rays of light in glassed-in bookcases, colored glass has
been found effective. A pale-yellow or yellowish-green tint has
been found to be most successful for this purpose.

Books should be placed on shelves sufficiently tight together to
keep them from yawning, in order that the boards will not warp.
To this end, an inconspicuous metal prop can be used to hold the
last book upright when a shelf is not filled. But 1f books are too
tightly packed, no circulation of air can reach their sides, and
mildew 15 liable to be the consequence. If mildew has attacked a
binding, it can often be removed by wiping 1t off with diluted
alcohol or vinegar, but 1ts occurrence could be prevented by
keeping the books 1n a dry atmosphere and removing them from
the shelves periodically to rub their sides with a dry, soft cloth.

One of the moot points about housing books 1s the question of
glass-covered cases or uncovered shelves. Glass cases certainly
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keep out dust and fumes of gas and smoke to a great extent, but
if leather bindings are left 1n closed-in cases 1n a room not arr
conditioned and are not handled frequently, they are liable to be
attacked by mould If they are kept on open shelves and not fre-
quently dusted and oiled, they are vulnerable to many deteriorat-
ing conditions. So 1t 15 that, whether kept behind glass or on open
shelves, boaks should be frequently handled, cleaned, and oiled
if the life of thewr bindings 1s to be p1olonged.

There ate numerous formulae for the preservation of leather
bindings. Different leathers demand difterent treatment 1f maxi-
mum preservation 1s to be attained. For example, leathers with
many small pores aic best fed and dressed with a mote fluid mix-
ture than those with larger pores, or the pores will be clogged.
But 1t 1equires some expert knowledge to be able to determine
just the dressing which would be most efficacious in preserving a
leather binding, and a general-use dressing 1s best employed by
one not expeit in this field Such a dressing must be composed of
anoil, to serve asafood, and a penctrating fluid. There is a simple
formula developed by The New York Public Library which
serves this purpose well. It is compaosed of four parts of lanolin
(procured at any pharmacy) to six parts of neat’s-foot oil. The
lanolin should be warmed slowly until it runs freely, and then
the pure, filtered neat’s-foot oil mixed thoroughly with it. A book
taken from the shelf should be freed from dust by first lightly
slapping its covers togcther and then wiping off the head and
sides of the volume with a dry cloth. The dressing mixture, after
being cooled, may next be applied with a tampon. To make the
tampon, a small amount of absorbent cotton 1s formed 1nto a
fair-sized ball, and around 1t 18 wt apped a piece of clean white
cotton cloth which is screwed together at the top like a cornu-
copia. It is then tied at the neck with a piece of string. With this
tampon, the dressing 1s applied to the leather sides and back of
the book, and the book is left to stand for a few hours until the o1l
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1n the dressing has been absorbed. When dry, the sides of the
book are rubbed with a soft cloth and are finished off with a clean
sheep’s-waol shoe polisher if a high polish 15 destred.

When the skin of an animal 1s parted from 1ts fatty body to be
used on a binding, 1t loses 1ts source of food and the natural ani-
mal otls This loss must be supplied if the skin is to retain its life
to any great extent. 'The feeding of ails from the surface of the
skin cannot wholly compensate for the loss the skin has sus-
tamned by being cut off from the natural oils of the ammal body,
but this artificial feeding has been {found to be beneficral and even
necessary, for prolonging the Iife of leather that has been stripped
from animals for the purpose of covering books Subject as 1t 1s to
foreign conditions, unless some artificial means are employed,
the skin very soon becomes dried out, and disintegration sets 1n.

Just a word about bookworms — those pests that defy the wit
of man. These so-called worms are not confined to themwr attack
on books, for they infest wood as well. Something can be done
about their ravages by putting camphor or alum in bookshelves
asarepellent. But glue and paste seem to attract them. A book 1n-
fested with them if put in a closed box with ether is effective
agawst the live worms, but this treatment will not destroy the
eggs, and a book containing them must be tieated frequently
Turpentine, camphor, and tobacco infusions seem to help, but
only by persistent effort can bookworms be exterminated.
Though the live worms can easily be killed wath ether, the larve
must be coped with. A weak solution of formaldehyde can be
sprayed on the book with good results, but care must be taken,
and no discoloring insecticide should be used on books. Usually
it 1s only old books that are attacked, and these must be 1solated

Many helpful suggestions on the preservation of bindings will
be found in the United States Leaflet No. 69, and in T'he Care and
Repanr of Books by Harry Miller Lydenburg and John Archer,
second edition
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In the foregomng remarks I have had especially in mind real
bindings, but publishers’ casings likewise suffer from being ex-
posed to dampness, excessive heat, and fumes of gas and smoke.
Faulty planning and inferior workmanship are contributing
factors in shortening the life of a casing as well as a binding, and
because of their very temporary character, casings are too often
looked upon with indifference, and less care 1s taken in their
handling and housing than they merit.

I feel sure that a large part of the general public would use
more care in the handling of books if 1t were better informed
about book structure. The carelessness with which books are
pulled off the shelf by tugging at their headcaps, the manner in
which they are thrown with open pages face down on the table,
thus stramning their backs, and the habit of stuffing their pages
with extraneous matter inscrted for bookmarks, all mulitate
aganst the life of a casing or binding, however well constructed
Then, too, much harm is done to a new book that 1s quickly and
sometimes roughly opened by an avid reader A newly cased or
bound book should be opened with care, lest 1ts back be broken,
for then a binding has been started on its way to an untimely dis-
integration. To open a newly bound book, 1t should be laid on a
table, and a few leaves at the front and at the back should be
pressed open on the book boards. Then several more leaves, at
both front and back of the book, should be pressed down gently
in the same manner, and this should be continued until the
center is reached, using care to take approximately the same
number of leaves at the front and back. After this 1s done, the
book will probably have a tendency to yawn, but this can be
overcome by putting it under a few heavy volumes and leaving 1t
under pressure for a short time.

Books serve us as silent friends and they should be treated by
their owners with consideration.
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A fro:d. The French term for blind tooling.

Alae A term of Arabic denivation meaning wings. Used to describe a motif
1n book decoration.

& la Cathédiale A style of book decoration featuring a center design sug-
gestive of a cathedral window

& la fanfase See Fanfare

All-over design A design planned as a decoration to cover an entire side
of a binding, 1n distinction to a corner, center or border design, whether
made up of a single motif, different motufs or a repeated motuf

Antigue Term used with reference to book decoration to designate blind
tooling

A petsts fers A Fiench term used to describe tooling a design with small
indrvidual tools

Arabesque A kind of fanaful decoration combining foliage, fruits,
flowers, curves and figures, which was perfected by Arabian artists

Aimaiza Cupboards for keeping books A term used in the first centuries
of the Christian Era

Armarius A monk who presided over a scriptorium

Azured rool A fimshing tool with close parallel lines running diagonally
across 1ts surface

Backbone. Same as Spine.

Bands The covered cords or other matenial acrass the spine of a book
which divide 1t 1nto segments

Bead The twisted stitch formed 1n headbanding

Bench-made. Any work done on the workbench by hand.

Bibliophegus The name used 1n early Christian times for bookbinder

Bibliophegy The tetm for baokbinding used 1n early Christian tumes.

Blinded-1n A design 15 said to be blinded-in, when 1t has been 1mpressed
on a book cover with heated tools

Blind tooling Impressing heated tools on leather by hand, without the use
of gold Sometimes referred to as antique.

Block book A book printed {rom blocks of wood having the letters or fig-
ures cut on them 1n relief.

Block papers Papers printed from blocks of wood or metal on which a de-
sign has been cut or engraved
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Boai ds.

1. Wooden or composition pasteboard covers used on the sides of books
2. A general term used by binders for various stiff lining and mounting
matertals,

Boa ding leather. Dampening leather and then rolling 1t with the band or
a piece of cork 1n such a manner as to make the natural gramn more
prominent or to induce a straight or pebble grain

Book cover s,

1 A term applied to the covered sides of a book.

2 Protective covers of soft leather, like doeskin, sewed fast to a leather-
covered book. A custom i use dunng the Middle Ages and early
Renaissance

Book satchel A bag used 1n medizval times for carrying books It was fie-
quently hung on a cleric’s habit cord or on a warrior’s belt

Book shimme A box or casket used in medizval times to hold sacred books.

Bosses Brass or other metal pieces fastened on the covers of books for the
purpose of preventing the leather from being scratched o1 for an orna-
mental value,

Bound book A covered book the seclions of which have been sewn around
cords or some other matetial, the ends of which are laced through the
cover boards.

Biadel binding, A type of temporary binding said to have originated 1n
Germany, and first adopted 1n France by a binder named Bradel Known
1n France as “cartonnage 2 la Bradel ”

Biochure A sewed book with a paper cover.

Biush-pen. A pen, with a fibrous point, made of a reed, used for wrting
on papyrus.

Cambridge style, An English style of book decoration characterized by
double panels with a flower tool at each of the outer four corners

Cameo binding A binding decorated with a cameo stamp. Also called a
“plaquette binding

Cameo stamp. A stamp cut intaglio like a seal

Capsa. A term used on the Continent 1n early times to denote a book box
or book shrine

Cased book A book which 1s held to 1ts covers, or casing, only by means of
pasted-down end papers, which are sometimes reinforced,

Casing Cover of a book made separately and pasted to the book by means
of end papers.
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Catenatr Chained books

Chan lines 'The narrow numerous lines 1n a sheet of paper made by wires
1n the “mould ”

Chan marks Same as chain lines.

Champlevé A method of enameling 1n which the enamel 1s embedded n
cavities hollowed out of metal plates,

Cheviotan A term used 1n England for a kind of leather fabricated from
the hides of the small guinea deer Also called “cheveril ”

Clog almanac An early kind of calendar made usually of a four-sided
prece of wood with notches cut on 1t to denote the days of each month of
the year

Closonné A kind of enamel inlay work set between metal strips on a
metal or porcelain ground.

Codex. A manuscript written on papyrus or vellum, square i shape, and
bound 1n flat form, originating 1n the early Christian Era,

Colophon A paragraph put at the end of a written or printed book, con-
tarning nformation as to the identity of the scribe or printer, place of
origin, date of printing, and sometimes other related matter In extensive
use until after about 1570 Sometimes referred to as an 1mprint

Comb partern. A pattern produced on marbled papers or other surfaces
from a vat in which colors have been combed to form a pattern

Commercial binder A term used to denote a binder who turns out pub-
lishers’ editions 1n “casings,” using machinery for the work Better
termed a machine binder

Cords. 'The material around which the sections of a book are sewed

Cottage style A style of book decoration associated with the “Mearne
binder,” 1n which a cottage gable 1s outlined.

Couch 'To turn a sheet of paper from a mould onto a felt pad, during the
process of making paper by hand.

Cover boards Same as “boards”. 1.

Cropped A book 1s said to be cropped when its margins have been 1njured
i cutting

Cropping Cutting the edges of a book beyond the shortest, or proof, sheet.

Cunrbowlls A word used to describe a kind of book decoration 1n which
the leather cover 1s modeled and hammered to raise the design in relief

Curr-ciselé binding A binding with a design cut into the leather cover 1n-
stead of being stamped or tooled on 1t.
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Cumdach A casketlike book box, sometimes called a book shrine, used 1n
Ireland 1n early times.

Cusped-edged stamp A stamp used by Bavaran, Austrian and South
German binders employed 1n a manner to form a leat effect Sometimes
described as “a headed-outhne tool.”

Deckle edge The rough or wriegular edge produced on a sheet of paper
when 1n process of being made, Especially charactenstic of handmade
paper.

Dentelle A type ol border decoration 1n gold leal composed of small tool
forms that touch each other near the edges of a book cover and end in a
delicate lacelike pattern pointing toward the center of the cover

Dentzelle 3 l'orseanr A dentelle design 1n which birds are introduced

Diaper design A design 1n whuch a motif 15 frequently repeated at regular
intervals, usually 1n lozenge forms

Diced leather Leather, usually calf, ruled with crossing diagonal hines
which [orm a diamond pattern,

Diptych. A twoleaved hinged tablet made of wood, wory or metal, with
inner surfaces of wax, on which writing 1s impressed with a stylus

Doublure. The lining of silk, leather or other material on the tnside of
book covers.

Drawn pattern A term used to define a type of marbled paper the pattern
on which was transferred to it from a pattern drawn on the surface of a
marbling vat.

Ducals bindings A term applied to the Venetian bindings of the decrees of
the Doges which are decorated with a combination of Oriental and
Western techniques,

Embossed A design 1s sa1d to be embossed when 1t 1s rassed 1n relief

End papers The extra unprinted papers placed at the beginning and the
end of a text, a sheet of which 15 pasted down on the inside of the front
and the back book covers.

Etiuscan style A style of binding, originating 1n the 18th century, charac-
terized by a calfskin cover which 1s stained with acid and decorated with
classical ornarnents

Extra binder A hand binder who uses the best mateiials and employs the
soundest methods of construction and who usually decorates each bind-
ing with a design especially made for at.

Extia binding A term used to denote a binding done by hand with espe-
ual care
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Fanfare. A style of book decoration said to have been 1nitiated by the Eve
binders of France, 1n which the book cover 1s divided 1nto geometrically
formed compartments bounded by fillets, and 1s profusely decorated
with small tools and branching {oliage.

Fanmng our Manipulating a pile of book sections, sheets of paper or
boards so that each umt 1s exposed under the other a short distance along
one edge.

Fanmng over Same as fanning out,

Fillet A cylindrical revolving metal finishing tool mounted 1n a wooden
handle and used for running lines or designs on a book cover Sometimes
called a roulette or a roll

Finishing. All the work done on a binding after 1t has been covered 1o
leather, The workman who does this work 15 called a “finisher ”

Fleuron A conventional flower or an anomalous type of ornament flora
1n character

Flyleaves All the free leaves of an end-paper section, but when used 1n the
singular, the term denotes the uppermost free leaf of the section next tc
the cover board

Folio A book made up of sheets folded only once.

Foie-edge 'The edge of a book oppos:te the folds of the sections

Forma: In bibliographical parlance, a term used to indicate the number o
times the original sheets have been folded to form the sections of a book

Forwarding 'The branch of bookbinding that takes the book after 1t 1
sewed, and completes the binding through the covering process Th
workman 1s called a “forwarder ”

French shell. A term applied to marbled surfaces with a shell-like patter:
on them Made on paper 1 France in the late 18th century.

Full-bound When the entire back and sides of a book are covered witl
leather the book 15 said to be full-bound.

Full-gilt. A term applied to books with all edges gilded

Functionalism. The adaptation of structure to the use of an object

Gathenng
1 A section or signature of a book.

2. Collecting the sheets when folded and placing the sections 1n se
quence.

Gauffered edge A book-edge decorated with a design tooled 1n over th
gilded edge, and frequently colored
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Gesso A prepared coating material applied to a surface as a groundwork
for color.

Grlder 'The workman who gilds the edges of books

Giding The process of burnishing gold leaf on the edges of books.

Gilding boards. Boards similar to cutting boards which are used when
gilding the edges of books.

Gilding press A screw press used for holding a book when 1n the process
of gilding.

Gardle book A type of book used 1n the Middle Ages and early Renais-
sance which had secured to it an extra protective cover of soft leather
fashioned in such a manner that the book could be hung from a girdle or
from the habit cord of a cleric

Glare. A liquid deposited from the beating up of white of egg and vinegar
or water used to size tooled impresstons before laying on gold leaf for
gold tooling, and for sizing book edges before gilding.

Gold leaf A thin leaf of gold beaten out of a block of gold

Gran of paper The grain of paper 1s constituted by the main direction
taken by 1ts fibers,

Giooved boards
1. Cover boards with grooved edges, peculiar to Greek bindings.

2. Cover boards that are cut out to recetve the slips of a book

Guild 01 Gild A fraternal organization of free craftsmen for the purpose
of protecting their rights.

Half binding A book covered over the back and partly on the sides with
leather, and with some other material on the sides, 1s said to be a half
binding.

Harlewan style, An English style of book decoration with a center motif
composed of small tool forms usually arranged 1n a lozenge-shaped de-
sign, and having a border decorated by means of an engraved roll This
style was named after Lord Harley, whose bindings were decorated 1n
this manner

Head. The head of a written or printed book 1s that part above the first
line of writing or printing

Headband A silk-, linen- or cotton-covered band stretching across the
head edge of a book and resting along the contour of the back of the
book

Headeap The shaped folded prece of leather that covers the headband

Head-outhne tool Same as cusped-edged stamp
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Hinge The material which 1s used to fasten the text of a book to 1ts board
covers

Hollow back. A type of false back of hollow construction affixed to the
back of an uncovered book.

Impiint ‘The subject matter on the lower part of a title page, concerning
the place and date of publication, the publisher’s name, and sometimes
the name and address of the printer The term 1s also applied to a colo-
phon.

Inlays Pieces of colored leather or other material set into a figured pattern,
a border or panel. Now used interchangeably with “onlays ”

Intagho If a design 1s cut on a tool i1n such a manner that when stamped
on a surface 1t appears raised above a sunken background, 1t 15 said to be
cut intagho.

Jansenist binding A French style of binding the covers of which are dec-
oratcd only with blind lines From the severity of 1ts style, 1t was named
after the Roman Catholic Jansenists.

Job binder A binder who does mostly hand binding for the trade

Joint The groove formed along the back of a book to hold the cover board.

Kermess Originally the feast of dedication of a church Later, an annual
festival or fair held in the Low Countries, French Flanders, and m
France.

Kutch. A receptacle for holding a thick piece of gold when 1t 15 being
beaten 1nto thin leaves

Laid Iines The broad lines seen through a sheet of paper running across
its width, made by the heavy wires 1n the bottom of the “mould ”

Laid on Gold leaf 1s said to be “latd on™ when 1t has been applied over a
surface to be tooled

Laid paper. Paper made 1n a mould 1n the bottom of which heavy lines of
wire are fastened.

Libsarir A word used 1n medizval tumes signitying scribes

Lithogiaph papers Papers decorated by means of being printed from litho-
graphic stones on which designs have been drawn

Loopei A special kind of needle used on a book sewing machine

Lozenge A diamond-shaped figure, or a square figure placed from one of
1ts ponts, usually decorated

Lyonnaise A name given to a style of binding with broad interlaced strap-
work usually painted, or a style in which the binding 1s decorated with
large corner ornaments and with a prominent center design, the all-over
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background being filled with dots, These styles are, however, not pe-
culiar to Lyons bindings.

Maibled paper. Paper that has had a coloted pattern put on one surface by
the process of marbling

Maibler The workman who marbles paper, leather, and the edges of
books.

Marbling, The art of veining a surface by {loating colors on size 1n a design
and transferring the colored design to leather, papet, or book-edges

Maibhing comb An instrument with teeth like those i a comb used
forming patterns for marbled papers and other suifaces.

Marbling vat A vat n which colored patterns are floated on a sized surface
of water for the purpose of transferring them to paper or to some other
surface.

Margins
1 The unprinted spaces around the written or printed text of a book
2. The turned-over leather or other covering material on the inside of
book boards

Monopolies Exclusive privileges granted by the crown or state to individ-
uals or groups of men, for their pecumary advantage

Mosaic A term applied 1n bookbinding to inlaid designs, especially to
bindings of A, M. Padeloup.,

Mould A frame for making paper Also, a receptacle used 1n gold beating,

Mudéjm binding. A type of Spansh strapwork binding made by Moorish
binders.

Ogee tool A double-curved finishing tool sometimes in floral outline

Onlays, Pieces of thin colored leather or other material pasted over an out-
lined tool form, border or panel Usually referted to as “inlays.”

Orihon A book composed of a continuous, folded, uncut sheet that 1s
stabbed along one side and held together by cords laced through the
stabbed holds A “stabbed binding” of oriental origin.

Palimpsest. A book composed of sheets of parchment or vellum on which
a new writing 1s done over writing that has been scraped off or erased

Panel. The space on the back or side of a book bounded by joined lines

Panel-stamped. Stamped with one or more decorative panels by means of
heavy pressure,

Papyrr Ancient scrolls, books or fragments of the same, written on
papyrus.
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Papyrus A kind of writing material made from the stems of a reedlike
plant which grows along the river banks of Abyssinia, Egypt, and Sicily.

Parchment Sheepskin prepared with lime, like vellum

Paste papers Decorated papers made by imposing designs on their colored
pasted surfaces

Patté, or Patée Spreading toward the extremuty. In the case of a cross, hav-
ing each of its arms narrow at the center and spreading toward the
extreme ends

Personal binding A binding bearing the owner’s 1nitials

Plaguerte binding See Cameo binding

Plough The wooden implement equipped with a knife used by hand
binders for cutting edges of books 1n a lying press

Pomnullé A style used 1n decorating books 1nitiated by Le Gascon 1n the
17th century characterized by the use of tool forms 1n dotted outline. The
term 15 used also to denote a background covered with dots

Polatres Early Insh book satchels in which books were carried about

Polychiome decoration A style 1in book decoration characterized by the
mtroduction of gold and various colors painted over the design

Pounce An adhesive prepaiative compound used under gold or colors.
Pugillmes Small wax writing tablets

Quarto A book made up of groups of four leaves, or eight pages

Quaternion A term used 1n the early Christian Era to denote a gathering
of folded sheets of vellum 1n units of four leaves

Quipus A Peruvian name for a primutive method of record keeping and
conveying messages used in Peru, for which colored knotted strings at-
tached to a long cord were employed A species of sign language

Quire A word formerly used 1n bookbinding to denote a “gathering” or
a “section ”

Repeat Design. A design made up of a repeated motif

Roll. Same as fillet. Called by French binders “roulette.”

Romantic style In bookbinding decoration, an informal, nonclassical style
. which fancy predomuinates

Roundel A double ring, usually with a center dot

Russialeather A leather tanned with willow bark, dyed with sandalwood,
and soaked n birch o1l

Saddle. A part of a book sewing machine on which the sections of a book
are placed when they are brought up under the sewing needles and
loopers
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Saracemsc A name used mn designating a style of decorative design orig:-
nating among Mohammedan peoples such as the Arabic, Moorish, Al-
hambric, and Indo-Saracenic

Sawn-in A book 15 sawn-in when the back of the sections are sawed
through for sinking the cords for sewing

Scraptorum. A room set apart in a monastery, or abbey, for the copying of
manuscripts.

Section A term applied to each umt of folded leaves comprising a book.

Semns, or Semée A term meaning sprinkled, borrowed {rom heraldry by
the bookbinder to denote a type of design 1n which small tool forms are
placed over a surface at regular intervals

Shoder A skin used by a goldbeater to hold the gold as 1t 1s being beaten,

Signature The letters o1 figuies placed under the {oot line of the first page
of each section of a book to tndicate the sequence of the sections The
word 15 also used synonymously with section,

Sprne A term used to designate the covered back of a book on which the
title 15 usually lettered. Sometimes called the backbone

Sprinkled calf Callskin book covers that have speckled suifaces, pro-
duced by the apphication of acid, are said o be “spunkled ”

Sprimkled edge A bock-cdge that has been covered with a sprinkling of
color or colors

Stabbed binding A binding that 1s held together by cord laced through
holes stabbed along its back edge.

Stamp In medizval times, a prece of metal engraved ntaglio, used cold,
for impressing a design on a suriace etther by hand or by means of a
press. At the present time, a piece of metal with a design cut eithes 1n-
taglio or 1n surface outline, and impressed heated, by means of an arm-
wng or blocking press

Stamping In medizval tumes, impressing an unheated, engraved stamp
on a surface either by hand or by means of a press In modern tunes, 1m-
piessing a heated engraved stamp on a surface by means of an arming or
blocking press

Stationaizz Men commussioned by medieval universities to attend to the
production and distitbution of books

Straight-grain leather A leather that has been dampened and rolled, or

“boaided,” to make the grain run in straight lines An innovation ac-
credited to Roger Payne.
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Strapwork Interlaced double hines, usually forming a pattern geometrical
1n character

Stylus, oo Style A wnting instrument pointed at one end, which was used
1n anctent and medizval times

Tarl The tail of a book 15 the end opposite the head

Talband A band on the tail edge of a book woven over with silk or linen
thread by which 1t 1s fastened to the book

Tile prece A colored leather label, usually pasted on the back of a bind-
ing, on which the lettering of a book 15 done,

Tooling. The att of impressing a design on leather or some other material
by hand, with heated tools

Tools The name apphied 1n a specific sense to the engraved metal book-
binder’s tools with wooden handles which are used by hand, heated, to
mmpress a design on a surface.

Tree-calf binding A calf binding the sides of which have been stained
with acid 1n such 2 manner as to form a treelike pattern over the entire
cover

Tiptych A hinged tablet like a dyptych, composed of three sections in-
stead of two

Vat-sized Paper 1s said to be “vat-sized” when the size 15 put in the pulp
before the pulp 1s used to form a sheet,

Vellum A calfskin prepared with lime, and not tanned like leather

Volumen A Laun teim used to signufy a rolled form of book, or a scroll.
The word {rom which “volume” 1s dertved

Waste
1. Fragments of old books or spoiled and excess sheets of new books, fre-
quently utilized by binders for limng purposes
2. The extra sheets supplied to a binder to subsutute i the event of
spoilage.

3. Excess pieces of paper cut off by a binder

Watermmk A device, or design, 1n a sheet of paper, which 1s made dur-
1ng the process of forming the sheet, representing a sort of trademark of
the maker

Whole bindmg A binding with spine and sides entirely covered with
leather

Wiie marks The lines made 1n a sheet of paper, whle 1t 15 being formed,
by the wires in the bottom of the “mould.”
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Wove paper Paper made 1n a mould which has a bottom of woven wire
screening sinular to woven cloth fabric,
Yawning boards. Cover boards that curl away from the text of a book
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Abresch, Annie, Dutch binder, 135
Adam, Paul, German binder, 146
Adams, Katherine, English binder, 126
Adler, Rose, modern book design, 107
Aaitken, Robert, Scottish-American binder,

159
A la cathédrale style of decoranon, 105
Aldus Manutius, see Manutius, Aldus
Alexandna, book production, 45
All-over style of decoration, 119 §
Alphabets
block papers of, 186
development of, 3, 4, 5
Alquin of York, mfluence of, 23, 47, 173
America
apprenticeship system, 161, 162, 163 £
bookbinding centers, 159
book decoration and design, 152-164,
188
cloth-covered books, 41
colomal bindings, 152-156, 158, 159 f
decorated end papers, 183-188
economic conditions, 160, 161
English influence, 152, 155, 156
foreign competition, 161
gold leaf, 159
gold toohing, 154-158 (passim)
Indian primitive records, 4, 5
Revolution’s effect, 156
Virginia Tanneries, 159
women binders, 162
Animal skins
for bindings, 37, 66, 193
for writing matenials, 10
A petits fers, tooling, 34, 35, 89, 147 f
Apprenticeship and traimng, 43, 145,
161, 162, 163 £
Arab influence, 20, 91, 92
Arnes, Ruth, Norwegian binder, 151
Art
bookbinding, 39, 43, 67, 83, 100, 143,
152, 156
Christian 1nfluence, 19, 20
creative and imitative, 126-128
enameling, 20, 21
Yish, 130, 131, 173
manuscripts as works of, 52
Middle Ages, 8o
Netherlands, 131

Renaissance, 28

see also Book decoration and design
Arts Décoranf, bookeraft school, 106
Artzybasheff, Bors, end papeis, 187
Arundel, Earl of, 113
Ascoff, Frl, German binder, 146
Assyna, primitive records, 4, 6
Attavante degli Attavanti, 147
Augsburg

binding, 138, 140, 142, 169

papermakers, 185
Augustiman bindings, 132
Augustus the Strong, 150

Babyloma, primitive records, 4, 6
Backs of books
flat and rounded, %3
smooth back boocks, 39, 59, 6o
Backbone, or spine
colomal bindings, 153, 157
1 1dentification of bindings, 6o, 86
Badier, Florimond, identity of, 103 £
Bagford, on English bindings, 118
Bands of books
national characteristics, 6o
sawn-in bands, 39 £, 154, 157
Barker, Robert, Scottush binder, 128
Bartlet, see Berthelet, Thomas
Bateman, John and Abraham, Scottish
binders, 129
Baumgarten, German binder 1n England,
125
Bauzonnet, French binder, 105
Beardsley, Aubrey, end papers, 187
Bedford, English binder, 125
Belgium, bindings, 135
see also Low Countries
Benedictine scribes, 46, 47
Berthelet, ‘Thomas, English binder, 110,
1141, 126
Bibliopegus, 14
Bibliophiles, 38, 84, 95, 100 £, 113, 123,
147
Binding, see Bookbinding
Bindings
destruction of, 93, 196
detenioration of, 189 £
Service, or Gospel baoks, 19, 22, go

237
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Bjerke, Signe, Norwegian binder, 151
Blinding-in process, 36
Bloch books, 25 £
Block papers, 63, 184 £, 186, 187
Boards
beveled, 64, 137
pasteboard, 32, 63, 65, 153
wooden, 14, 14, 03 f, 65, 90, 137, 153
Bonet, Paul, French binde1, 108
Book advertising, early, 54
Bookbinding
America, 152-164
apprenticeship and training, 43, 145,
161, 162, 163 £
art 1, 39, 43, 67, 83, 109, 143, 152
156
back-to-the-medizval movement, 42, 77
book covers, 174 f
book decoration and design, 21, 59, 79-
164, 168 fI,
book-edges, 168-171
book satchels, 173 £
book shrines, 171-173
cased books, 40, 68, 70-75, 76
classification of bindeiies, 68-70
craft, 67, 76, 156, 161
deternioration of bindings, 189-194
eatly Christian form, 14
cconomic factors, 43 £, 160 £,
end papers, 61-63, 182-188 (passim)
England, 21, 79, 9I, 109-128, 134
1 fifteenth) century, 28, 29, 30, 79
forgeiies, 19, 176 f
format, 32, 75 £, 165-167
France, 82, 86, 93-109
Geimany, 79, 136-146
girdle books, 174 £
growth of large publishing houses, 40
guilds of binders, 52
Humanism stimulates, 28
Hungary, 146-149
wlentification of bindings, 62, 64, 66,
67, 74 £, 79-82, 84-86, 115, 137,
184
Ireland, 129-131
Italy, 82-8¢
late romantic style, 105
Low Countries, 131-136
machine binding, 31, 40, 41 £f., 68, 70-
%5, 77 £, 160
materials, 177-189
meaning of “binding,” 75

Middle Ages, 14-27, 59, 61, 62, 64, 65,
66, 77

modern tendencies, 40-44, 89, 106-10g,
125 f, 135 £, 151, 162-164, 189,
188

monastc bindings, 17 £, 2x, 23, 25,
28, 37, 59, 83, go, 93, 1361,
142, 153, 167

myths, 35, 118, 119

national styles of book decoration, »g-
164

Near Last, 82

North Amernica, 152-164

Poland, 149 £

practices, 59-78

printing stunulus to, 25, 28

Renaissance, 28-38

royal binders, 94, 99, 101, 102, 115,
118, 128

royal restiictions, 52

Seandinavia, 150-152

Scotland, 128 £

signatuzes, 70, 167 {

Spain, 9o-93

stabbed, 12

titles, 64 £

transition penod, 67 £

twellth century, 30, 79, 110

viclous practices, 39 f

women binders, 69, 71, 106 f, 126,
135, 146, 151, 162

Book covers

adornment restricted, 52

Byzantine, 19, 20

Celtie, 130, 131

clasps, 65 £,

eaily, 7

enamel, 21

marbled, 40

Orental, 7, 12

Ot1thon, 12

pasteboard, 32 f, 63, 65, 153, 154, 157

paste papers, 186

polaues, 131, 173 £

protecuive covers, 174 £

size, 36

wooden boards, 14, 17, 63 [, 65, 90,
92, 137, 153

Book decoration and design

& la cathédiale style, 152
all-over style, 119 £
allegorical, 140, 141
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America, 152-164

art 1n, 83, 128

blind stamping, 29 £, 35, 94, 140, 149

book-cdges, 66, 120, 125, 154, I55,
158, 168-171, 183

borders, 29, 83, 92, 98, 124, 138, 157,
158

Chnstiamity’s 1nfluence, 19

cottage style, 119

cleative aspect of, 127 £

cuir-ciselé, 33, 34, O, 137, 142, 149

dentelle bindings, 104, 105

deterioration of, 39

Eastern influence, 2o, 35, 80, 81 £, 87,
91, 92, 148, 150

England, 21, 79, 109-128, 134

English influence, 131, 152

engraved rolls, 94, 144, 157, 158, 186

Europe, 79-152

fanfare style, 1o1 f, 120

flevis-de-lys, 94, 95, 99, 102

France, 82, 86, 93-109, 110

French influence, 86, 91, 116, 119, 150

functional design, 152

Germany, 79, 110, 136-146, 169, 187

German nfluence, 149, 150

gold leaf, 155, 159, 188 £

gold stamping, 41, 98

gold tooling, 34-37, 92, 96f, 114 f,
143, 144, 147-149

Hungary, 146-149

Ireland, 129-131

Italy, 82-89, 96 £, 169, 187

Italian influence, 05, 08, 114, 148, 149

leather bindings, 21-23, 33, 34-37

Low Countries, 131-136

Low Countries’ influence, 11z,
134, 143

masterpieces of, 39

1n Maddle Ages, 19 ff

mudéjar bindings, 91 £

national styles, 79-164

North Amerca, 152-164

Orient, 21, 35, 63, 87, 183

onginal and creative aspects, 127 £

panel-stamped bincings, 30, 31, 32,
37 £, 02, 94, 99, 10T, 13T, 132,
134, 143

pictonal designs, 28, 143

plaquette, 85, 88 £

Poland, 140 £

pot cassé, 38, 98 £

131,

239

1n Renatssance, 28-3g (passim)
Romanesque bindings, 21-23, 31, 111
rope, or cable, pattern, 83, 92, 16g
royal restrictions, 52
Scandinavia, 150-152
Scotland, 128 £
semis designs, 99, 108, 128 f
Spain, go-93
Booh-edges
American colonal bindings, 154, 155
decoration of, 168-1%1
head, tail, and fore-edge defined, 72
gauffered, 66, 168 £
marbled, 66, 169, 183
pamnungs of, 120, 125, 170 £
Book fairs, 53, 55-57
Book forms
apcient, 3-13
Buddhist prayer wheels, 11
clay tablets, 6
codex, 13, 14, 15, 105
diptych, 12, 13
influence of material on, 32
Jewssh scrolls, 11, 12
Oriental, v, 12
roll form, 7, 9-15 (passin)
Books
care of, 189-194
cased, 40, 41, 42, 68, 7075, 76, 104
chained, 23 £
distribution, 45-58
format, 165-167
of the Middle Ages, 14-27
opening of, 194
production, 16-18, 45-58, 149
size and shape, 32, 165, 166
storing of, 191
textbooks, early demand for, 48
Book satchels, 173 £
Book shrines, 129 £, 171-173
see also Cumdachs
Book trade and production
Augustan period, 45
development, 45-58
euly production and distribution, 16-
18, 45-58, 149
eaily restriction, 50, 51, 58
fairs, 55-57
German printers, 54, 57 £
monastery actwity, 43
outside monasteries, 53
printer-publishers, 58
see also Production of beoks
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Bookworms, 193
Borders, 29, 83, 92, 98, 124, 138, 157, 158
Borjeson, Ingeborg, Danish binder, 151
Bosses, 17, 64
Boston
Cambridge style bindings, 155
printing center, 159
Boyedon, de, Oscar H, decorated end
papers, 188
Boyer (Boyet) family, French binders,
104
Bozérian, French binder, 105
Brescia, da, Fra Antomio, Italian binder, 88
Biiosco of Padua, Itahian binder, 88
British Museum
bibliophile collections, 113
Felbrigge embroidered binding, 114
Henry VII collection, 114
Payne’s bindings, 123
plaquette bindings, 88
pot cassé binding, 98
Rosetta stone, 5
Brothers of the Common Life
book production, 29, 53 £
monastic bindings, 132
Bruges
bindings, 33, 132, 133, 134
manuscript selling center, 52
Buddhist prayer wheel, 11
Bullock, Janet E (Mrs Geoige), deco-
rated end papers, 188
Byzantine Empire
art, 150
bindings, 19, 20
book shrines, 173
enamels, 20
Persian art influences, 20

Cable pattern, 83, 92, 169

Calf, use 1n binding, 28, 37, 40, 83, 86,
115, 140, 156, 179

Cameo binding, see Plaquette bindings

Canevar: bindings, 38, 80, 82, 84

Canevary, Demetrio, Apollo plaquette
bindings, 89

Capé, French binder, 103

Capsa, 173

Care of books, 189-104

Casiungs, 40, 68, 70-45, 76

cloth casings, 41, 73

INDEX

decoration of casings, 42, 194
detenioration of casings, 194
Cassiodorus, 16, 46
Catherine de Medicy, 95, 100 {, 150
Caxton, Wilham, 53, 112
Celtic bookbindings, sec Iicland
Ceruty, Antomnette, French binder, 1oy
Chained books, 23 £
Chambolle, French binder, 105
Champlevé method of enameling, 21
Chapman, Enghish binder, 121
Character wnting, development of, 5
Charlemagne, 23, 47
Chales I, binding 1n reign of, 18
Charles IV, book trade encouraged by, 56
Charles V, book trade encouraged by, so
Charles IX, interest 1n binding, 101
Chevenl (chevrotain), 66
China
book form, 12
papermaling, 24
system of writing, 4, 5§
Christianity
art influenced by, 19, 20
codex book foim, 15
caily Christian manuscript, 16
education influenced by, 48, 49
German design influenced by, 141
religious wars, 18, 23
Ciurcular pattetns, 1n English bindings, 110
Crrcular wheel, 1n German bindings, 144
Clatrvaux monastery, Romanesque bind-
ngs, 21
Clasps, for book cavers, 65 f
Clay tablets, 6, 7
Cloisonné method of enameling, 20 f
Cloth casings, 41, 73
Club Bindery, 161
Cobden-Sanderson, T, J, 6o, %7, 124,
125, 162
Cockerell, Douglas, 62, 125f, 187
Cockerell, Sydney, Enghsh bmnder, 92,
126
Codex, 13, 14, 15, 16, 165
Collet, Mary, Little Gidding binder, 117
Cologne
bindings, 134, 137, 143
manuscuipt selling center, 52
Colomal bindings, see America
Colophon, 16
Columba, Saint, 47
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Comb pattern, 184

Commeraial binding, see Machine bind-
ing

Constantine, art in reign of, 20

Constantinople school of art, 20

Copyright law, 100

Corbie, monastic school of scribes, 47

Cordova

bindings, 92
leather woik, 34, 35

Cords, in bookbinding practice, 59, 6o,
61, 64, 153

Corvey, monastic school of scribes, 47

Corvinus, Matthias, 38, 146-148

Covers, see Book covers

Cox, Jane E (Mrs Irving), decorated
end papers, 188

Cracherode, The Rev C M, 113, 23

Cracow, book production, 149

Crane, Walter, end papers, 187

Cranmer, Archbishop, 113

Cretté, Georges, French binder, 107 £

Creuzevault, French binder, 107, o8

Crutched Friars, bindings, 132

Cuunbouiily, technique of, 33, 174

Cuir-ciselé, techmque of, 33, 34, 91, 137,
T42, 149

Cumdachs, 129 £, 172, 173

Cuzin, French binder, 105

da Brescia, Fra Antonto, Italian binder,
88

Dagaeus, Celtic bookbinder, 130

de Boyedon, Oscar H, decorated end
papers, 188

Decoration, se¢ Book decoration and de-
sign

de Doucker, Brussels binder, 135

de Graaff, Geertruud, Dutch binder, 135

de Monvel, Boutet, end papers, 187

Denmark, binding, 151

see also Scandinavia

Dentelle bindings, 104, 105

Derome le jeune, French binder, 104, 105,
124

Design, see Book decoration and design

des Tardins, Jubian, French binder, 1ox

Deterioration of bindings, 18g9-194

de Thou, Jacques-Auguste, 102, 103

Devonshire, Duke of, 113
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de Vries, ] H J,, Dutch binder, 135
d’Huy, P, Dutch binder, 135
Diamond Sutra, 26
Diane de Poitiers, 100, 101
Diptychs

consular, 13

ecclesiastical, 13

Roman, 12, 13
Dorfner, Otto, German binder, 146
Doubleday, Page & Company, hand bind-

ery, 161

Douckel, de, Brussels binder, 135
Dublin bindings, 131
Ducali bindings, 87 £
Dunton, on English bindings, 118
Dupin, Johan, panel-stamped books, 101
Durham, Romanesque bindings, 32, 110
Duru, Fiench binder, 105
Duseuil, Augustin, French binder, 104
Dwiggins, W A, end papers, 187

Editon binding, development and 1nflu-
ence, 40 ff, 70

see also Machine binding
Edwardian style of binding, 125
Edwards, James, of Halifax

decoration of book-edges, 170

transparent vellum bindings, 121
Egypt

bindings, 82

book satchels, 174

buried books intact, 26

papyrus plant, 8, g, 11

systemn of wiiting, 4, 5
Eliot, English binder, 121
Elizabeth, bindings 1n reign of, 116
Elzevirs, 'The, 32, 58, 134
Embroidered bindings, English, 114
Epameling, 19, 20 f, 176
End papers, 61-63, 182-188 (passim)

block papers, 63, 185

decorated, 63, 187 £

defimition, 62

mabled, 63, 102, 126, 154, 15%, 182~

184, 187

materials, 62 f

paste papers, 63, 186

sprinkled, 187
England

apprenticeship system, 143
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art influence, 23, 173
bibliophiles, 113
binding 10 nineteenth century, 161
bock clasps, 65
book decoration and design, 21, 79,
109-128, 134
book fairs, 55, 57
Cambndge binders, 112
Cambridge style of binding, 155
chained books, 23 f
cloth-covered books, 41
colomal bindings influenced by, 152,
156, 158
creative and imitative aspects, 126-128
destruction of old bindings, 136
earhiest binding, 109
early book trade, 45, 51
embroidered bindings, 114
foreign bindess, 116
foreign influences, 86, 111, 114, 116,
119, 126-128, 134
gold stamping introduced, 41
gold tooling, 35, 36, 114 £
mmportation of bound books restricted,
116
Irish bindings influenced by, 131
leathers, 21, 66
Irteratures before advent of printing,
52 f
Mearne bindings, 117-121
medizval fairs, 55
monastic bindings, 18, 23
tnonastic scribes, 47
Northumbrian binding, 109
panel bindings, 30, 132
Payne's bindings, 121-124
Renaissance, 27
Romanesque bindings, 22 £, 110 £
scriptoria, 47
trade binders, 125
women 1n bookbinding, 117, 126
Erfurt bindings, 138, 139
Ermine, 1n roll pattern, 94, 95
Este bindings, 85
Estienne, Henry, 56
Esveld, D N, Dutch binder, 135
ET AMIcORUM label, 84, 95, 116, 133
Etruscan style of binding, 121
Eumenes I, invention of vellum, 10
Europe
Arabic art introduced, 20
blind-stamped books, zg

INDEX

book clasps, 65
back production 1n Middle Ages, 17 £,
48
Eastern influences, see Book decora-
tion and design
Irish art influence, 173
nauonal styles of book decotation, 7g-
152
Renaissance and modern binding, 28-44
training for boohbinders, 163 f
umformuty of bookbinding practices, 66
sec also Western Europe
Eustace, Guillaume, French binder, o4,
I0I
Eve, Clovis, 102
Eve, Nichalas, 127
Extia-covered books, 174-176

Falrs, medweval book furs, 53, 55-57
Tanfare style of decoration, 101 {, 120
Far East, see Orient
Farnese binding, 8¢
Felbrigge, Anne, binding, 114
Ferdinand of Aiagon, 148
Fetrar, Nicholas, Little Gidding group,
117
PFestivals, sacred, 55
Filarcto, Apollonio, 89
Fillets
Aimcrican, 157, 158
LEnghsh, 112
French, 94
German, 144
Flanders
“Kerh-misse,” 55
pancl-stamped bindings, 131, 132, 134,
143
see also Low Countries
Flaps, triangulai-shaped, 82
Flat book, see Codex
Flemish panel-stamped books, 94, 133
see akso Low Countries
Fleurs-de-lys, 1n bookbinding, 64, 93, 99,
102
Flewy, monastic school of scribes, 4%
Florence
book tade center, 51
Laurentan Library, 24
Plorentine binders, B3
Flotner, Peter, German binder, 88
Flyleaves, 62, 03
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Fogel, Johannes, German binder, 139
Folio format
description, 165 £
medieval books, 32, 75
Fore-edges of books, see Book-edges
Forgeries, 19, 176 f
Format, 32, 75 £, 165-167
Forwarding, 67, 69, 125f, 145
Foundation cylinder, 6
Four Gospels, The, Celtic book cover, 130
France
Ameican bindings influenced by, 152,
158
A petits feis, 147 £
apprenticeship system, 145
bindings destroyed 1n Revolution, 93,
136
block papers, 184 f, 187
book clasps, 65
book decoration, 82, 86, 93-109, 110
caves of the Dordogne, 4
champlevé enameling, 21
early book trade, 50
Eastern influences, 82
end papers, 62, 63
English bindings influenced by, 117
faurs, 57
gauffered edges, 169
gold tooling, 35, 36, 96 £
Grolier bindings, 84-86, 95-98, 99, 100
headbands, 61
“Kermesse,” 55
leathers used, 66
Lyons binders, 99
Mahieu bindings, 95-98, 100
marbled paper, 184
modern bookbinding, 43, 106-109
monastic bindings, 18, 23, 93
nincteenth century bindings, 161
panel-stamped bindings, 30, 94, 132
Polish bindings influenced by, 150
sawn-in bands, 39, 59
Scandinavian bindings influenced by,
150
size of books 1n sixteenth century, 32
unversities of, 51
women binders, 107
Frangois I, 99
Frank, Peter, decorated end papers, 188
Fray, Marguerite, French binder, 107
“Trench shell” patterned papers, 184
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Fulda, monastery, 47
Funcuional design, 152

Gnvere, van, binders, 134
Germany
American binding 1nfluenced by, 152,
156
block papers, 185, 187
baok clasps, 63
book decoration and design, 79, 110,
136-146, 169, 187
book production and distribution, 51,
53, 54, 57§
champlevé enameling, 21
cuir-ciselé, 33, 34, 137, 142
Eastern influence, 140
gilt papers, 186
gold tooling, 35, 140, 143, 144
Ttahan influence, 140
leathers, 66
marbled papers, 183
modern bookbinding, 144-146
monastic bindings, 18, 136 {, 142
painted book-edges, 169
panel bindings, 30, 132, 143
paper bindings, 33
period between 1400 and 1550, 134
Polish bindings influenced by, 149, 150
rolls with segmented patterns, 28
Romanesque bindings, 21, 22
school of Constantinople artists, 20
selling centers for manuscripts, 52
stamped bindings, 93, 132, 137-141,
142, 143
titles painted 1n gold, 64
trade fairs, 55
traming and apprenticeship, 145
unidentified bindings, 143
uniyersities, 51
women binders, 146
Ghent
manuscript selling center, 52
monastery bindings, 132
panel-stamped bindings, 133, 134
Gibson, John, Scottish binder, 128
Gilding, book-edges, 66, 72, 168, 170
Gurdle books, 174, 175 £
Gold leaf
use on Ametican bindings, 155, 159
on book-edges, 170
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making of, 188 £
Gold stamping, 41, 08 f
Gold tooling, 34-37
Amenica, 154-158 (passim)
A pents fers, 34, 35, 89, 147 £,
crest of achievement, 36
England, 35, 36, 114 f
France, 35, 36, 96 f
Germany, 35, 140, 143, I44
Hungary, 147-149
introduction into Europe, 34
Ireland, 26, 131
Italy, 34 £, 36, 87, 96 £, 114f
method, 36 £
Moorish invention, 35
Poland, 140
skall 1mvolved, 37
Spain, 36, 92
Venice, 35
“Gospels of Lindau, The,” 130
Gothic period
bindings, 30-34 (pasam), o, 111
Graaff, de, Geertruid, Dutch binder, 135
Great Britan, see England
Greece
alphabet, 5, 9
book boards, 64
classies transcribed and distributed, 45
diptych, 14
headbands on bindings of MSS, 61
papyrus roll, g
Grenville, Thomas, The Hon , 123
Groler, Jean, 38, 84
bindings, 35, 63, 80, 82, 84-86, 95-08,
99, 100, 116, 133, 177
Grolier Club, New York, 38, 154
Groot, Gerhard, foundations of, 29, 53
Gruel, Leon, 105, 108
Grunthuuse, Lows, 113
Guaita, von, Frau, German binder, 146
Gulds
effect on book production, 52
first writers' guild, 48

Hagmayr, Johannes, German binder,
139, 143

“Half binding,” medizval, 17

Hand binding, see Bookbinding

Hannequin, Giles, French binder, 94

Harley, Lord, 113

INDEX

Headbands
Ameiican bindings, 153 f, 155, 157
Greek, 61
1 machine binding, 73
medizval practiees, 6o f,
Payne bindings, 123
strength of, 190
tranchfille chapiteau, 61
Headed-outline tool, 1n Bavarian bind-
ngs, 139
Head of a book, definition, 72
Hedberg, Gustaf, Swedish bookbinder, 151
Henn 1T
bindings in reign of, gg-101
forerunner of copyright law, 100
Henr III, influence on Polish bindings,
150
Henri IV, bindings 1n reign of, 102
Henrn of Valas, see Henr 11T
Henry VII, hbrary, 113
Heraldic stamps, 28, 124, 143
Hidden paintings on fore-edges, 120,
o f
Heering, English binder, 125
Hieratic alphabet, s
Hieroglyphics
clay tablet, 6
development of, 4
Rosetta stone, 5
Hispano-Arabic bindings, 91
Hoffman, Joseph, better binding methods,
146
Holland, see Low Countries
Hollow backs, 76, 190
Humanism, 26, 28
Hungary
book decoration and design, 146-149
gold tooling, 147 ff
Huy, d', P, Dutch binder, 135

Tdentfication of bindings, 62, 64, 66, 67,
74 t, 79-82, 84-86, 115, 137, 184
Inks, on papyrus documents, 8
Licland
book decoration and design, 129-131
book satchels, 173 {
bool. shiines, 172, 173
Celtic bookbindes, 130
Continental influence, 173
English influence, 131
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gold-tooled bindings, 36, 131
nfluence of art, 173
monastic scribes, 47
Islamic book decoration and design, 82
Italy
A petits fets toohing, 48
bands of books, 6o
block papers, 185, 187
Bologna University, 48 f ,
bookbinding papers exported, 183
book clasps, 65
book decoration and design, 82-8¢
book-edges, 169
book pioduction, 45, 51
cameo bindings, 177
chained books, 24
Christian artists, 20
cutrbouillt decoration, 174
enameling, 21
end papers, 62
English gold tooling influenced by,
114 f
first scriptorium, 46
gt papers, 186
gold tooling, 34 f, 36, 87, 96 f, 114 £
Hunganan decoration influenced by,
147-149
nfuence on German book production,
140
nfluence on Polish book production,
149
Lautentian Library, 24
leathers, 66
monasterics, 18
monastic bindings, 83
Renaissance, 27
Scandinavian bindings influenced by,
150
titles on books, 65
Ivory diptychs, 13
Ivory plaques on books, 19

]acob, Frl, German binder, 146

Jacobsen, Oscar, Swedish binder, 151

Jaffe, Maur, curr-ciselé bindings, 142

Jagellonic Library, Polish bindings, 149

James I (James VI of Scotland), bindings
10 reign of, 1281

James, Mrs Heary F, decorated end
papers, 188

Japan, carly book forms, 12
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Jardins, des, Julian, Fiench binder, 101
Jews
cuir-ciselé binders, 142, 149
Hebrew alphabet, 5
vellum roll, 11, 15
Job binding, 68, 69 £
America, 161
Germany, 146

Kalthoeber, German binder in England,
123, 125, 170

Keller, Ambrose, Augsburg binder, 140

Kent, Rockwell, end papers, 184

Kermess, religtous celebrauon, 55

Kobergers, printer-publishers, 58

Kohn, Madeleine, English binder, 126

Krause, Jacob, German binder, 140, 144

Kupers, A M, Dutch binder, 135

Kyster, Anker, Swedish binder, 151

Lahcy, Marguerite Duprez, American
binder, 162
Lakeside Press, hand bindery, 161 £
Laurent, René, Brussels binder, 135
Laurentian Library, 24, 38
Lauwryn, Matc, 95, 133
Lay scribes, 49
Leather, 19, 30, go, 174
arnfiaal methods of graining, 178
calt, 28, 37, 40, 66, 83, 86, 115, 140,
156, 179
cheverll or chevrotain, 66
decorated, 21, 33, 34-37
deterioration and preservation,
179, 180, 190 £
doublures, 63
1 1dentification of bindings, 83, 86
inlays, 104, 148, 158
manufacture, 159, 177-180
morocco, 37, 84, 86, 120, 123, 131, 140,
154, 157, 179
pigskin, 28, 3%
russta leather, 123, 179
white, 115
Lederhose, Frl , German binder, 146
Le Faucheur, French binder, 99
Le Gascon
decoration of book-edges, 169, 170
end papers, 63

178,
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identity, 35, 103
imitations, 124, 126, 134
influence on Mearne bindings, 119 £
pointillé bindings, 102-104
style of decoration, 86, 103 £
Legrain, Pierre, modern Fiench binder,
107
Leicester, Earl of, r13
Leighton, Archibald, cloth-coveted books,
41
Le Monnier, French binder, 104
Lendes, van der, Flemish binder, 134
Le Nour, Philippe, royal binder, g9, 101
Léotard, de, Gendvieve, French binder,
107
Lewss, English binder, 125
Libraries
chatned, 24
early methods of storing books, 6 f.
Nineveh, 7
Librarus
1 charge of scriptorium, 16
medizval book trade, 50
Libn, Guglelmo, misstatements, 8o, 85
Lanen thread, 6o, 61, 154, 155, L57
Lithograph papers, 63
Little Gidding's bindings, 117
Loebér, ] G, Dutch binder, 135
London
binders, 111
book nade center, 5T
Romanesque bindings, 22, 110
Loring, Rosamond B (Mrs Augustus B,
Jr)
decorated end papers, 188
Lortic, French binder, 105
Louws XII, book decoration n reign of,
94 £,
Lows XIIY, senus designs, 120
Louvain bindings, 132, 134
Low Countries
book decoration and design, 131-136
bocok production, 53 £
England influenced by, 134
French bindings imutated, 86
leathers used, 66
London binders 1nfluenced by, 111
monastic bindings, 18
panel stamped bindings, 30
sclling centers for manuscripts, 52
see also Netherlands

INDEX

Lubeck bindings, 141
Lumley, Lord, 113
Lyons

bindings, 99

book boards, 64

book trade, 57

MacColl, Miss, English binder, 126
Machine binding
1n America, 160
cased books, 40, 41, 42, 68, 70 ff, 194
embossing machines, 41
interrupted thread pattern, 75
processes, 70-75
speed and spoilage, 72
Magnus of Amsterdam, Dutch binder, 134
Mahieu (Maioli), Thomas, 38
bindings, 60, 84, 95-98, 100
Manuscripts, selling centers, 52
Manutws, Aldus, 58, 84, 87
gold tooling, 34
octavo format, 32, 60
Marbling, process of, 184
Martn of Tours, Saint, 46
Materals, 114, 1%77-18¢
ammal skins, 10, 37, 66, 103 (see also
Leather)
affecung book forms, 3, 14, 32, 62
see specific topical entries
Mearne, Charles, English binder, 118
Mecaine, Samuel, 118-121
bindings, 35, 1147, 124, 126 f, 120,
170
myth, 118, 119
Medieval, see Middle Ages
Medicat collections, 38, 147
Mendalda, Ehzabeth, Dutch binder, 135,
136
Mercier, French binder, 105, 108
Mesman, I, Dutch binder, 135
Metal bosses, 14, 64
Mexico, book-edges, 168, 171
Michel, Marwus, binder, roo, 108
Middle Ages
bookbinding practices, 59, 61, 62, 64,
65, 66, 6o, 77
boole covers, 174 {
book decoration, 19 ff
book of the, 14-24
book production and distribution, 54 £
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chained books, 23 £,
Dark Ages, 16, 27
foreign 1nfluence, 8o
format of books, 75
Humanism, 26
leathers, 66, 180
monastic bindings, 16-18
number of books produced in, 18 {
pertod of, 26 £,
Milan, school 1, 47
Modern tendencies 1n binding, 40-44,
89, 106-109, 125f, 135f, 144-
146, 151, 187 f
Monasteries
book production and distnibution, 16-
18, 45, 46-48, 49, 54
heraldic stamps, 28
influence of, 111
in Low Countries, 132
monastic bindings, 1%, 18, 21, 28¢£,
37, 835 90, 93, 136 f, 142
see scriptorium
Monks, see Monasteries
Monvel, de, Boutet, end papers, 187
Monza, gold capsa of, 173
Moors, gold tooling, 35
Morocco leather, 37, B4, 86, 103, 120,
123, 140, 179
Morrts, William
book decoration, 41 £, 77
end papers, 187
Morssing, Greta, Swedish binder, 151
Mottoes, used on bindings, 95 £, 09
Moulin, Johan, panel-stamped books, 101
Moulton, Dorothy B, decorated end
papers, 188
Mudéjar, or mauresque bindings, g1 f

Nacss, Rander, Norwegian binder, 151
Naples
gold tooling, 35
Near East, book decoration and design, 82
Netherlands
binding leathers, 66
book clasps, 65
early art, 131
marbled papers, 183, 184
modern binding, 135 £
pancl-stamped bindings, 132, 134
period between 1400 and 1550, 134
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production of baoks, 53

women binders, 135

see also Low Countries
New York, printing center, 159
Nordhoff, Evelyn, American binder, 162
North America, see America
Northumbrnan binding, 109
Norton, John, Scattish binder, 128
Norway, see Scandinavia
Nuremberg

bindings, 33, 34, 65, 138, 142

papermakers, 185

Octavo format, 32, 60, 165, 166
Oosterbaan, A M, Dutch binder, 135
Orient
art of enameling, 20, 21
book covers, 63
early book forms, 7
enamel technique 1n Hungary, 148
gmlding 1nstead of gold tooling, 35, 140
influence, 20, 81 f, 87, 140, 148
marbled end papers, 183
Near East bindings, 82
stabbed bindings, 12, 13
vellum rolls, 11
Orgin of bindings, 79 £
Onbhon, 12
Ornamental stamps, see Stamps
stamped bindings
Oxford, Earl of, 113
Oxford, University of, book production
and distribution, 49

and

Padcloup, Antoine-Michel,
binder, 39, 104, 105
Padua, Umwversity of, book production
and distribution, 49
Painting of book-edges, 66, 120, 168, 169,
170 f
Palimpsests, 47 £
Panel-stamped bindings, 30, 37 £, 92
England, 30, 132
Flanders, 131, 132, 134
France, 94, 99, 101
Germany, 143
"Italy, 83
technique of, 31
used on octavo books, 32

French
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Paper, 180-188
block papers, 63, 184 £, 186, 187
book form affected by, 32
Chain-hnes, 182
colored, 180
deckle edge, 81 f
decorated, 182-184, 186
end papers, 61-63, 72, 74, 102, 126,
154, 157, 182-188 (passim)
export and import of, 184
gold-punted papers, 185, 186
hand and machine-made, 75 £, 180-182
manufacture of, 180-188
marbled, 63, 102, 126, 154, 157, 182-
184, 187
panel papers, 185
papermaking, 24 f
paste papers, 63, 186 £
sized, 182
size of, 166
Papyrus, 8, to
roll, 7, 14
Parchment
American bindings, 159
dertvation of name, 10
Paris
carly book trade center, 49, 51
arooved hoards, 64
University of, 48, 49, 50, 04
Parnish, Maxfield, end papers, 187
Parker, Archbishop, 116
Pasteboard covers, 32 £, 63, 05, 154, 157
Payne, Roger, 121-124
{orgeries, 197
lining papers, 123
oniginality, 12%7
style copied, 129
use of 1ussia leather, 179
Payne, Thomas, English bookseller, 122
Pennell, Joseph, end papers, 184
Persia
art affects Byzantine style, 20
Iindings, 82
Petersen and Petersen, Danish binders,
151
Petraxch, 26
Pfaff, Otto, German binder, 146
Philadelphia
Cambndge style bindings, 155
priating center, 159
Philip, Duke of Burgundy, 133
Phocnician alphabet, 5, 9
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Picque, de, Claude, binder to Charles IX,
ior
Pictorial records, 3 ff
Pigskin bindings, 37, 140
Plaquette bincings, 85, 83 £, 177
Poinullé bindings, 34, 102-104, 124
Polaues, 131, 173
Poland, book decoration and design, 149 {
Polychiome, Orientl techmque of, 87
Portico bindings, 97 £, 107
Pot cassé bindings, 38, 98 {
Powdered bindings, 97
Powell, Roger, English binder, 126
Pre-Raphaclites, influence, 77
Prideaux, Sarah, 97, 126
Primitive records, 3-13
weographic types, 4
pictorial systems of writing, 3, 4, 5
Rosetta stone, 5
Printed baools, see Book forms
Printing
back-to-the-medizeval movement, 42
bockbinding stumulated by, 28
books sold direct, 57 {
book trade stumulated by, 11
cheap texts, 54
early Ametican centers, 159
nvention of movable type, 25
paper and, 25
printer-publishers, 58
Prisse Papyrus, 7
Producuon of books
assumes business-hike aspect, 54
book fairs, 55-57
Cracow, 149
early methods of, 45-58
n monastertes, 16-18, 45, 46-48
1n universities, 48-51
Ptolemies
book production, 45
papyrus export forbidden, 10
Publishers
cased books, 40, 41, 42, 68, 70-75, 76,
144
growth of laige, 40
hand veisus machine binding, 160
use of term “format,” 166, 167
Pugillares, 12, 13
Puritans, destruction of bindings, 136
Pyle, Howard, end papers, 187
Pynson, Richard, 112, 115
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Quarto format, 753, 165, 166
Quaternion, defimition, 14

Racl\ham, Arthur, end papers, 187
Raised bands and cords, 153, 157
Ranger, Edmund, colomal binder, 154 £
Ratchff, John, colomal binder, 154 £
Ratdolt, Erhard, 140 f
Records, primitive, 3-13
Red morocco, 103, 120
Reed brush-pen, 7, 8
Regstered, defined, 70
Regnoul, Suzanne, French binder, 107
Religion
religious festivals, 55
religious symbolism, 19, 141
religious wars, 18, 23
Renaissance
bookbinding in, 28-38, 6o, 61, 67
book covers, and pirdle books, 174 £
dates of, 26 £
gold-stamped bindings, 98
Revitre, English binder, 125
Reynes, John, English binder, 112
Riceaio, Ttalian binder, 88
Rings on boohs, 65
Roflets, Fiench binders, 99, 101
Roll form of book, 7, 9, 11, 12, 14 f
Rolls, see fillets
Roman diptychs, 13, 14
Romanesque bindings, 21-23, 31, 110, TIT
Roman papyius, 9
Rome, book tiade, 45, 55
Roaos, de, S H, Dutch binder, 135
Rosetta stone, hieroglyphic key, s
Roulstone, John, American binder, 159
Royal binders, 94, 99, 101, 102, 115, 118,
123, 128
Ruette, Macé, French binder, 102, 183
Russia leather, 123, 179
Ruzicka, Veronica, decorated end papers,
188
Rychenbach, Johannes, binder-priest, 29,
139

St Bartholomew fair, 57
Sanders, John, colonial binder, 154
Sangorski, English binder, 125
Saracenic rope pitterns, 83
Satchels, book, 173 £
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Satin book covers, 114
Sauvage, Silvan, Ecole Estienne director,
106
Scabboard (scaleboard), 153
“Scales binder,” 111
Scandinavia, book decoration and design,
150-152
Scholasticism, 26
Schools for binding, 106, 145, 146, 162
Schoy, Fuieda, German binder, 146
Scotland
American bindings mfluenced by, 152,
156
book decoration and design, 128 £
gold-tooled bindings, 36
Scribes, 16, 46, 52, 54, 167 f.
Scnipt developed under Alquin of York,
47
Scriptorium, 16, 46-48
Sections, or signatures, of a book, 14, 165-
167
Semus designs, g9, 108, 128 £
Sewing
hand binding, s9, 6o, 61, 74 f, 153
machine binding, 71 £, 74
Shipman, Mrs Thomas H , decorated end
papers, 188
Shrines, see Book shrines
Signatures, 139, 167 f
Sign language, 4
Silk
book covers, 114
thread, 6o, 61, 123, 154, 155, 157
used as flyleaves, 63
Simmuer, French binder, 105
S1ze of book
1n relation to design, 32, 132
format, 75 £, 165, 166
Skins, see Amimal skins
Smuth, Jessie Willcox, end papers, 184
Smuts, John B, Dutch binder, 135
Spain
3 petits fers, 148
book clasps, 65
book decoration and design, 9o-93
early book trade, 45
early libraries, 19
gold tooling, 36, 92
leathers used, 66
marbled papers, 184
paper wntroduced 1nto, 25
Sparre, Eva, Swedish binder, 151
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Spencer, Lord, 123
Spine, see Backbone
Sprinkled calf, 156
Sprinhled end papers, 187
Stabbed binding, 12, 15
Staggemeler, German binder 1n England,
125
Stamps and stamped bindings
English, 41, 110 £
fifteenth century, 28 ff
English, 110-112
French, 93 ff
German, 93, 132, 137-142, 143
gold, 41, 98 £
Gothie, 31, 91
heraldic stamps, 28, 124, 143
Itahan, 88
Low Countrics, 131-135 (passimn)
ornamental stamps, 28, rro, 111, I12,
143
panel bindings, 30, 31, 32, 37%, 92,
04, 09, 132, 134, 143
Polish, 149
prevalent mode, 35
Romanesque stamps, 111 £
Scottish, 128
space division and arrangement, 29
Spanish, 90, 91
stamiping machine, 73
technique of stamping, 31
thirteenth and fourteenth centuries, 23
Stationarn, 49
Stationers' guild, 51
Storing of books, 191 f
Strassburg, manuscript selling center, 52
Styles of book decoration, see Book deco-
ration and design
Stylus, 6, 8, 12 f
Suckerman, Mearne binder, 118
Sunderland, Earl of, 113
Sunken panecls, 20
Sutcliff, English binder, 125
Swedish bindings, r51
see also Scandinavia

Tallbands, 1531, 155, 157

Tal of a book, defimtion, 72

Tanning and dying, 159, 179

Technical schools, see Schools for bincding
Theophrastus, papytus plant, 8

Thévemn, René, 95

INDEX

Thou, de, Jacques-Auguste, 102, 103
‘Thouvenin, French binder, 105
Thread
linen, 60, 61, 154, 155, 157
sk, 6o, 123, 155, 157
Tibetan roll, x2
Tiersch, Frieda, Getman binder, 146
Titles, bookbinding practices, 6o, 64 f
Taols and tooling
blind tooling, 36, 83, 153, 154, 155, 156
Cobden-Sanderson tools, 125
Dutch tools 1n England, 134
Irish book satchels, 174
Islamic influcnce, 82
Italian and French, g7
job binderies, 69
Payne bindings, 123 f.
see also Gold tooling, and national head-
mngs
Tory, Geoffroy, 84
bindings, 38, 98 £,
Trade binding, 99, 125, 146
Training, sce Apprenticeship and tramning
Tranchfille chapiteau, 61
Trautz, French binder, 105
Tree calf binding, 77
Tudor 10s¢ 1 English bindings, 112
Turkestan
blind-tooled embassed bindings, 34
Dianond Sutra, 26
invention of marbled papers, 183

Ulm, manuscript selling «center, 52

Ultan, Iish binder, 130

Ungversities, baok distubutton and pro-
duction, 48-51

Urbino dukes, collections, 147

Van Gavere family, Low Country de-
signs in England, 134
van Gavere, James, Bruges binder, 132
Vellum, 11, 17, 25, 32, 47, 48, 88
Amencan bindings, 159
bookbinding practices, 59-64 (passzm)
flat book, 14 {F
mvention of, 10
n Spansh books, 9o, y2
rolls, 11, 144, 15
tiwnspuent bindings, rz1
Velvet, 113, 114
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Venetian bindings
book boards, 64
Ducaly, 84 £
gauffered edges, 169
gold tooling, 34 £
leathers, 66
ornamented sunken panels, 20
Saracenic rope patterns, 83
woodeuts, 33
Vienna, manuscupt selling center, 52
Vogel, French binder, 105
von Guatta, Frau, German binder, 146
Vries, de, ] H J, Dutch binder, 135

annm, Bruno, German hinder, 146
Wanstk, Jan, Dutch binder, 135
Watermark 1n paper making, 181
Webb, Mrs, English binder, 126
Well, Mme , French binder, 107
Weir, Richard (or Dawid), English binder,
121, 122

Western Europe

American binding influenced by, 152

bands of books, 6o

block papers, 185

bool clasps, 65

chained books, 23 £

development of alphabet, 5

carhest decorated papers, 182

gold tooling, 34-37

marbled papess intioduced, 63

Netherlands' nfluence, 131

papermahing introduced, 24 f

paper of first printed books, 75

pasteboard covers, 32

use of vellum, 8

wooden boards, 63

see glso Burope, France, Germany, etc
Whitaker, John, English binder, 121, 170
Wiemler, Ignatz, German binder, 146
Windeshetm Congregation, 29, 53
Wire marks 1n papermaking, 182
Women binders, g, 71, 106 £, 126, 135,

146, 151, 162

Woodcut designs on covers, 33
Wooden boards, 63 £, 65, 90, 92

book of the Middle Ages, 14

colontal bindings, 153

carly MSS, 17

stamped bincings, 137
Woolrich, Miss, English binder, 126
Warld War I, effect on bookbinding, 43,

106

Wotton, Thomas, 56, 93, 113, 116f
Writing

carly types of, 3 ff

monastic influence on, 173

Xylography, att of, 25

Zaensdorf, English binder, 125
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